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HERBERT C. PEABODY, WHO IS PREPARING FOR CONVENTION 


FOUR-MANUAL BUILT 
FOR CHICAGO SCHOOL 


WORK OF MOLLER FACTORY 


Instrument at Carl Schurz High Is the 
224th by This Builder for an 
Educational Institution — 
Plans for Additions. 


The four-manual organ built . by 
M. P. Moller, Inc., for the Carl Schurz 
High School in Chicago is the latest 
large instrument by this builder in 
Chicago. It is an interesting fact also 
that it is the 224th organ built at the 
Moller factory for an educational in- 
stitution. The organ has thirty-two 
sets of pipes, with provisions in the 
console and in the chests for extensive 
additions to be made from time to 
time in the future. 

Following is the stop specification of 
the new organ: 

GREAT ORGAN. 

Double Diapason, 16 ft., 73 pipes 

First Diapason, 8 ft., 61 pipes. 

Second Diapason, 8 ft., 61 notes. 

Harmonic Flute, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Cornet, 269 pipes. 

Harmonies, 244 pipes. 

Mixture, 183 pipes. 

Chimes (prepared for in console) 

SWELL ORGAN. 

Salicional, 16 ft., 97 pipes. 

Geigen Principal, 8 ft., 78 pipes. 

Rohr Filéte, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 notes. 

Voix Celeste, 8 ft., 61 pipes. 

Geigen, 4 ft., 61 notes. 

Chimney Flute, 4 ft., 73 

Salicet, 4 ft., 73 notes. 

Flautino, 2 ft., 61 pipes 

Plein Jeu, 5 rks., 305 pipes. 

Contra Fagotto, 16 ft., 97 pipes. 

Fagotto, 8 ft., 73 notes. 

Clarion. 4 ft., 73 notes. 

Trumpet, 8 ft., 73 pipes. 

Vox Humana, 8 ft. (prepared for) 

CHOIR ORGAN. 

Spitz Flite, 16 ft., 85 pipes. 

Diapason, 8 ft., 73 pipes. 

Spitz Fléte, 8 ft., 73 notes. 

Spitz Fléte Celeste, 8 ft., 

Principal, 4 ft., 73 pipes. 

Twelfth, 2%4 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

SOLO ORGAN. 

French Horn, 8 ft., 73 pipes. 

Gross Gamba, 8 ft., 73 pipes. 

Gross Gamba Celeste, 8 ft., 73 pipes. 

Major Flute, 8 ft., 73 pipes. 

Tuba Mirabilis, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Resultant, 32 ft., 32 notes. 

Open Diapason, 16 ft., 44 pipes. 

Second Diapason, 16 ft., 32 notes 

Spitz Fiéte, 16 ft., 32 notes. 

Contra Bass, 16 ft., 44 pipes 

Salicional, 16 ft., 32 notes 

Octave, 8 ft., 32 notes. 

Flute, 8 ft., 32 notes. 

Spitz Fléte, 8 ft., 32 notes. 

Fagotto, 16 ft., 32 notes. 

Trombone, 16 ft., 56 pipes. 


notes 


61 pipes. 


Trombone, 8 ft., 32 notes. 
Trombone, 4 ft., 32 notes. 
rh 
Reuter to Build Memorial. 
The vestry of Trinity Episcopal 
Church, Lawrence, Kan., has placed 


with the Reuter Organ Company of 
Lawrence an order for a new organ to 
replace the present instrument, now 
over 40 years old. The organ will be 
a two-manual, with the great and swell! 
under separate expression. Specifica- 
tions for the instrument were prepared 
in collaboration with Dr. Charles S. 
Skilton, professor of organ at Kansas 
University. The new organ was made 
possible by a gift from Dr. Charles 
Dunlap, a member of the parish, in 
memory of Mrs. Dunlap. 


PLR) VERRES 
Ralph Downes at English Post. 
Ralph Downes, who was organist at 
Princeton University from 1928 until 
last December, has returned to Eng- 
land and is now in Brompton Oratory, 
London, of which he was recently ap- 
pointed organist. 
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Herbert C. Peabody is the guiding spirit in the activities going on in Pittsburgh 


in preparation for the general convention 


of the American Guild of Organists to be 


held in June. His business-like leadership as chairman of the convention board assures 
a splendid program and a week without a dull moment. Mr. Peabody is shown seated 
at the large Aeolian-Skinner organ over which he presides in the Church of the 


—, On another page appears a sketch of the career of Mr. Peabody, 


written 


for THE DIAPASON by Mr. Peabody's distinguished townsman, Dr. Charles N. Boyd. 


NEW SUITE BY HUGH PORTER 


To Be Played for First Time at His 
Recital in New York March 1. 

At the monthly recital in the Second 
Presbyterian Church, New York, on 
Sunday evening, March 1, at 8 o'clock, 
Hugh Porter will play for the first 
time three movements of an original 
suite. Two of the movements are built 
on the chorale “Innsbruck.” The entire 
program is as follows: Prelude in C 
minor, Bingham; “As Jesus Stood be- 
side the Cross,” Scheidt; “Cortege et 
Litanie,”’ Dupré; Allegretto, Sonata 4, 
Mendelssohn; “Requiescat in Pace,” 
Sowerby; Berceuse, Bonnet; “Bene- 
dictus,” Reger; Suite in G (Prelude, 
Cantabile and Chorale-Finale), Porter. 

fe —- 

KFPW BUYS A KILGEN ORGAN 
Latest Addition to List of Instruments 
for Broadcasting. 

An interesting tonal scheme for a 
two-manual completely under expres- 
sion has been provided in the organ 
which George Kilgen & Son of St. 
Louis are building for KFPW radio 
station in the Goldman Hotel at Fort 
Smith, Ark. The instrument has been 
specially designed for broadcasting. 
Negotiations were conducted by the 
staff of the Tulsa factory branch of 
the Kilgen firm. 

The installation of this organ adds 
to an impressive list of organs built 
for broadcasting by George Kilgen & 
Son. Among stations for which this 
firm has already built and delivered 
organs are KMOX in St. Louis, 


WHDH in Bos- 
KLZ in 


WHAS in Louisville, 


ton, KOIL in Council Bluffs, 
Denver and WKY in Oklahoma City, 
this last a four-manual of elaborate 


design which is being installed and is 
to be dedicated toward the end of 
March. 


-— fe 


LECTURE SERIES BY DR. CARL 


Music in European 1 Cathedrals Subject 
of Discourses in March. 


Dr. William C. Carl will deliver a 
course of lectures on “Music in the 
European Cathedrals” before the stu- 


dents of the Guilmant Organ School 
Wednesday mornings at 10 o'clock. 
The dates and topics are: 


Marc h 11—“French Cathedral 
Music.’ 

March 18—‘English Cathedral 
Music.” 

March 25—‘German Cathedral 
Music.” 

Dr. Carl will give a comprehensive 
survey of church music as heard in 


Europe today. Among the interesting 


features will be a description of the 
cathedrals and organs. Service lists 
for Sunday and week-days, including 


the festivals, will be shown. The choir- 
master’s duties, including rehearsals, a 
general outline of the work and lists 
of anthems, oratorios and organ music 
used at cathedral services will be 
brought out. 

Students outside the school and those 
not taking the regular course may 
enroll for the lectures. Information 
may be obtained by writing the regis- 
trar, 165 West 105th street, New York 
City. 


—Official Magazine of the Canadian College of Organists 


essentiainans * 50 a Year—15 Cents a Copy. 


CHURCH MUSIC I DAY HAS 
ITS CLIMAX IN SERVICE 


CHOIR PROBLEMS COME UP 


Northwestern University Holds Fourth 
Annual Conference—Chorus of 
200 Sings in Evening at St 
Luke’s Procathedral. 


Undaunted ms frigid weather and 
deep snowdrifts, upwards of 200 organ- 
ists, choirmasters and ministers from 
Chicago and the territory within a 
radius of a hundred miles devoted the 
day of Feb 11 to the fourth annual 
Midwest conference on church music 
under the auspices of the Northwest- 
ern University School of Music at 
Evanston. After morning and after- 
noon sessions marked by talks which 
touched many phases of church music 
and contained much to inspire and to 
instruct the church musician, the con- 
ference came to a glorious close in the 
evening at St. Luke’s Church, the Epis- 
copal procathedral, where five Evans- 
ton choirs, united in a chorus of 200 
voices, sang a service that may well 
be written down as a musical event of 
the first rank and an example of what 


can be achieved in church music by 
intelligent co-operation. 
Ihe conference sessions were held 


in the First Baptist Church, of which 
Dr. William H. Barnes is organist and 
director, and at the devotional service 
which opened the meetings Mr. Barnes 
was at the organ and Miss Ruby Lyon, 
soprano soloist in his choir, sang. The 
Rev. Charles H. Heimsath, pastor of 
the church, conducted this service and 
in a brief address established the spirit 
of the day, pointing out, with an illus- 
tration from Isaiah, the ideal service, 
in which the worshiper may find God 
and conviction of sin, followed by 
strength for his daily duties. 


Dr. Stone on Hymn Problems 

Oliver S. Beltz, chairman of the 
program committee and the guiding 
force back of the conference, intro- 
duced the Rev. Amos Thornburg of 
the First Methodist Church of Wil- 
mette, who presided over the day’s 
sessions. Hymns were the subject of 
the forenoon. The first event was an 
address by the — John Timothy 
Stone, D. D., LL. president of the 
Presbyterian. Theological Seminary, on 
the spiritual aspects of the creation of 
a hymnal. Dr. Stone pointed out the 
difficulties encountered in getting good 
music for hymns. He expressed him- 
self as not in sympathy with those who 
make fun of the old gospel hymns and 
deplored the tendency to go so far in 
pursuing the classical as to “rob us of 
devotional forms.” The word “classi- 
cal,” he said, is much like the word 
“psychological,” the meaning of which 
is too often vague, and he emphasized 
his belief that in church music sim- 
plicity is needed. 

Dr. Stone quoted freely from a paper 
presented by Dr. William C. Covert, 
former moderator of the Presbyterian 
General Assembly, as read _ before 
the Hymn Society, reciting the history 
of the development of hymnody. The 
question, he asserted, is how to develop 
a well-versed, spiritually-minded type 
of present-day minister, and he re- 
ferred to hopeless “musical morons” in 
the pulpit and those who considered 
“the sermon the supreme, preoccupy- 
ing feature in the landscape.” Dr. Stone 
interpolated his quotations with many 
points of his own and dwelt on the 
value of association in hymns. He 
voiced the hope that the study of 
hymns will make churchgoers more 
mystic, illustrating his ideas with nu- 
merous examples. 

Robert Sanders, organist and choir- 
master of the First Unitarian Church, 
Chicago, the second speaker, went into 
the technicalities of hymn singing, the 




















MARCH 1, 1936 

















IN THIS MONTH’S ISSUE 


Fourth annual church music con- 
ference at Northwestern University 
has its climax in service at St. 
be’s Church, Evanston, in which 
five Evanston choirs unite. 

George H. Fairclough’s thirty- 
fifth anniversary as organist and 
choirmaster of the Church of St. 
John the Evangelist, St. Paul, 
Minn., is the occasion for honors 

Mr. Fairclough. 

Specification of four-manual or- 
gan built by M. P. Moller for Carl 
Schurz High School, Chicago, is 
presented. 

Edwin H. Lemare in his series 
of interesting reminiscences, pub- 
lished posthumously, writes of the 
Andantino in D flat and how it 
developed into “Moonlight and 
Roses. 

Impressive service for American 

, Guild Organists -4 held in St. Pat- 
se gg Bes lls Ri Cathedral, New York. 
ns Nurch in SewicKiey, a 
of chetinction in” Pitiebareh's Hymn Society — Tue D1a- 
nost famed suburban community. Mr. PASON its official organ, 
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LARGE ORGAN FOR CAPITAL 
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h. Mr. Williams’ ™ajority. The choir uses music well 
cessor, Arthur B. Within the limits of its technical pro- 
iq ficiency. Its repertoire contains an- 
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forty voices. About Mr. Williams does not disdain easy 
singers are paid. and obvious things, including many 
choir. In anthems of e type written by Wood 
» is a choir and Marks which have been sung suc- 
juring Mr. cessfully again and again. Of Amer- 
Sewickley, ican-Canadian composers the congre- 
at the gation seems to like the works of Wil- 
lan, Parker and Whitmer 
ee 
Death of Arthur Reed Spencer. 
Arthur Reed Spencer. organist and 
teacher of music at Port Chester, N. Y.. 
of western Pennsylvania died Jan. 30 at United Hospital_ of 
nee Pittsburgh radio Pneumonia. He was 61 years old. Mr. 
. ippella organ- Spencer was for many years organist 
typical stand- and choirmaster at St. Peter's Epis- 
with the time Copal Church in Port Chester and 
. more recently of the Presbyterian 
Church at Stamford, Conn. He leaves 
a widow. 
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Entered as second-class matter March 1, 
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FAIRCLOUGH HONORED 
ON HIS ANNIVERSARY 


THIRTY-FIVE YEARS AT POST 


Dinner Marks Celebration of Event at 
Church of St. John the Evangelist 
in St. Paul — Resolutions 
Adopted by Vestry. 


George H. Fairclough, F. A. G. O., 
completed thirty-five years as organ- 
ist and choirmaster of the Church of 
St. John the Evangelist, St. Paul. 
Minn., in February and the way in 
which the anniversary was recognized 
by the clergy, by the people of the 
parish, by the choir and even by the 
newspaper “columnists” of St. Paul 
left no doubt as to the esteem in which 
Mr. Fairclough is held in the North- 
west. 

The robe, hood and cap of a fellow 
of the American Guild of Organists 
(Mr. Fairclough became a_ fellow 
twenty years ago) was presented to 
Mr. Fairclough at a dinner Feb. 10 in 
the parish-house by the members of the 
choir and alumni of the Church of 
St. John the Evangelist. There were 
150 present and former members of the 
choir were guests. Wilfred Rumble, 
toastmaster, and William Clymer were 
in charge of arrangements. A profu- 
sion of flowers and candles decorated 
the table, one of the most admired be- 
ing a box of tulips sent by the Choir- 
masters’ Guild, of which Rupert Sircom 
is president. The dinner was prepared 
by the junior guild of the church, oi 
which Mrs. Winford Brown is _ presi- 
dent. 

The following resolutions, adopted by 
the vestry of the church, were read to 
Mr. Fairclough at the annual meeting 
and dinner of the parish Jan. 20, at 
which 200 persons were present. 

Inasmuch as Jan. 1 marked the thirty- 
fifth anniversary of the coming to St. 
John’s Church of George H. Fairclough; 
and since in addition to his success as 
organist and choirmaster, Mr. Fairclough 
has achieved prominence in the whole 
field of music and thus brought added 
honors to this church; and because he 
has distinguished himself both as a 
teacher and musical director throughout 
the whole Northwest; be it 

Resolved, That the parish of St. John 
the Evangelist at its annual meeting as- 
sembled go on record as deeply appre- 
ciating the contributions which he has 
made to the musical life of the parish 
and to the beauty and solemnity of its 
ehurch services; further be it 

Resolved, That the affection and good 
wishes of the parish be extended to Mr. 
Fairclough and Mrs. Fairclough, with 
hopes for their continued health, long 
life and great happiness. 

[It would take several columns in 
Tue Drapason to reproduce all the 
tributes to Mr. Fairclough. One, from 
the pen of the rector of St. John’s, the 
Rev. Conrad H. Gesner, was published 
in the parish paper. Another warm 
letter came from the Rt. Rev. Stephen 
E. Keeler, bishop coadjutor of the 
diocese of Minnesota. In his column 
in the St. Paul Dispatch Larry Ho 
wrote: 

It is always a fine thing to see a worthy 
man who has toiled modestly at a great 
task appreciated while he is yet with us. 
So I rejoiced to read about the tribute 
paid to George H. Fairclough in recogni- 
tion of his thirty-five years as organist of 
the Church of St. John the Evangelist. 
His has been a rarely rich life Never 
seeking popular applause his has been 
dedicated to noble aims, and he has exer- 
cised an influence in this community 
which cannot be estimated, but which 
has added greatly to the spread of 
musical appreciation, artistic culture, and 
to the finer understandings of citizenship 
His devotion to his personal task has 
been no doubt its own exceeding great 
reward, but it is well that we let such 
a man know that we are not unmindful 
of the sustaining power his fidelity has 
given to the community. 





Although Mr. Fairclough has been 
at St. John’s for thirty-five years, pre- 
vious to going there he had been or- 
ganist at six churches, beginning his 
church career as a choir boy at the 
age of 10. He has been in the chancel 
ever since that time, with the excep- 
tion of three years spent abroad in 
study. Thus he has completed fifty- 
seven vears of service. 

At the end of next vear Mr. Fair- 
clough will reach the retirement age 
at the University of Minnesota, where 
he presides over the organ, and will 


GEORGE H. FAIRCLOUGH, F.A.G.O. 








retire on half pay. The Aeolian-Skin- 
ner Company has just finished adding 
the remaining stops to the organ in 
Northrop Auditorium, and he played 
it at the convocation in February. 
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WILLIAM STANSFIELD DEAD 








Atlantic City Organist, 77 Years Old, 
Held Prominent Posts. 

William Stansfield, F. A. G. O., F. 
R. C. O., Mus. B., organist and choir- 
master of St. James’ Episcopal Church 
in Atlantic City, N. J., died Feb. 9 of 
pneumonia. Mr. Stansfield, an Eng- 
lishman by birth, had held important 
posts in Philadelphia, Boston and other 
cities and was a man beloved among 
his fellows and by those with whom he 
worked during his long career. He 
was buried in North Laurel Hill Ceme 
tery in Philadelphia. 

William Stansfield was born near 
Manchester, England, Nov. 29, 1858. 
He studied with tutors and at Durham 
University, from which he received a 
certificate of matriculation in musi 
shortly before he departed for Amer- 
ica in 1895. When he took the exami- 
nation for the fellowship of the Royal 
College of Organists he was one oi 
six candidates who passed out of a 
group of sixty-six. He was a graduate 
of the Tonic Sol Fa College of London 
and a fellow of the American Guild of 
Organists and a member of the Amer- 
ican Organ Players’ Club of Philadel- 
phia. The degree of bachelor of music 
was conferred on him by the Univer- 
sitv of Pennsylvania and he received 
many other honors. 

Mr. Stansfield’s first position in the 
United States was at the Church of 
St. John the Evangelist in Boston 
From there he went to St. James’ 
Church in Philadelphia, where he re- 
mained for eleven years. After a short 
incumbency at the First Congrega 
tional Church of Washington, D. C., h< 
went to the Memorial Church of St 
Paul at Overbrook, Philadelphia. Since 
1922 he had been organist and choir- 
master of St. James’ Episcopal Church 
in Atlantic City. 

On June 24, 1903, Mr. Stansfield 
married Miss Mary T. Snowden of 
Philadelphia, and he is survived by his 
widow. 

Mr. Stansfield had been a reader of 
Tue Dtapason for twenty-two years. 
Though a man of quiet disposition, he 
was rated among the ablest church 
musicians of the East and a man most 
highly regarded by those closest to 
him. 

Ste iE 
Concludes Scholin’s St. Louis Series. 

Twentieth century music will be the 
theme of the last of C. Albert Scholin’s 
Sunday evening programs at the 
Kingshighway Presbyterian Church of 
St. Louis, Mo.. March 29. On this 
occasion two anthems by Mr. Scholin 
—‘Behold, What Manner of Love” 
and “The Spirit of Gratitude”—will be 
among the choir’s offerings. The or- 
gan selections will include: Finale fron 
First Symphony. Vierne: “Verme 
land.” Hanson; “The Bells of St. Anne 
de Beaupre.” Russell, and “Jubilate 
Amen.” Kinder. 








SIGNIFICANT! 


The following unsolicited letter has been 
received from the Treasurer of Calvary 
Church, Memphis, Tennessee: 


CALVARY CHURCH 


Adams and Second 
Memphis, Tenn. 
Rev. Charles F. Blaisdell, D.D., Rector 


February 4, 1936 





| Aeolian-Skinner Organ Company, Inc. 
| Crescent Avenue, Dorchester 
Boston, Mass. 
| 
| 


Enclosed is our check for the balance due 


| Gentlemen: 
| 
| 
| you on the organ contract. 


The Organ Committee desires that I express 

| to you their appreciation of the fine instrument 

you built, and to say its magnificent ensemble 

| is perfectly voiced to the size of our Church, 

| and the Solo stops, they believe, cannot be 
surpassed. 


Many members of our congregation have 
expressed their appreciation of the beautiful 
tone of this instrument, and they believe they 
are reflecting the general opinion of the entire 
Parish when they say from the artistic stand- 
point, magnificence, and tone, the organ is far 
superior to their expectations. 


Thank you for the cordial, not to say liberal 
interpretations you have given on all questions 
arising in our business dealings, and I per- 
sonally wish to say it has been a pleasure to 
do business with your company. 


Sincerely yours 


CALVARY CHURCH 
Geo. S. Hooper 
Treasurer 


GSH:KMA 


AEOLIAN-SKINNER 
ORGAN COMPANY 


ORGAN ARCHITECTS AND BUILDERS 


SKINNER ORGANS 
AEOLIAN ORGANS 


CHURCH RESIDENCE 
AUDITORIUM UNIVERSITY 


677 - - 689 Fifth Avenue, New York 
FACTORY: Boston, Mass. 











THE. DIAPAS ON 


WEALTH OF RECITALS 
UNDER LABERGE FLAG 


OVER 100 DATES THIS SEASON 
Tours Made by Power Biggs and Virgil 
Fox — McCurdy Added to Group 
of Laberge Artists—Activities 
of Concert Organists. 





3ernard R. Laberge, the organ im- 
presario, has been busy presenting his 
prominent group of American artists 
in single dates and in concert series. 
His list includes Power Biggs, Winslow 


Cheney, Palmer Christian, Charles M. 
Courboin, Virgil Fox, Charlotte Lock- 
wood, Alexander McCurdy, Arthur 


Poister and Carl Weinrich. 

A newcomer under Mr. Laberge’s 
banner wili be Alexander McCurdy, 
head of the organ department of Cur- 
tis Institute and organist of the Sec- 
ond Presbyterian Church in Philadel- 
phia, who has won national fame and 
who made a splendid impression with 
his recital at the convention of the 
American Guild of Organists in New 
York last year. 

Commenting upon his organists’ ac- 
tivities of the present season, Mr. La- 
berge states that he is very much en- 
couraged by the progress made, par- 
ticularly in number of dates. When 
the season is over Laberge artists will 
have filled over 100 dates covering the 
entire United States and Canada. Mr. 
Laberge is planning a still bigger sea- 
son next year and will endeavor to 
develop more and more his organ con- 
cert series. 

Power Biggs is at present making a 
transcontinental tour which opened 
with a series of two Bach-Handel re- 
citals at St. Thomas’ Church in New 
York Jan. 19 and 20, followed by an 
appearance in Washington Jan. 22, His 
dates are as follows: 

Feb. 13—Chicago. 


Feb. 17—Linfield, Ore. 
Feb. 18—Portland, Ore. 
Feb. 19—Eugene, Ore. 
Feb. 20—Salem, Ore. 
Feb. 23—San Jose, Cal. 
Feb. 24—Stockton, Cal. 
Feb. 25—San Francisco. 
Feb. 27—Hollywood, Cal. 
Feb. 29—Claremont, Cal. 
March 2—Los Angeles. 
March 3—Redlands, Cal. 


March 6—Fort Worth, Tex. 

March 7—Wichita Falls, Tex. 

March 9—San Antonio, Tex. 

March 13—Stillwater, Okla. 

March 15—Andover, Mass. 

March 20—Methuen, Mass. 

Virgil Fox has just returned from a 
tour of the South, Middle West and 
Ontario, playing in St. Louis Jan. 6, 
Fort Worth Jan. 8, San Antonio Jan. 
10, Austin, Tex., Jan. 12, Wichita Falls, 
Tex., Jan. 14, Kilgore, Tex., Jan. 
Princeton, Ill, Jan. 19, Bloomington, 
Ill., Jan. 22, Minneapolis Jan. 24, Ke- 
wanee, IIll., Jan. 26, Chicago, Feb. 3, 
Galesburg, Ill, Feb. 4 and Hamilton, 
Ont., Feb. 6. 

Carl Weinrich is to appear in a group 
of recitals in the Middle West, play- 
ing in Detroit Feb. 24, Oberlin, Ohio, 
Feb. 27, St. Louis March 2, ear 
March 3 and Hamilton, Ont., March 5. 
He is to appear in Chicago at the 
University of Chicago Chapel. 


CARLOS F. NEWMAN 





Cartos Francis Newman, A. T. C. 
L., has been appointed concert organist 
at the Brooklyn Academy of Music for 
the Society for Ethical Culture, effec- 
tive Feb. 2. 

Mr. Newman was born in Philadel- 
phia. His first lessons in piano were 
received when he was 5 years old. He 
appeared in public as a pianist at 7 and 
awarded the senior exhibition in 


was 
piano by Trinity College of Music, 
London, at 11. In 1931 he was award- 


ed one of four scholarships at the 
Guilmant Organ School and was grad- 
uated from the school. Mr. Newman 
was an associate of Trinity College of 
Music, London, in 1935. He was or- 
ganist and choirmaster of Zion Luth- 
eran Church on Staten Island for three 
years and has substituted in various 
churches in New York City. He is a 
charter member of the Staten Island 
Chapter, Americ an Guild of Organists. 
Mario Gihindee Wins Contest. 
Mario Salvador, pupil of Frank Van 
Dusen, was awarded first place in the 
final organ contest sponsored by the 
Society of American Musicians. The 
contest was held in Kimball Hall Jan. 
22. The judges were Dr. Franklin 
Stead, Barrett Spach and Robert 
Birch. The winning of this contest 
will give to Mr. Salvador a recital in 
Kimball Hall under the management 
of Bertha Ott in the spring. On Jan. 
14 Mr. Van Dusen presented two of 
his advanced piano and two of his ad- 
vanced organ pupils in a recital at 
Wheaton College, where he is instruc- 
tor in piano and organ. The organists 
were Miss Eleanor Stephens and Ed- 
ward Crum. Miss Eleanor Stephens, 
a pupil of Mr. Van Dusen at Wheaton, 
has been appointed organist of the 
First Baptist Church of Wheaton. 


——-% 
"e 


“Beatitudes” Sung in St. Louis. 

On Sunday, Jan. 26, the choir of the 
Church of the Holy Communion, St. 
Louis, gave a successful presentation 
of the second section of Cesar Franck’s 
oratorio “The Beatitudes,” under the 
direction of Ernest Prang Stamm, or- 
ganist and choirmaster. 
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M. P. 


OLLER 


has just been awarded a contract 


for a 


Large four-manual organ 
to be installed in the 


COVEN 


ANT-FIRST 


PRESBYTERIAN CHURCH 


WASHINGTON, D. C. 


The specifications of the organ were prepared by 
Dr. Clarence Dickinson of New York City, who was 
retained by the purchasing committee as consultant 
organist. The committee saw and heard a number of 
prominent organs before selecting the builder, and 


the selection was made entirely on merit. 


This will be the six hundred and seventy-fourth 





Moller organ to be placed in a Presbyterian Church. 


Among other noted Presbyterian Churches that have | 


recently installed Mall 





er organs are: 


Crescent Avenue Church, Plainfield, N. J., 


four-manual. 


Second Church, 
West Church, 


manual. 


Newark, N. J., four-manual. 


Binghamton, N. Y., four- 


First Church, Topeka, Kansas, three-manual. 


Second Church, 


manual. 


three- 


Rahway, N. J., 


First Church, Bound Brook, N. J., three- 


manual. 


Bethel Church, East Orange, N. J., three- 


manual. 


First Church, Ki 


The Méller organ has gained an enviable reputation 
for artistic tone and satisfying mechanism, which has 
been quickly recognized by those leading organists 
who have played and heard our latest installations. 


Igore, Texas, three-manual. 


Moller organs lead in numbers installed 


in churches of every denomination. 

















Marvland. 


2O Organ of Artists a. 
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ACCLAIMED AS GREAT 


MASTER IN RECENT TOUR | 


DALLAS—Possessed of a splendid tech- 
nique, uncanny footwork and a 
penetrating feeling for coloring 

highly 


and orchestration . ..a 


proficient organist, a deeply satis- | 


fying musician. 


. one of the most brilliant 


DALLAS—.. 
of contemporary organists. 
Iowa—Mr. Poister dis- 


DAVENPORT, 


| 


played a depth of feeling and a | 


versatility which were important 


parts of his performance. 


Poister’s excellent 


SIOUX CITY—Mr. 


technique was evident throughout || 


HER FALL TOUR BROUGHT 
HER A SERIES OF OVATIONS 


PITTSBURGH—Brilliant organ recital 
- an organist of vision, pos- 
sessing breadth of style and mas- 


tery of registration and color com- | 


bination. 


not a monotonous 


ATLANTA— ... 


moment in her recital. ... Her | 


alert attention to voicing and vol- 
ume, to clarity of phrasing, the 
smoothness and velocity of finger 
and pedal technique put her in the 
class of musicians difficult to sur- 


pass. 


|| ATLANTA—... fine expressions, rich 


..» his playing was that of a thor- | 


ough musician. 


DENTON, Texas— .. . superior tech- 
nical facility. His ability to impart 
melancholy sweetness and wistful 
liveliness brought forth the great- 
est round of applause. 

CHICAGO— . . . magnificent perform- 

ance ... his title to a place in the 

front row among our rising vir- 


tuosos is beyond question. 


H 


with color, and endowed with ex- 
cellent musical taste. 


ROME, Ga.— . . . sincere and genuine 
sensitiveness to musical beauty. 


TALLAHASSEE—An evening of pure 


enjoyment. . Vivacity, nice 
phrasing and beautiful contra- 
puntal clarity. 

LONDON, Ont.— ... restraint and 


imagination . . . interesting use of 


the pedals. 


WORCESTER—... 
of exquisite tone-color that is 
almost orchestral in its variety of 


a true poetic sense 


richness. 


JUST TRIUMPHED IN 
RECENT TOUR OF CANADA, 
MIDDLE-WEST AND SOUTH 


CHICAGO—His most noticeable quality 
is a leaning toward tonal brilliance 
uncommon in a member of his 
craft. He treats the organ as a 
concert rather than an ecclesiastical 
instrument ... he proved _ the 
soundness of his foundation tech- 
nique by making the pedal organ 
speak with a surprising variety of 
tone. 


CHICAGO—A musician of distinguished 
and sincere taste. He plays with 
great freedom and he completely 
overcomes the pipe organ’s essen- 
tial inelasticity . . . an extremely 
gifted artist. 


CHICAGO—An amazing young vir- 
tuoso. His technic is as facile as 
that of the pianist . . . startling dis- 
play of pedal technic. 


MINNEAPOLIS—Gives brilliant _ per- 
formance ...a performer of wide 
intellectual grasp, possessing an 
almost uncanny skill of playing 
with utmost ease and elegance 
coupled with maturity of concep- 
tion . . . produced at all times a 
sweet and ingratiating or rich and 
powerful tone. 


AUSTIN—Remarkable technique and 
brilliance . . . cleverness in regis- 
tration and a knack for attaining 
striking effects. ... There was not 
a dull or unexciting note in the en- 
tire Toccata and the audience re- 
sponded enthusiastically . . . his 
technique and speed astonished all. 
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THE 


Puvcburel: Forces. 
Led by H.C. Peabody 


in Convention Plans 


By CHARLES N. BOYD, Mus. D. 

the well-organized forces 
which are preparing for another great 
organists’ meeting, to be held in June 
in Pittsburgh, when the A. G. O. will 
hold its 1936 general convention in that 
center of culture and industry, is Her- 


Guiding 


bert C. Peabody. For several months 
Mr. Peabody has been a very busy 
person. First come his duties as or- 
ganist 9a choirmaster at the Church 
of the Ascension in Pittsburgh. Then, 


taking a large share of his remaining 
time, are the manifold calls upon him 
chairman of the committee which 
has in charge the forthcoming conven- 


as 


tion of the A. G. O. in Pittsburgh 
next June. In this latter matter he is 
the prime mover. He began work at 


once upon the decision of the Guild to 
meet in Pittsburgh, and his activity has 
been so thorough that by this time a 
large share of the arrangements 
definitely completed. 

Business and music come to Herbert 
Peabody hand in hand, quite as a mat- 
ter of course. His an old Salem, 
Mass., family, which years ago was 
identified with a shipping business be- 
tween Boston and Cape Town, South 
Africa. A maternal grandfather lo- 
cated in Cape Town, becoming United 
States consul there, and in that city 
Herbert was born. When he was 3 
years old the family came back to the 
United States, and it was natural that 
when the time for a musical education 
arrived the youngster should choose 
Boston as his headquarters. His uncle 
was the head of the Henry W. Peabody 
& Co. international interests, and 
members of both branches of the Pea- 


is 


is 


body family lived in Boston. 

So the 17-year-old began his study 
with various Boston musicians. His 
organ work was done with Henry M. 


Dunham and S. B. Whitney; George 
W. Chadwick was his teacher of com- 





aoe ae 
position and conducting. After some ; ; ; 
apprentice years in and near Boston Virgil Fox, Growing 
Peabody went to Fitchburg, Mass., as Genius Electrifies 
’ 


organist of Christ Church, an Episcopal 
church of high musical standards which 
had previous sly had a series of English 
organists with various academic degrees. 
For some years Mr. Peabody has been 
at the Church of the Ascension in 
Pittsburgh, where he has a fine Aeolian- 
Skinner organ, an excellent choir, and 
a reputation for musical services of a 
high order. 


Mr. Peabody is the author of “The 
Church Service and its Music” and 
many articles on church music in The 


Churchman and The Living Church, and 
was a contributor to Philip Hale’s de- 


partment in the Boston Herald, A\l- 
though he lacks the aggressive quali- 


ties which seem to characterize the atti- 
tude of some composers toward their 
own products, music by Mr. Peabody 
is in the catalogues of the H. W. Gray 
Company, the Oliver Ditson Company, 
the White-Smith Company and C. W. 
Thompson & Co. Until he moved to 
Pittsburgh he was chairman of church 
music for Massachusetts in the Na- 
tional Federation of Music Clubs. In 
1926 he had charge of the music at the 
provincial conference of the Protestant 


Episcopal Church, held at St. Paul’s 
School. Since going to Pittsburgh 
he has been identified with various 
church music matters, and last year 


was dean of the Western Pennsylvania 
Chapter of the Guild. His innate cour- 
tesy and modesty, coupled with high 
musical ideals and an ability to get 
results, have greatly endeared him to 
all who have had the good fortune to 
be his co-workers. 

he 


Waiting Lists the Rule Here. 





At Illinois Wesleyan University, 
Bloomington, Ill., where the organ is 


made a feature under the able direction 
of Frank B. Jordan, that department 
has a capacity enrollment for the 
second semester of the academic year. 
There is a waiting list of fourteen stu- 
dents. This is the seventh successive 
semester at Illinois Wesleyan in which 
there has been a waiting list for the 
organ department. 








Organs. 


These are 
than 
application 
for example, 


supply and 


advancement 


apparent in 


NEW YORK 





all 
innovations. 
of 
produced a_ steadiness of 


an 


LOS ANGELES 


Chicago Audience 





Virgil Fox’s reputation as a rare 
young genius is now nationwide. To 
his early admirers in Chicago, where 
he took the N. A. O. convention by 
storm in 1933 with his performance in 
the Hall of Religion at A Century of 
Progress Exposition on a hot summer 
day, his ability to electrify his audiences 
was again apparent at his recital in 
Kimball Hall Feb. 3. But what was 
just as apparent is his steady progress 
to musical maturity. The possession 
of a prodigious technique, plus dash 
and crispness, with all the advantages 
of youth, makes a recital by Mr. Fox 
something that one can fully enjoy. 
He puts his entire self into his playing. 
What another few years at the present 
rate will add to Mr. Fox’s equipment 
and understanding should make him a 
performer whose name will go down 
in ane history. 

The forceful style of this recitalist 
was displayed well in a magnificent 
performance of the Bach F major Toc- 


cata, whose pedal passages had no 
terror for him; in the Allegro from 
Widor’s Sixth Symphony, the final 


number of the program as published in 
Tue Drapason last month, and in the 
Finale from Vierne’s Sixth Symphony. 
But let it be said at the risk of some 
anathemas that the last of these num- 
bers mentioned is not worth the waste 
of time and effort to master its diffi- 


culties. The nimbleness of foot dis- 
played in Dr. Middelschulte’s “Per- 
petuum Mobile’ was another demon- 
stration of overwhelming technique, 


real pedal phrasing and the ability to 
bring out the fine musical qualities of 
this composition of an eminent Chi- 
cagoan. In another mood were the 
Adagio from Franck’s Fantasie in C 
major, which Mr. Fox played with 
taste and nobility, and the Schumann 
Sketch in D flat, in which he achieved 
very effective original registrations. 
The audience, which was large, but 


Kilgen Organs 





The Petit Ensemble 


Musicians everywhere are commenting upon the 


many distinctive improvements in recent Kilgen 


sane, logical developments rather 


Constant research and the 


scientific principles have here, 


wind- 
control 


in console 


improvement 
far in advance of anything known before. Such 
in organ construction is notably 
the large Three-Manual Organs 


Geo. Kilgen 
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not as large as it would have been had 
Mr. Fox’s coming been heralded earlier, 
demanded something besides the set 
program, and was rewarded with the 
Gigout Toccata and the charming 
“Dreams” of Hugh McAmis. ; 


Memorial for Clara Stearns. 

A service in memory of Miss Clara 
Stearns, organist of the Second Pres- 
byterian Church of Troy, N. Y., for 
forty-six years, whose death was re- 
corded in the January issue of THE 
Drapason, was held at that church on 
the afternoon’ of Jan. 26. Miss Lydia 
F. Stevens was at the organ and the 
quartet was assisted by Louis T. 
Krause, violinist. The prelude was the 
chorale prelude “Adorn Thyself, Fond 
Soul,” by Karg-Elert, and the Berceuse 
from “Jocelyn,” by Godard, for violin 
and organ. Other organ selections 
were the chorale prelude “All Men Are 
Mortal,” Bach, and a chorale improvis- 
ation on “Ein’ Feste Burg.” The an- 
thems were Foster’s “Souls of the 
Righteous” and “Open Our Eyes,” 
Macfarlane, to which was added the 
solo “Be Thou Faithful unto Death” 
from Mendelssohn’s “St. Paul.” 











The Choir Library 


is a collection of Standard Anthems 
in three volumes worthy of a place 
in the library of every active choir. 

Great care has been taken to in- 
clude only compositions of permanent 
value — anthems that merit more 
than a single performance. 


The prices of these volumes will 
easily meet any church budget. 


Announcement on request. 


THE CHOIR LIBRARY 
WEST LAFAYETTE INDIANA 
(Please mention THE DIAPASON) 


D’ALTON 
McLAUGHLIN 


YORKMINSTER CHURCH - TORONTO 

















You are invited to send for Kilgen lit- 
erature, and to listen to the Kilgen 
Organ broadcast each Monday evening 
over KMOX at 10:45 P. M., Central 
Standard Time. 








MAKING SCIENCE 
THE SERVANT OF ART 


recently installed in the 


churches : 


ST, JEROME’S CATHOLIC CHURCH 
HOLYOKE, 


THE CATHEDRAL 


SIOUX FALLS, S. D. 


ST. JOSEPH’S CHURCH 





PATERSON, N. J. 
ST. ANTHONY’S CHURCH 
HAWTHORNE, N. 
With so many organ masterpieces to their 
credit—with unstinted praise received on or- 
gans_ recently installed—the Kilgen Brothers 


have reached new heights in fine 


& Son, Ine. 


Organ Builders for Over 300 Years 


4010 North Union Blvd. : . ° 


CHICAGO 


DETROIT 


following 


St. 


AND OTHER PRINCIPAL CITIES 


MASS. 


organ building. 


Louis, Mo. 
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FOURTH CHURCH POST 
TO BARRETT SPACH 


ERIC DE LAMARTER RESIGNS 


Native Chicagoan Advanced from Posi- 
tion of Assistant to Take Full 
Charge of Music for Important 
Presbyterian Congregation. 


Barrett Spach has been appointed 
organist and director at the Fourth 
Presbyterian Church, Chicago, and has 
taken the place of Dr. Eric DeLamar- 
ter, who after more than a score of 
years of distinguished service retires 
from this important post to devote his 
entire time to the Chicago Symphony 
Orchestra. of which he is associate 
conductor. Mr. Spach had been Dr. 
DeLamarter’s assistant at the Fourth 
Church for six years and thus has been 
specially fitted for the task which now 
he will do permanently. He is a serious 
and talented musician, whose work 
has commanded attention not only in 
the large north side church, but among 
musicians generally. 

Barrett Spach was born in Chicago 
and received his academic education at 
the University High School and the 
University of Chicago. He began his 
musical career as a student of violin 
under Adolf Weidig, but at an early 
age interest in the organ led to the 
dropping of the violin in favor of the 
organ. First he studied organ under 
William D. Belknap and later took up 
piano with Howard Wells. He was 
appointed assistant organist of St 
Bartholomew's Church and it was 
there that his first knowledge of serv- 
ice playing was gained. 


In 1920 Mr. Spach went to New 
York to attend the David Mannes 
Music School and was graduated four 
vears later. From 1924 to 1926 he 


taught at the Cincinnati Conservatory 
of Music and held the post of organist 
of Calvary Episcopal Church in that 
city. While in Cincinnati he studied 
choral conducting under Van der 
Stucken and in the summers returned 


BERNARD 


been brought here. 





- » » moving in its perfection of phrasing and 


BARRETT SPACH 





to Chicago and studied organ under 
Eric DeLamarter. 

In 1926 he resigned his positions in 
Cincinnati and went to Paris, remain- 
ing there until 1929, studying both 
theory and organ under Nadia Bou- 
langer. He returned to America in the 
spring of 1929 to become assistant or- 
ganist of the Fourth Presbyterian 
Church. 

Siena 
Appointed to Reading Church. 

Robert Heckman has been elected 
by the governing board of Grace Evan- 
gelical Congregational Church, Read 
ing, Pa., to the position of organist and 
musical director. Mr. Heckman is a 
student in the music department of 
Lebanon Valley College. Prior to his 
entrance to the college, he was for four 
years a pupil in piano and organ of 
Ira M. Ruth. Since October Mr. 
Heckman has been organist and direc- 
tor of the First Reformed Church, 
Wernersville, Pa. 
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A Few Recommendations 
for Your Easter Program 


FOR ORGAN AND PIANO 


Grave e Allegro from Sonata Pathetique....... Beethoven-Nevin $1.50* 


*For organ part only. Piano solo may be played from any 


existing edition 


SUPINE INO aa duce vawvecdddlaedaaaGaasks Joseph W. Clokey 2.00 
1. Dialogue Romance Scherzo 


Fugue 


dt a Kroeger 1.25 


Intermezzo 


Nocturne 


PRU SW. és sccscdiccascnwse couessceccncveccecs ee eeemeaeene 1 
Exultation (Piece Symphonique) ................ Powell Weaver 1.50 
CC Gatantiy: GRR) can censatiwancousscaenerenve Pietro A. Yon 3.00 
FOR ORGAN AND HARP 
The: Harn of St Geeiie <2 cniiecc cccans .....-Auguste Wiegand 1.00 
FOR VIOLIN, CELLO, HARP AND ORGAN 
Ay Somat GF TCWG a oc aaicinicnasiccsawaxxce George W. Andrews 1.25 


NEW ORGAN SOLOS 
Sdanudencrsenasarosdwnas Joseph W. Clokey  .7. 


Surrexit Christus Hodie...... ce vinewnccdesaeanaes James P. Dunn .& 


_ J. FISCHER & BRO., New York, N. Y. 


119 WEST 40TH STREET 


wn 


Cathedral Prelude .... 


—) 
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IMPRESSIVE COMMENTS FROM AMERICA AND EUROPE 


NEW YORK: Mr. Cheney is one of the elect of his generation of organists. 
number was an accomplishment of artistic finish, invested with vitality and warmth. 


NEW YORK: The auditorium was packed for Mr. Winslow Cheney’s program. 
NEW YORK: There was artistic shading . .. plenty of variety in tone color and well-timed changes in 
tempo... richness and beauty. 


CHICAGO: Chiney's pedal work was extraordinary. All the majestic loveliness of the adagio was brought 
out, and in the fugue he reached a thunderous climax. 


CHICAGO: From the beginning to the end the large audience listened attentively and admiringly to one of the foremost organists that has 


SALT LAKE CITY: Before one of the largest audiences that has heard a Tabernacle organ recital in many a day, Winslow Cheney. . . . Ina 
royal manner, he proceeded to give an illuminating interpretation of the great master’s works. 

OGDEN, UTAH: Before a crowd which taxed the capacity of Ogden tabernacle, he gave brilliant and masterful interpretations. . . . 

PARIS: In a program particularly difficult, played entirely from memory, withou: the slightest imperfection, Mr. Cheney affirmed a purity 
and a nobility of style very uncommon, allied with a technique of a suppleness, a precision, and a surety which were remarkable. 

PARIS: ... A grand success ... very brilliantly executed ... 

PARIS: Master of his instrument ... musical sense developed to the highest degree . .. played remarkably well . . . delicious sonority from 
the Second Sonata, which is exquisite in its simplicity and technically difficult because of its simplicity. He was warmly applauded. 


PARIS: 4s Guest Artist with the Manchester Symphony Orchestra Cheney handled the instrument with the clearness and dexterity of a flautist 
tion. 
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Lemare’s Andantino; 
Its Origin and Destiny 
as Told by Composer 


{This is the third installment of a 
series of interesting reminiscences written 
Mr. Lemare some time before his 
He was preparing to revise them 
and get them ready for publication when 
he was stricken with his fatal illness. 
These reminiscences have been turned 
over to us by Mrs. Lemare and will be 
published from month to month.) 

THIRD INSTALLMENT. 

My Andantino in D flat first saw the 
light of day in Sheffield about 1888, 
when I played it from manuscript in 
the old Parish Church, now the Shef- 
field Cathedral. In 1892 I sent it to 
the Robert Cocks Publishing Company 
in London, and you can imagine my 
delight when they not only accepted it, 
but paid me a sum of three guineas 
($15). Shortly afterward the firm of 
Novello & Co., London, bought this 
number at auction (along with a num- 
ber of other compositions of mine) at 
a considerable sum. 

In 1924 the English copyright ex- 
pired in America, and the composition 
became public property. Shortly after 
this my wife related to me a dream, 
in which she was waltzing to the 
melody of the Andantino, and_ she 
begged me to arrange it in waltz form. 
I was horrified—not only at her sug- 
gestion, but that she had lowered her 
ideals of music—being an L. R. A. 

—and had become mercenary to the 
ooint of suggesting that this melody be 
arranged for the dance halls! I re- 
fused to listen to her pleas. Very tact- 
fully she took advantage of every op- 


portunity to lead me to her way of 
thinking, which to me seemed sac- 
rilegious. She pointed out that many 


beautiful melodies of some of the great 
masters—such as the one in Schubert’s 
Unfinished Symphony and _Liszt’s 
“Liebestraum”—had been arranged in 
waltz form, and she felt sure that if I 
did not take this opportunity of mak 
ing use of my Andantino in popular 
form, someone else would do so. She 
won! We decided to go to New York 
and see what my old friends the 
Schirmer firm thought of the idea. It 
had taken but a few minutes to ar- 
range the melody in waltz form and 
my wife copied it very beautifully. Armed 
with the manuscript, we called on 
Schirmer's firm. I was prepared for 
something of a shock when they 
learned what I wished to do with the 
Andantino, but it was I who had the 
shock. They accepted the idea with 
enthusiasm and were even more keen 
and excited than my wife had been. 
But they explained to me that they 
could not publish it, as that type of 
music was not in their line, and sug- 
gested that I submit it to the Harms 
Company, who made a specialty of 
popular compositions. Giving me a 
note of introduction to the Harms 
manager, they wished me luck and lots 
of money. 

We then made our way to Harms. 
and to my delight I met my old friend 
Victor Herbert. He seemed equally 
pleased to see me and we recalled the 
old days in Pittsburgh when he was 
conductor of the orchestra and I was 
organist of Carnegie Music Hall. 1 
opened my heart to him regarding the 
Andantino, and to my surprise he was 
of the same opinion as my wife. By 
this time I would not have been offend- 
ed had she said “I told you so.” Mr. 
Herbert showed me copies of “The 
Kiss in the Dark,” which Harms was 
exploiting, and I was informed by 
the manager that when this number 
was “off the shelf’ my Andantino 
Waltz would have its debut in the 
world of popular music. 

But my waltz must have words! Of 
course, | knew that some waltzes had 
words, but my idea of a waltz was not 
one with words, but rather the type of 
the “Blue Danube.” However, I was 
soon convinced that to make this mel- 
ody a financial success we must have 
a lyric, so I agreed to leave the matter 
with them and we returned to Port- 
land, Maine, where I was city organist, 
to await developments. 

Several months passed without news 
and I began to think something had 
gone wrong with the idea, which 
seemed to appeal to everybody except 


= 
myself; so | wrote and asked as to the ning, when suddenly a fox-trot took 
cause of the delay. They replied that away completely my appetite. I shall 
several lyrics had been written, but never be able to explain the feeling of 
none seemed suitable. A few months repulsion as I was forced to listen to 
later I received a copy of the waltz this degradation of my composition. 


without words, by a com- 
‘Lemaire.” Now, strange 
as it may seem, this is the original 
spelling of my name—my_ ancestors 
being of old Huguenot stock—but the 
public would not connect me with that 
particular name. So I informed the 
music company that as my name had 
been misspelled it would be necessary 
to recall that edition. Many more 
months passed and I heard nothing. 
Long afterward I learned that the man- 


arrangement 
poser named * 


ager who had charge of my number 
had passed away, and when a new 
manager took charge of affairs my 


composition was probably lost in the 
muddle which seemed to have been 
caused with a complete change in the 
staff. 


> 
“Moonlight and Roses’ Appears 

Early in 1925 I received a telegram 
from the firm of Villa-Moret of San 
Francisco, asking for permission to use 
my name in connection with a popular 
setting of my Andantino called ‘Moon- 
light and Roses,” for which they would 
give me a share. I then realized that 
my wife’s predictions had come true— 
she is usually right! 

As yet I have not been the recipient 
of any great amount of money trom 
this melody; but I still live in the hope 
that I may some day reap its full 
benefit. More to me than money is 
the pleasure this composition has given 
to millions of people the world over. 
Although I have written and published 
nearly 200 organ numbers, transcribed 
over 800 pieces for the organ, written 
numerous anthems and church services, 
and songs, both sacred and secular, the 
Andantino has made my name known 
not only to the musical world, but to 
the world in general. 

It has always been a great consola- 
tion to know that anything from my 
pen has been of spiritual help as well 
as a pleasure to those who love music. 
The other day I was waiting for a 
street car, and next to me sat an elder- 
ly man with a dog. The dog—scent- 
ing at once that I was a friend—came 
up and put his nose in my hand. I 
noticed on his collar that he was regis- 
tered in Salt Lake City. In conversa- 
tion the old gentleman asked me if I 
had ever heard the great organ in their 
Tabernacle. He told me that he had 
been through great suffering, and it 
was the greatest consolation to go to 
recital 


the organ and hear a piece 
called “Andantino,” by Lemare. He 
asked me if I had ever heard it. My 


car was just in view, and as I said 
good-by I replied: “Yes; [am the man 
who wrote it.” I left him staring after 
me with wide-open eyes. 

My small son, when 8 years old, 
refused absolutely to attend my weekly 
recitals in San Francisco at the Civic 
Auditorium. He was passionately fond 
of music, and I couldn’t understand his 
dislike for these events. So never 
pressed him to attend. At my farewell 
recital he was told that he was obliged 
to go, as the nurse was anxious to 
hear the last recital and would take 
little Betty, our daughter, with her; 
therefore he would be left entirely 
alone at home if he refused to go. At 
the last minute he took his mother 
aside and asked her to promise him 
that I would not play the Andantino 
Surprised at such a request, she in- 
sisted upon knowing the reason. The 
child replied that it always made him 
cry and that this was the reason he 
would never go to an organ recital. 
She comforted him by promising that 
I would not play it unless urgently re- 
quested to do so. At the recital an 
old man with a long, white beard sat 
next to my boy, and it was not long 
before the nurse heard little sobs when, 
as usual, I was compelled to play the 
Andantino, and then more sobs. She 
elanced toward the boy, who was 
weeping, and the old man was crying, 
tears rolling down his cheeks. 


7 > 

Shocked by This Foxtrot 
While this melody seems to bring 
tears to the eves, it also seems to 
soothe and comfort those who are in 
sorrow. I would like now to dwell on 
the lighter vein regarding this number. 
Shortly after it appeared as “Moon- 
light and Roses” I was enjoying my 
dinner in the Fairmont Hotel one eve- 


As soon as it was finished I hastened 
to the conductor of the orchestra and 
asked to see the copy. He explained 
that he was playing it as written—as 
a fox-trot—etc. I begged of him to 
play it as a song in the future as long 
as I had to be in the hotel. Being a 
great artist, he fully understood my 
feelings in the matter, and never again 
did I hear my melody jazzed. 

The next day I went to the Orpheum, 
where another shock awaited me. Two 
tramps came out on the stage and sang 
“Moonshine and Lilies’—to my melody 
—something to the effect that lilies 
always follow moonshine. My beauti- 
ful melody was indeed popularized! 
The only consolation I have now is 
the fact that I am using it in my light 
operetta as one of the love themes. 

In Adelaide, Australia, on my first 
tour in 1906, I was heralded on big 
posters everywhere as “the composer 
of the celebrated Andantino.” I thought 
to myself, such is fame; then I recalled 
that Paderewski is known throughout 
the musical world for his Minuet and 
Rachmaninoff for his Prelude in C 
sharp minor. So I concluded I was ir 
very good company. 

A short time ago I was welcomed 
to Hollywood by a well-known author. 
He gave me more than the usual polite 
greeting, and told me that he had been 
waiting for years to meet the composer 
of the famous Andantino. When 
traveling in Italy some years ago he 
heard this melody played in St. Peter’s, 
Rome, by an orchestra. It haunted 
him to the extent that he could not 
rest until he learned the title and the 
name of the composer. He interviewed 
the conductor, who wrote it down for 
him. The author hastened to the first 
music store, but an Andante by “Semare” 
could not be located. He spent no 
end of time visiting other music stores, 
but all to no avail. His travels then 
took him to Switzerland, where he 
again heard the melody played by a 
hotel orchestra. Again he hastened to 
the conductor, requesting him to en- 
lighten him as to the name of the com- 
poser. Again he was disappointed, for 
the conductor had copied it from the 
sheet and failed to make note of the 
name of the composer. In Paris he 
again heard the number, and this time 
was successful in discovering the name 
of the composer. But in Paris he was 
told that the number was published in 
England and it would take several days 


to procure it. As he was moving home- 
ward he decided to order the copy and 
have it forwarded. When he arrived 
home in Hollywood he was relating 
his experiences to a musical friend, 
who informed him that the composer 
at that time was in San Francisco as 
municipal organist of the Civic Audito- 
rium. Making all his arrangements to 
take a trip north to the big city, he 
suddenly noted in a musical journal 
that “Lemare is leaving San Francisco 
and is on his way to Portland, Maine, 
to take up his duties as municipal or- 


ganist.” The bag was unpacked and 
all hope—for the time being—was 
abandoned. 

> > 


Meets Composer in Hollywood 

Several years later this enthusiast 
received an invitation to attend an or- 
gan recital by Lemare, to be given in 
Hollywood in honor of his old friend 
George Fawcett—the beloved stage and 
screen actor. At last—after travel- 
ing the world over—this enthusiast was 
to meet the composer of the celebrated 
Andantino in Hollywood—his own 
home town. 

Another very dear friend—Mrs. H. 
H. Hubbard—who spent her life in 
travels, often sent postcard pictures 
of the various churches she attended. 
and during one season when she cov- 
ered the Pacific coast from Alaska to 
Honolulu she never failed to attend 
services where it was possible, and she 
was greeted—in every place of wor- 
ship—by_ the Andantino. Sometimes 
it was played on a very small Ameri- 
can reed organ, but more often on the 
piano. Nevertheless, she said it seemed 
like a personal greeting from the com- 
poser. 

Many times have I apologized to my 
audiences for boring them with this 
particular number; but such a remark 
always brought forth vociferous ap- 
plause and would not cease until I re- 
peated it. Knowing that I hesitated 
to include this number Sunday after 
Sunday, all sorts of strategy were used. 
So often a note would say: “I came 
to your recitals daily at the P. P. I. E. 
just to hear this Andantino—won’t you 
please let me hear it today?” I recall 
on one occasion that in making an apol- 
ogy to my audience I read the note 
sent me. It was as follows: “Dear Mr. 
Lemare: I heard you play your An- 
dantino in 1902 and again in 1906 in 
Australia, and I’ve come all the way 
to Chattanooga just to hear it again. 
I asked the audience, “What can I do 
in a case like this?” Immediately a 
chorus of voices shouted “Play it.” 

[To be continued.) 
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St. Patrick’s Is Host 
to Guildin New York; 
Pietro Yon at Organ 


By LILIAN CARPENTER 

Services at headquarters have been 
held largely in Episcopal churches and 
in non-liturgical churches; also, sacred 
music of many faiths was sung at th: 
symposium on religious music held two 
years but an entire 
Roman Catholic music brought some- 
thing unusual to headquarters. Such 
an event was held at St. Patrick's 
Cathedral, New York City, Monday 
evening, Feb. 10, when Pietro Yon, 
organist of the cathedral, played and 
directed the church and college choirs. 

Mr. Yon began with a short organ 
recital and played the Second Sonata 


ago: service of 


by Pagella in his brilliant style on the 
large Kilgen organ. The second num 
ber was the Adagio from his “Con- 


certo Gregoriano,” played by Edward 
Rivetti at the chancel organ. Not only 
did the use of the two organs produce 
a pleasing antiphonal effect, but the 
composition and its interpretation did 
much to enhance the atmosphere of 
devotion already present in the church. 
Once more the great organ at the op- 
posite end was heard as Mr. Yon 
closed the recital with the Bach Fan- 
tasia and Fugue in G minor, playing 
the fugue with especial lightness and 
spirit. 

Then the service of Solemn Benedic- 
tion was sung, using a wide variety oi 
numbers from Gregorian tones to con- 
temporary music. The choruses sang 
with artistic shading and spirit, and 
some fine solos were heard. Mon- 
signor M. J. Lavelle. V. G., delivered 
the address. cordially welcoming the 
members of the Guild, and spoke of 
what great religious music has meant 
to the Catholic Church. The postlude, 
played by Mr. Yon, was the Widor 
Toccata from the Fifth Symphony. 
The choral numbers were as follows: 


Processional, “Hymn to St. Cecilia.” 
“Geistliche Kirchengesange”; “Salve 
Mater,” four parts, mixed voices, Mode 


6, Gregorian, arranged by Pietro Yon; 


“QO Sacrum Convivium,” four parts, 
male voices, Ludovico Viadana; Te 
Deum, four parts, male voices, Yon; 
Tantum Ergo, four parts, mixed voices, 
Dubois; “Laudate Dominum,” Tone 8. 
Gregorian, arranged by Yon; reces- 
sional, “Hymn to St. Patrick,” C. Ray- 
mond-Barker, S. J. 

It was an interesting service, with 
points of real beauty, and there are 


many who feel that introducing music 
of the Roman Catholic Church into 


Guild programs is a step in the right 
direction. 


ee 
Public Service in Pittsburgh. 

A public service for the Western 
Pennsylvania Chapter was held Mon- 
day evening, Jan. 27, at the Third 
Presbyterian Church, Pittsburgh, Mar- 
shall Bidwell, organist and director. 
A very fine dinner was served by the 
ladies of the church. A brief business 
meeting was held, after which Dean 
Goodell introduced our honored guest, 
Ernest M. Skinner, the organ builder, 
who spoke briefly and also recited 
number of his favorite limericks. Our 
fellow member, Edward Johe, who re- 
cently returned from his studies abroad, 
related some of his interesting expe 
riences in Germany. Greetings from 
Herr and Frau Ramin were brought 
to our chapter. We then adjourned to 


the beauitful church auditorium, where 
the Rev. Louis H. Evans, D. D., ad- 
dressed the audience. His very ap- 


propriate remarks will be remembered. 
The prelude was played by Edward 
Johe, the offertory by William E. Bretz 
and the postlude by Clyde Neville Eng- 
lish, and the choral numbers were sung 
by the choir of the First Presbyterian 
Church, directed by Mr. Bretz. The 
entire service was recorded by the 
Klirtone Recording Company. 

We are indebted to Third Church 
for the spendid co-operation in making 
our annual public service a success and 
extend our sincere thanks to all whe 
assisted. 

Four colleagues were voted into 
membership. Sixty members and guests 
were present at dinner and a fair-sized 
audience attended the service. 

Paut F. BetswENGER. 
——Yo— 
Jennings Plays in Cleveland. 

Members of the Northern Ohio 
Chapter held their monthly meeting 
Monday evening, Feb. 3, to enjoy a 
recital by Arthur B. Jennings of Pitts- 
burgh. Dinner for more than 100 
members and guests was served by the 
old White restaurant. After dinner the 
group moved to nearby Old Stone 
Church, which stands on the Public 
Square in the heart of Cleveland. It 
was the first time in many years that 
the Guild has had the pleasure of 
meeting in this interesting old church 
and to hear again the fine Skinner in- 
stalled about ten years ago. Mr. Jen- 
nings found in this organ an admirable 
medium for the expression of his un- 
usual musical gifts. Throughout a pro- 
gram of power and charm Mr. Jen- 
nings maintained a high level of musi- 
cianship shown in his feeling for strong 
rhythm, clarity and consistent fastid- 
ious registration. His performance of 
the Franck Second Chorale was one of 


Council Acts on Dues 

A resolution was unanimously passed 
by the council at its December meeting to 
discontinue sending THE DIAPASON to 
any member of the Guild who has not 
paid his dues by March 15 of the current 
year. This in no way affects the status of 
Guild membership, but refers to our official 
magazine. After this period of three months 
has passed, when the delinquent member 
pays his dues he will again receive the 
magazine. 

We believe that you will realize with us, 
that in the interest of our common cause 
and in our earnest desire to place our 
organization on a business-like basis, the 
necessity exists for complete cooperation 
in this important matter. 

Faithfully yours, 
HAROLD W. FRIEDELL, 
General Treasurer. 





great emotional force. In a transcrip- 
tion of an allegro movement from a 
Clementi Sonatina Mr. Jennings dis- 
played a satisfying sense of style. He 
displayed admirable control in the 
Vierne Finale from the First Sym- 
phony, which closed the program, in 
that he emphasized the grandeur and 
scope of this work rather than speed 
and brilliance. 
WatteR BiopceEtt. 
—@o— 
Change in F. A. G. O. Test. 

At a recent meeting of the examina- 
tion committee it was decided to 
change the requirement for the fellow- 
ship examination of preparing the en- 
tire Vierne Fifth Symphony and _ to 
limit it to the first and last movements 
only. This will be considered a fair 
test, comparable to the one required 
last year, which was the Second Cho- 
rale of Cesar Franck. Of course, the 
Bach Prelude and Fugue will be re- 
tained. 

~ fo 
Virginia Chapter. 

The Virginia Chapter has had a 
busy and interesting season. In No- 
vember we had the pleasure of hearing 
Miss Mary Anne Mathewson in a 
beautiful recital at Grace Covenant 
Church. In December the annual 
Christmas carol service was held. The 
carols were sung by the junior choirs 
of Richmond and were inspiring. At 
our February meeting we heard a de- 
scription of the new Hammond elec- 
tronic organ and in March we expect 
to have a program by the choir of 
Grace Covenant Church, one of our 
largest churches and of which L. E. 
Weitzel, our sub-dean, is organist, Sev- 
eral new members have been added to 
the chapter so far this season. 

Bectan Hatcuer, Secretary. 


Guild Prize of $100 
For a Recital Work; 
Entries Close June 1 


As announced in the February issue 
of THe Diapason, a competition will be 
held under the auspices of the Amer- 
ican Guild of Organists for an award 
of $100 for the best organ composition 
in one of the larger forms. 

In addition to the prize of $100, 
offered by THE Diapason, the success- 
ful composer will receive the usual 
royalties on the work, which will be 
published by Carl Fischer, Inc., New 
York, who also published the prize 
composition of 1935. 

The availability of the work for re- 
cital purposes should be emphasized, 
and it may be in the nature of a sym- 
phony, a sonata, a prelude and fugue, 
an overture or a fantasia. 

Manuscripts should be sent to the 
American Guild of Organists, Room 
1011, RKO Building, 1270 Sixth ave- 
nue, New York, not later than June 1. 
Manuscripts received after that date 
will not be considered. A nom de plume 
must be attached to each work and 
written on a separate envelope, con- 
taining the name and address of the 
composer. If in the opinion of the 
judges no work of sufficient merit has 
been submitted, they will recommend 
that the award be withheld. The manu- 
script submitted will receive prompt 
consideration in order that the success- 
ful work may be played at the general 
convention of the Guild late in June. 

The judges will be Samuel A. Bald- 
win, chairman; Harvey B, Gaul, 
Charles Heinroth and a fourth to be 
selected in place of Seth Bingham, who 
will be unable to serve as he will be 
in Europe at the time. 


a 
—-§o-— 


Central New Jersey Annual Dinner. 

The annual dinner-meeting of the 
Central New Jersey Chapter was held 
ar Ne evening, Feb. 3, at the Y. W. 
Cc. Trenton. After the dinner the 
pote, the and their guests were enter- 
tained with games and a two-act play, 
written and directed by Edward W. 
Riggs, the chapter treasurer. Members 
of the cast were: Mrs. Ardath Ander- 
son, Mrs. Margaret Carton, Mrs. 
Emma Yos, Miss Ella Lequear, Mrs. 
Allen Frey, Miss Hilda MacArthur, 
Miss Dorothy Middleton, William 
Swann, Ralph Meyers, Leo Maturi, 
Samuel D’Ascenza, Nicholas Kreling, 
Richard Horner, Miss Viola Yost and 
Mr. Riggs. 

Jean E. Scuiickrinc, Secretary. 








MARCH 1, F936 





THE DIAPASON 














News of the American Guild of Organists—continued 





New England Events; 
Davison the Speaker 
at the Annual Dinner 





The annual dinner of the New Eng- 
land Chapter was held Jan. 20 at the 
University Club in Boston. Over fifty 
members and guests were present. The 
meal itself was an excellent one, well 
served in pleasant surroundings with 
an abundance of good fellowship to 


aid the digestion. The er gg of the 
evening was a talk by Dr. . Davi- 
son of Harvard nom on the 


problems of the choirmaster. Dr. Davi- 
son’s approach to this subject was 
sympathetic, as that of one choirmaster 
discussing common problems with 
other choirmasters. Many specific sug- 
gestions were made, such as the more 
general use Of unison and three-part 
music and the tactful introduction of 
certain types of music to congregations. 
He also spoke with engaging frankness 
of some of his own problems at Har- 
vard. Needless to say, the talk was 
full of those flashes of wit for which 
Dr. Davison is famous. As more than 
one listener was heard to remark, the 
address was so practical and so inter- 
esting that it was certainly one of the 
best ever presented to the chapter. A 
social hour brought the session to a 
close. 

On Tuesday, Jan. 28, in Trinity 
Church, Boston, a program was given 
by Mrs. Sallie Mason Peabody and 
Miss Lucille Jensen. Mrs. Peabody, 
organist of the First Congregational 
Church in Lowell, played a Prelude 
and Fugue in G major by Bach, the 
well-known “March” by Bach-Widor, 


‘By the Waters of Babylon,” Karg- 
Elert, and the Scherzo and Allegro 
from Vierne’s Second Symphony. These 


numbers were given with poetic feel- 
ing, clean technique and refined regis- 
tration. Miss Jensen, organist and 
choirmaster of the Church of the Good 
Shepherd in Boston, played two pieces 
by Dallier—‘“Stella Matutina’” and 
“Electa ut Sol”—the C major Toccata 
by Bach, the Scherzo from Widor’s 
Sixth Symphony and “Herr Jesu 
Christ, Dich zu uns wend,” Karg-Elert. 
Miss Jensen's playing is notable for 
brilliance and fire as well as good 
musicianship.. This recital was the first 
of several in which those planning 
them hope to give to organists outside 
the more accessible parts of Boston 
an opportunity to play in a centrally 
located church and on a fully adequate 
instrument, and also to give those in- 
terested an opportunity to hear players 
of real talent who deserve to be heard. 
This initial venture proved the ‘“worth- 
whileness” of the plan. 


One of the “high spots” of the sea- 
son took place Feb. 10 at the First 
Church in Boston, when the choirs of 
the First Church, the Old South and 
the Arlington Street Church united for 
a concert of sacred choral music. The 
program consisted of a group of six- 
teenth century numbers by Hassler. 
Byrd and Palestrina, a group of ac- 
companied pieces by Gibbons, Schiitz 
and Purcell, a “Benedictus” by Karg- 
Elert, three Russian numbers and three 
modern English pieces by Holst, Davies 
and Vaughan Williams. Elwood Gas- 
kill of the Arlington Street Church 
played numbers by Corelli for the pre- 
lude, William E. Zeuch played the ac- 
companiments and Dr. Carl McKinley 
conducted all the choral numbers. The 
combined choirs sang remarkably well 
together, displaying knowledge of the 
several styles of composition repre- 
sented in the program, excellent tone 
quality and an ensemble which was a 
tribute both to the singers and to the 
conductor. Dr. Park of the First 
Church made a short address in which 
he emphasized the necessity of, per- 
forming music before real appreciation 
can come. The concert was very well 
attended. 

Paut Akrn, Secretary. 
~--efo— 

Miami Chapter Hears Murphree. 

For the February meeting the Miami 
Chapter presented Claude Murphree. 


A. G. O., in a recital at Trinity 
hethodict Church Feb. 12. The pro- 
gram was as follows: Allegro from 
Sixth Symphony, Widor; “The Little 
Red Lark” (Irish Air), Clokey; ‘“Foun- 
tain Sparkling in the Sunlight,” Good- 
win; Toccata in F major, Bach; “Ca- 
price Viennois,” Kreisler; “Imagery in 
Tableaux,” ne son; “An Easter 
Ades Song,” Edmundson; “The 
Brook,” Dethier; “Carillon,’”’ DeLamar- 
ter; Introduction and Fugue, “Ad Nos, 
ad Salutarem undam,” Liszt. 

Mr. Murphree, who is the organist 
at the University of Florida, Gaines- 
ville, gave us a real treat, enjoyed both 
by our own members and their friends 
and by many winter visitors. The pro- 
gram, as will be seen, was varied, the 
Widor, Bach and Liszt numbers being 
of the classical type; the “Imagery in 
Tableaux” of Garth Edmundson being 
of a modern character, while the 
remaining numbers were in_ lighter 
vein, to satisfy the ears of the non- 
musician auditors. All of them were 
played in masterly style. 

fe 
McCurdy Plays in Buffalo. 

One of the outstanding events of the 
Buffalo Chapter’s season took place 
Jan. 16, when Alexander McCurdy of 
Philadelphia gave a recital on the 
Moller organ in the Larkin Company’s 
administration building. A large and 
appreciative audience heard Mr. Mc- 
Curdy play this inspiring program: 
Sketches in E minor and D flat major, 
Schumann; Three Chorale Preludes, 
Bach; Prelude and Fugue in E minor, 
Bach; Scherzetto, Vierne; Chorale Pre- 
lude, “A Rose Breaks into Bloom,” 
Brahms; “Sunrise,” from “Hours in 
Burgundy,” Jacob; “Legend of the 
Mountain,” Karg-Elert; “Romance 
sans Paroles,’’ Bonnet; Finale in B flat, 
Franck. 

On Feb. 18 the monthly meeting of 
the chapter was held in the sculpture 
court of the Albright Art Gallery and 
there was a symposium of sacred cho- 


ral music by re Russian Orthodox 
Choir, the Rev. . Wolkodoff, direc- 
tor; the Bo Singers, Robert 


Hufstader, director; a girls’ choir from 
D’Youville College and the Niagara 
Frontier Oratorio Society, Robert R. 
Clarke director. 


Heten G. TowNnsenp. 
a 
Mrs. Neidlinger in Worcester. 
A large and interested audience 


heard Mrs. William Neidlinger of New 
York City lecture at the February 
meeting of the Worcester Chapter. 
Mrs. Neidlinger, who is a fellow of the 
Guild of Vocalists and the exponent 
of vocal art-science, lectured on “The 
Development of Proper Choral Tone” 
at Old South Church Feb. 10. Explain- 
ing the physical controls in voice pro- 
duction and the methods of securing 
proper tone, Mrs. Neidlinger demon- 
strated her theories on a choral group 
that she had never before conducted. 
The necessity of understanding Eng- 
lish phonetics in tone production was 
stressed by Mrs. Neidlinger. She also 
conducted a discussion period in which 
the questions of the members were 
answered and choral problems taken 
up. Mrs. Neidlinger gave many prac- 
tical vocalises which would benefit both 

adult and children’s choirs. 
Hucu GItes, 

ae 

District of Columbia. 
Another of those inclement wintry 
nights tested the mettle of the faith- 
ful members of the District of Colum- 
bia Chapter who ventured forth to 
answer “present” when the roll call 
was in order at the February meeting 
of that organization, held Feb. 3. The 
business routine being quickly over, 
attention was centered on ear training, 
a Guild examination exercise being 
used under the supervision of the sec- 
retary, Mrs. Macon Rice McArtor, A. 
A. G. O. This was followed by a short 
recital, admirably plaved by C. Richard 
Ginder, one of the new associates and 
a student of the St. Sulpician Semi- 
Brookland, D. C., who played the 


Dean. 


nary, ; : 

following: Introduction and Fugue. 
A 

“Ninety-fourth Psalm.” Reubke; Prel- 


“Liebster Jesu, wir sind hier,” 


ude on 
Fugue in E flat, Bach; Prelude 


Bach; 


on “Vom Himmel hoch,” Pachelbel; 
“Fiat Lux,” Dubois. 

Sandwiches, coffee and ice cream 
awaited those who filed from the 


church auditorium back to the parish 
hall of the Church of the Epiphany at 
the close of Mr. Ginder’s musical treat. 
Mrs. John Milton Sylvester, acting as 
the hostess, saw to it that no one went 
away with appetite unappeased. 

Two recitals for the general public 
were given under the chapter’ Ss auspices 
during the month, both by organists 
well known locally. Robert G. Barrow, 
organist and choirmaster of Washing- 
ton Cathedral, appeared as the first 
recitalist, to be followed Feb. 19 by 
Mrs. Grace French Tooke, F. A. G. O 
of New York City, who formerly re- 
sided in the District of Columbia. 

The schedule of public recitals for 
the remainder of the season includes: 
Conrad Bernier, to be heard March 24; 
Charlotte Ye F. A. G. O., who will 
play April 28, and the final recital by 
Katherine Fd who is to play May 
27. Miss Fowler's recital will take 
place at the First Congregational 
Church, all others being at the Na- 
tional City Christian Church. 

Rotta G. G. Onyun, 
Chairman of Publicity. 
- eo 
Illinois Dinner and Service. 

Although the temperature was well 
below zero, a good attendance marked 
the dinner of the Illinois Chapter at 
the Hutchinson Commons of the Uni- 
versity of Chicago Feb. 4. Subdean 
Whitmer Byrne was in the chair and 
a resolution was adopted asking the 
secretary to send a letter of sympathy 
to Dean Eric DeLamarter, who has 
been ill during a large part of the 
winter. 

After dinner a Guild service was 
held in the imposingly beautiful First 
Unitarian Church, adjoining the uni- 
versity campus. Robert Sanders, or- 
ganist and choirmaster of the church, 
played an Elevation by Frescobaldi for 
the prelude and his choir sang an In- 
troit composed by Mr. Sanders and 
Rachmaninoft’s “Our God Will We 
Praise” in an effective and devotional 
style. Of the three organ soloists of 
the evening the first was Dr. Franklin 
Stead, who played the Prelude of Sama- 
zeuilh which is much used on the best 
recital programs of the last few years, 
and the Franck Chorale in A minor. 
Mrs. Florence Demorest, accompanied 
by her husband, Charles H. Demorest, 
organist and choirmaster of St. Paul’s 
Episcopal Church, sang “I Will Extol 
Thee” by Costa, and Reger’s “Virgin's 
Cradle Song,” with a beautiful and 
pure tone. Miss Clara Gronau of the 
Ravenswood Methodist Church played 
Handel’s “Water Music” and the Al- 
legro Vivace from Widor’s Fifth Sym- 
phony. The last performer of the eve- 
ning, Porter Heaps of the New Eng- 
land Congregational Church, played 
four of a group of seven rarely original 
and colorful “Casual Brevities” by 
Leach, based on Western themes, and 
the Passacaglia from Sowerby’s Sym- 
phony in G major. 

An address that laid emphasis on 
things which every church organist 
should know in his work was delivered 
by the Rev. Von Ogden Vogt, pastor 
of the church, on the theme “Music 
and Symbolism.” 

—efe— 

Chesapeake Chapter Entertained. 

Preceded by dinner at the home of 
Edward Choate O’Dell, organist of 
St. Mark’s M. E. Church, the Chesa- 
peake Chapter held its monthly busi- 
ness meeting on Feb. 3. After enthu- 
siastic discussion of future plans, sev- 
eral of the members demonstrated, in 
a humorous way, “why organists get 
bald.” The evening closed with a 
scholarly paper on “The Organ,” writ- 
ten and read by Mrs. Sophia B. Car- 
roll, organist and director at the Ais- 
quith Street Presbyterian Church. All 
the members of the chapter greatly 
appreciated the generosity of Mr. 
O'Dell and his family in opening their 
spacious home. It was especially cheer- 
ful and cozy in contrast to the incle- 
ment weather out-of-doors. 

M. Ina Ermorp, 
Corresponding Secretary. 


Annual Service of 
the Georgia Chapter 
an Impressive Event 
service of the 


held Monday 
First Baptist 


The 
Georgia 
evening, 


annual religious 
Chapter was 
Feb. 3, in the 
Church of Atlanta. George Lee Ham- 
rick, organist and director at this 
church, had charge of the musical part 
of the service and directed his chorus 
choir from the console. Dr. Ellis A. 
Fuller, pastor of the church, preached 
the sermon 

The entire service was characterized 
by beauty and dignity. Every detail 
of the choir’s presentations had been 
worked out with careful artistry by 
both singers and director. There was a 
directness in the musical message that 
was impressive, and interpretations 
were marked by a sincerity that was 
warm and genuine. The ensemble was 
excellent, phrasing and attacks fine 
and tonal unity and blending note- 
worthy. 

The opening hymn was “Come, 
Thou Almighty King,” sung with des- 
cant. Among the choral numbers were 
a response, “Holy, Holy, Holy,” Wag- 
ner-Milligan; a choral response written 
by C. W. Dieckmann, an eminent 
member of the Georgia Chapter, “The 
Lord’s Prayer,” sung with reverent 
beauty; a canticle, “Magnificat,” by 
Percy J. Starnes , and Healey Willan’s 
anthem, “In the Name of Our God 
We Will Set Up Our Banners,” fol- 
lowing appropriately the reading of 
the declaration of religious principles 
of the Guild. 

Dr. Fuller delivered an inspiring 
message of appreciation of the church 
organist and the choir. The address 
was received with deep appreciation 
by the Guild members. The substance 
of the thought of his message was: 
“Just as the minister must preach on 
subjects of interest and appeal to his 
congregation, rather than discourses 
on high-flown technical subjects in 
which the average person has no in- 
terest, so must the music of the church 
bring a message to the people that 
will reach their hearts. The message 
of the music of the service has im- 
portance equal to the message of the 
minister, and should carry an equal 
meaning in its delivery.” 

Following in timely 
the anthem “Praise 
Ferdinand Dunkley, sung with such 
reverent dignity and fervency as to 
make it an outstanding moment of the 
service. After the benediction Starnes’ 
“Nunc Dimittis” was sung. 

Mr. Hamrick played as his prelude 
the Chorale Prelude “St. Kilda” by T. 
Tertius Noble, and as the offertory 
“Chant de May,” by Joseph Jongen. 
His playing possesses an authority that 
is most satisfying. 

Soloists of the choir are Mrs. 
Bryant Thompson, soprano; Mrs. 
ward Bray, contralto; Clarence 
tenor, and Robert Guy, baritone. 

Mozette Horton Younc. 
—G= 
Missouri Chapter. 

The Missouri Chapter met Monday, 
Jan. 27, at the St. Louis Ethical So- 
ciety. Dinner was served by the ladies 
of the society, with Mrs. Frank Jewett, 
the organist, as hostess. After the busi- 
ness meeting, conducted by the dean, 
Hugo Hagen, a program was enjoyed. 
A talk on church music was delivered 
by J. Hutten Hynde of the Ethical 
Society and solos were played by Dr. 
Von Kalinowski, ’cellist, of the St. 
Louis University faculty, and a former 
member of the Chicago Symphony. He 
was accompanied by Alfred Booth, a 
former dean, who is organist of the 
Webster Groves Presbyterian Church. 

Our second organ recital of a series 
of three by outstanding artists and 
sponsored by the Guild was played by 
Virgil Fox Jan. 6 at Christ Church 
Cathedral to a capacity audience. Mr. 
Fox played with great artistry. 

The last artist of the series will be 
Carl Weinreich, who will play at Cen- 
tenary M. E. Church March 2. 
Litttan C. COrFMAN. 


sequence was 
the Lord,” by 


Vivian 
Ed- 
Wall, 
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; ° Margaret Hughston, Dallas. Our annual Christmas party was held concerto by Faure. Mr. Hitchcock 
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° _Robert Markham, Waco. White, A. A. G. O. An evening of cluding a Liszt arrangement of the 

List of Colleagues a oe ae 7 games and a social time was enjoyed. Bach Prelude and Fugue in A minor. 


Added by the Council 





Colleagues elected Jan. 27 are: 
CEDAR RAPIDS, IOWA- 

Adelaide E. Altland, Waterloo 

Elinor Kendall, Marion. 

tuth Kemp, Cedar Rapids. 
CENTRAL NEW JERSEY— 

Mrs. William Butcher, Trenton. 
CENTRAL OHIO— 


Mrs. Frank Lawrence Brown, Columbus 
Mrs. Fred Saumenig, Columbus. 
Doris M. Smith, Columbus. 
CHESAPEAKE— 
Mary M. Moyer, Baltimore 
DE PAUW— 
Ernestine Hitchcock, Greencastle, Ind. 


DISTRICT OF COLUMBIA— 
John R. Wells, Washington. 
EASTERN NEW YORK— 
Priscilla Person, Saratoga Springs 
FORT WORTH, TEX.- 
Mrs. Marie Balch Estes, Fort Worth. 
Mrs. H. R. Lasley, Fort Worth. 
Mrs. N. H. Moore, Fort Worth. 
Lucille Stillions, Fort Worth. 
FLORIDA— 
:. Aurelia Jones Baker, 





Jacksonville 

Jessica Jane Mackey, Pensacola. 
HARRISBURG— 

R. Louise Black, Camp Hill, Pa. 
HARTFORD— 

George H. Fay, Hartford. 
HEADQUARTERS— 

Douglas Francis, Bronxville, N. Y. 

George Vause, New York. 
INDIANA— 


Helen Marguerite Gerard, Flora, Ind 
ILLINOIS— 
Mrs. Miriam E. Lundgren Andre, Sum- 
mit, N. J. 
James Cunliff, Chicago 
Edward Samuel Crum, Wheaton 
Willard L. Groom, South Bend, Ind. 


Mrs. Edith Heller Karnes, Oak Park 
Vivian Louise Martin, Chicago. 

Mrs. Alice E. McBride, Chicago. 
Ernest H. C. Melbye, Chicago. 
Robert Schofield, Wheaton. 


Mrs. Nellie B. Terrell, Evanston 
Mrs. Julia N. Thome, Chicago 


Cc. Gordon Wedertz, Chicago. 

Horace Whitehouse, Evanston. 
LEHIGH VALLEY— 

Owen T. Roth, Catasauqua, 

Harold J. Weiss, Bethlehem, 
LOUISIANA 

Gertrude Finan, 

Mrs. Dudley F. Moore, New Orleans. 

Emile Rivé, New Orleans. 

Roy Carl Siefert, New Orleans 
MICHIGAN— 

Grace Greenwood, 

Carol G. Howell, 

Mrs. Vaughn W. Kerstetter. 

Benjamin G. Laitner, Detroit. 

Armin G. Lapf, Detroit. 

Margaret FE. McMillan, Detroit 

F. Donald Miller, Detroit. 

Kenneth R. Osborne, Detroit. 

Gretta E. Wilson, Detroit. 

Emma G. Esslinger, Royal Oak. 

Nellie Beatrice Huger, Highland Park. 

Lorainetta LeBon, Detroit. 


Pa. 
Pa 


New Orleans. 


Detroit. 
Detroit. 
Muskegon 





MINNESOTA— 
Henry I. Brooks, St. Paul. 
MISSOURI 
George Harris, Greenville, Ill 
NEW ENGLAND- 
Mrs. Julia S. Barton, Brookline, Mass 
Eugene Whittredge Clark, Andover, 
Mass. 
NORTHERN CALIFORNIA— 
Mrs. Bruce Cameron, San Francisco 


Claire McClure, Berkeley. 

George Edwin Parker, San Francisco. 
NORTHERN OHIO— 

Harold RB. Adams, Lima. 

Alvina Wochele, Cleveland Heights 

Mrs. W. E. Gill, Norwalk 

Hayden McCallum, Alliance 
OKLAHOMA 

Ruth Blaylock, Tulsa 
PASADENA BRANCH 

CALIFORNITA)- 

G. Gerhard Sachse, 


(SOUTHERN 


Pasadena 


Mrs. Dorothy Sayles Strebel, Pasadena. 
RHODE ISLAND 
Mrs. Percy Bromley, Pawtucket 


Ethel Edson, Pawtucket 

Hollis Earl Grant, Providence 

Florence V. S. Larkin, Westerly 

Albert M. Webster, Wakefield 
SOUTHERN CALIFORNIA 

Robert Brandt Cross, Los 
SOUTHERN OHIO 

Robert G. McIntosh, Cincinnati 

Thomas A. Murray, Cincinnati 

Joseph J. Seiwert, Cincinnati 
TENNESSEE 

Mrs. C. H. 





Angeles 


Memphis 


Brooks, 


Mrs. Robert K. Johnston, Memphis 
TEXAS— 

Mrs. Eloise Norris Baldwin, Waco 

Mrs. R. P. Hallaran, Waco. 


WESTERN PENNSYLVANIA— 
Virginia Ann Hamel, Pittsburgh. 
Mrs. Margaret Thompson Harris, 
Helen Keil, Pittsburgh. 

WISCONSIN— 
Gladys Michaelsen, 

JACKSONVILLE 


Unity. 


Neenah. 


BRANCH (FLOR- 


IDA) 
Rosemary Buck, Palatka. 
Lenore Lacey, Jacksonville. 


NORTH CAROLINA- 
Mrs. Curran L. Jones, Columbia, S. C. 
David A. Pressley, Columbia, 8. C. 
eae Edward Pugh, Jr., Newberry, 
c 


diva: J. Riffe Simmons, Greenville, 5S. C 
James Richard Thomasson, Newberry, 
S.C. 
fe 


Kansas Chapter Hears Jesson. 

The Kansas Chapter held a meeting 
in Topeka Feb. 11. The members and 
their guests met for dinner at the 
Manor tea-room. Letters from head- 
quarters were read and a plan for the 
May meeting was discussed. 

Following the dinner Richard R. 
Jesson, dean of the chapter, who had 
been strongly urged and unanimously 
reyuested by the executive committee, 
played a program of unusual beauty on 
the new three-manual Moller organ in 
the First Presbyterian Church. It was 
the first opportunity many of the or- 
yvanists had of hearing this instrument. 

Jesson, who is college organist 
and head of the organ department at 
Kansas State College, Manhattan, gave 
the audience a great treat by his fine 
playing and skillful registration. The 
chapter feels indebted to him for a 
splendid recital which he modestly 
termed “an hour of music.” He played: 
Chorale Prelude, “In dulci Jubilo,” 
Sonatina, “God’s Time Is Best,” and 
Toccata and Fugue in D minor, Bach; 

“The Legend of the Mountain,” Karg- 


Elert; Scherzo, Jadassohn; Prelude, 
Op. 50, No. 6, Ernest Walker; Inter- 
mezzo from Symphony 1, Widor; “Vint- 
ages,” from “Hours in Burgundy,” 

Jacob; Andante from “Grande Piece 
Symphonique, ” Franck; “The Primi- 
tive Organ,” Yon; Hawaiian National 
Hymn, “Aloha Oe,” arranged by Le- 
mare; Finale .% Symphony 2, Widor. 


Racuet E. Jounson, Secretary. 


— fo 
To Hold National Anthem Contest. 
The Chesapeake Chapter announces 
a national anthem contest, open to all 
members of the Guild in good stand- 
ing. The anthem to be submitted 
should be in four parts, with or with- 


out solos or obbligatos, simple and 
singable, adhering to the middle reg- 
isters. 


Manuscripts submitted must be post- 
marked not later than April 30. They 
should be marked by a nom de plume, 
which is to be placed on the outside 
of a sealed, non-transparent envelope. 
containing the contestant’s name and 
address. Return postage should be 
supplied, and an entrance fee of $1 sent 
with the manuscript. 

The prize for the winning contestant 
will be $25, with a possible second or 
third prize, the successful compositions 
to be the property of the Chesapeake 
Chapter. The winners will be = an- 
nounced and the awards presented 
some time in June. In the event ot 
lack of interest, the chapter reserves 
the right to withdraw the contest at 
any time. Further announcements will 
be made in the April issue of THE 
DIAPASON. 

oe 
Northeastern ‘Pennsylvania. 

Among recent activities of the North- 
eastern Pennsylvania Chapter, we wish 
to report our annual Christmas pro- 
gram, Which was given at the Asbury 
Methodist Episcopal Church, Scranton, 
Sunday afternoon, Dec. 29. A half- 
hour of organ music was played by 
\lwyn T. Davies, A. A. G. O., followed 
by the singing of Christmas songs by 
Mrs. Marjorie Schadt Scragg, accom 
panied by an ensemble of organ, piano, 
strings and harp. The following took 


part: Organ, Helen Bright Bryant, 
Mus. B.; violin, Arnold Lehmann; 
‘cello, Leon Verrees; harp, Edith Sin- 
clair Saunders; piano, Frieda Nordt. 


One of the leading events of the season 
was the recital Feb. 10 at St. Peter’s 
Cathedral by Frank J. Daniel, F. A. 
G. O., organist and choirmaster. Mr. 
Daniel was assisted by his choir, whose 
singing upheld the high standard of 
the work we expect from them. Mr. 
Daniel’s program was: Chorale Prelude, 
“Aonus Dei,’ Bach; Kyrie and Gloria 


(Mass in D minor), Perosi; Pastoral 
Sonata, Rheinberger; “Credo, ” Perosi; 
“Adoremus,” Palestrina; “Ave Maris 


Stella,” Grieg; Gothic Symphony (last 
movement), Widor; fo) Quam —— 
est,” Yon; “Ave Verum,” Yon; “Grand 
Choeur Dialogue,’ Gigout. 
Atwyn T. Daviess, A. A. G. O., 
Secretary. 
a fe 

Texas Chapter. 

The Texas Chapter held its Feb- 
ruary meeting on the third Wednesday 
re the parish-house of St. Matthew’s 

Cathedral, with the dean, Carl Wiese- 
mann, in the chair. An interesting talk 
on “Church History” was delivered by 
the Rt. Rev. Bishop Harry T. Moore. 
Luncheon was served. 

The dean announced he had secured 
Sept. 3 as American Guild of Organ- 
ists day at the centennial to be held 
in Dallas this year. At that time the 
state convention of organists will be 
held. 

The application of John Rogers of 
Bonham, Tex., was presented for mem- 
bership and he was voted in unani- 
mously. 

Miss Dora Poteet, chairman of the 
recital committee, announced the next 
recital would be given at City Temple 
March 3 with Mrs. Ernest Peoples, 
organist and director at the Oak Clift 
Presbyterian Church, and Miss Kath- 
erine Hammons, organist at City Tem- 
ple, playing, assisted by Miss Daisy 
Polk, soprano. 

Mrs. Howard Beasley, who recently 
installed a Hammond electronic in her 
home, entertained the chapter Satur- 
day afternoon, Feb. 15, with a _ pro- 
gram tea. The following program was 
given: Toccata in D minor, Bach, and 
Andante Cantabile from Fourth Sym- 
phony, Widor (Katherine Hammons): 
Spring Song, Friml, and “Hymn of 
Glory,” Yon (Mrs. Ray Lasley); “Clair 
de Lune,” Karg-Elert, and Prelude in 
G, Bach (Dora Poteet). Presiding at 


the tea table were Mesdames Ellis 
Shuler and Leon Blum. 
KATHERINE HAMMons, Secretary. 
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Rhode Island Chapter. 

The Rhode Island Chapter presented 
William Strickland in a recital Jan. 14 
at All Saints’ Memorial Church, Provi- 
dence. This is the third recital of the 
season under the auspices of the chap- 
ter. Mr. Strickland, who is director of 
music at St. George’s School, Newport, 
is a former assistant to David McK. 
Williams at St. Bartholomew’s, New 
York City, and more recently assistant 
to Ernest Mitchell at Grace Church, 
New York. He is one of the youngest 
organists in Rhode Island. 

In the Providence Journal Dr. W 
Chapman says: “Mr. Strickland’s Bach 
is careful and ‘clean. Dignity and de 
liberation in organ playing are most 
praiseworthy qualities and show a 
thoughtful mind respectful toward the 
classics and ability in technique.” In 
speaking of two chorale preludes by 
C. Hubert Parry, Dr. Chapman goes 
on to say: “In these very choice num- 
bers Mr. Strickland showed evidences 
of unusual musicality, his registration 
was uncommonly rich and varied, lend- 
ing abundant color and musical inter- 
est to music which might easily be dull 
and pallid. Throughout his work there 
is a very interesting combiné ation of the 
devotional and the artistic. 

On the evening of Feb. 11 chapter 
members enjoyed a program of violin 
and piano music by Arlan Coolidge, 
violinist, and Arthur B. Hitchcock, 
pianist. Mr. Coolidge is chairman of 
the department of music at Brown 
University and Mr. Hitchcock is or- 
ganist of Brown University. Mr. Coo- 
lidge played a Brahms sonata and a 


The chapter has increased its mem- 
bership by twelve colleagues and eleven 
new subscribers since the first of the 
season and is well on the way to its 
goal of 125. 

ANNIE 





M. RIENSTRA, 
i 
Michigan Chapter Meeting. 

The meeting in St. Joseph’s Episco- 
pal Church Feb. 18 was called to order 
by Miss Grace Halverson. We dis- 
cussed the plan for raising the dues to 
$3.50 a year; all were in favor of it. 
Miss Halverson called attention to the 
fact that the examinations are not far 
distant, and urged all present to take 

advantage of this opportunity. 

Mr. Wisdom made several announce- 
ments, chief of which were these: The 
Guild planned a luncheon at the 
League of Catholic Women in honor 
of Carl Weinrich, organ soloist at the 
choir festival conducted by Federal 
Whittlesey in Orchestra Hall Feb. 24. 
The Federation of Music Clubs held 
a church music conference at the First 
Baptist Church Feb. 28. 

Mr. Douglas spoke briefly about the 
problems confronting the Catholic or- 
ganist in the performance of his daily 
duties. This supplemented the talk by 
Mr. Morel last month. Plans were dis- 
cussed for the next meeting, to be held 


Secretary. 


at the Woodward Avenue Baptist 
Church. 
Mr. Green then conducted another 


of his helpful model choir rehearsals. 
He brought out many points worthy 
of consideration. A lively discussion 
ensued. 
Ernst Kossow, Secretary. 
ao - 
Central Ohio Chapter. 

The second of a series of historical 
organ recitals planned for this year by 
the Central Ohio Chapter took place 
Feb. 10 at St. Paul’s Episcopal Church, 
Columbus. Miss Jessie M. Crane, or- 
ganist at St. Paul’s, was in charge oi 
the arrangements. Due to bad weather 
and a conflicting concert, the attend- 
ance was not up to par, but the enjoy- 
ment of those present was ample rec- 
ompense for the efforts of those who 
worked for the success of the evening. 
A pot-luck dinner was held at the 
parish-house and following this a briet 
business meeting was conducted. At 
8 the group went to the church to at- 
tend the recital played by Miss Eliza- 
_— Wiley of Lancaster, Ohio, and 
George Leland Nichols. Miss Mary 
Van Fossen, soprano, was presented 
in a vocal group, accompanied by Miss 
Crane. Miss Wiley played the first 
movement from Widor’s Sixth Syn.- 
phony: Miss Van Fossen sang “These 
Are They,” Gaul, and Mozart’s “Al- 
leluia”; Mr. Nichols played Bach's 
Prelude and Fugue in B minor and 
“Comes Autumn Time,” Sowerby, con- 
cluding with the first movement from 
the Vie ~ fg sce Symphony. 

. Russert Wino, Librarian. 
~—afo- 
Oklahoma City Chapter. 

The Oklahoma City Chapter had a 
very encouraging meeting in Decem- 
ber, at which time Clarence Burg was 
elected dean to fill the vacancy created 
when Mrs. Harry Atkinson moved 
from the city. Topics of interest were 
discussed and a program for the year’s 
work was outlined. All discussion was 
informal. 

The January meeting was held on 
the evening of Jan. 26 in the home of 
Mr. and Mrs. Edward A. Flinn. <A 
buffet supper was served and was fol- 
lowed by an informal program. Dean 
Burg asked Mrs. D. W. Faw to tel! 
some of the things of interest at the 
tri-state convention held in Lawrence, 
Kan.. last year. Mr. Flinn read the 
paper he wrote for the convention and 
it developed a round-table discussion. 
Mr. Flinn also told about his study 
with Clarence Dickinson. 

Tt was decided to have informal eve- 
nings similar to this one several times 
during the vear. 

The Oklahoma Chapter invited the 
tri-state convention to be its guests for 
the convention in the spring of 1937. 

Mrs. D. W. Faw, Secretary. 
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Your Address Wanted 


A new dionaineg ry the Guild is to be 
published and it will contain the name and 
address of every member. In order t 
assist those in charge to make this direc- 
tory as nearly as possible 100 per cent 
accurate, please notify the secretary of 
your chapter or the headquarters office 
RKO Building, New York City, without 
delay, if you have changed your address 
within the last year. 








Poister Recital in San Diego. 

The evening of Feb. 3 will remain 
memorable for members of the San 
Diego Chapter and the appreciative 
audience who accepted the invitation 
to hear Arthur Poister at the First 
Methodist Church in one of the finest 
programs ever presented in this city. 

Mr. Poister’s choice of material was 
diversified and yet happily free from 
concessions to so-called “popular” 
taste that sometimes mar the programs 
of even the best recitalists. Opening 
with Handel’s Overture to the Occa- 
sional Oratorio, the program included 
the Prelude in D minor by Cleram- 
bault, inspired interpretations of three 
chorales and the great Passacaglia and 
Fugue of Bach, a seldom-heard An- 
dante in F by Mozart, the lofty Fan- 
tasie in C major by Cesar Franck, 
Max Reger’s magnificent Fantasie 
on the name “B-A-C-H,” Joseph W. 
Clokey’s “Jagged Peaks in the Star- 
light,” the organist’s own beautiful ar- 
rangement of a traditional Bohemian 
Christmas cradle song, and, in conclu- 
sion, the brilliant Intermezzo and Fi- 
nale from Widor’s Sixth Symphony. 
In response to the appreciation mani- 
fest throughout the program, Mr. 
Poister added a stirring presentation of 
the Finale from his own Choral Sym- 
phony in D minor, which is soon to 
be published by the H. W. Gray 
Company. 

After the recital the chapter enter- 
tained Mr. and Mrs. Poister at a re- 
ception in the Park Manor Hotel, with 
many prominent in the city’s musical 
circles in attendance. 

CONSTANCE VIRTUE, 
Corresponding Secretary. 
fe 
Pasadena and Valley Districts. 

The Pasadena Chapter has held sev- 
eral interesting meetings in the last 
six weeks. The first was a dinner and 
recital at the Lincoln Avenue Methodist 
Church, when the recitalists were two 
members of the Guild who received 
their associateships in the last exami- 
age ie John E. Clarke, organist of 

Jude’s Church, Burbank, played: 
faa in F, Lemaigre; “Romance” in 
D flat, Lemare, and Allegro-Vivace 
and Fugue (from Second Organ Son- 
ata), Mendelssohn. Frances Chatem, 
organist of the First Methodist Church 
of Alhambra, played: Chorale Prelude 
on “Rockingham,” Noble; “Chanson de 
Joie,” Hailing, and ‘“Benedictus,” 
Reger. Both players displayed excel- 
lent musicianship. The church choir 
under the direction of E. A. Fosdick, 
with Duncan S. Mervynne at the organ, 
assisted in the program, singing: 
“Hymn of Pr raise, ” Mascagni; “Grant 
Us Thy Peace,” Gounod; “Ho, Every- 
one That Thirsteth,” Macfarlane. 

The following week a large gather- 
ing of the Guild members and other 
music-lovers were guests at the beauti- 
ful home of Mr. and Mrs. M. C. Rypin- 
sky to enjoy an informal evening of 
music arranged by P. Shaul Hallett, 
organist -choirmaster of All Saints’ 
Church, Pasadena. Mr. Hallett played 
two groups of organ-piano duets, one 
with Dorothy Gibson and the other 
with John E. Clarke. Frances Van 
Gundy, soprano, of Alhambra, sang 
three Brahms numbers in German and 
four songs by American composers. 
She was accompanied by Mildred C. 
Wickland. Jean Allen, violinist, ac- 
companied by her father, Robert Allen, 
organist of the Neighborhood Church, 
gave a group of violin numbers, fol- 
lowed by Gerhard Sachse, a new mem- 
ber of the Guild, who gave a delightful 
piano group. Arthur Merz, bass solo- 
ist of All Saints’ Church, accompanied 
by Mr. Hallett, sang two groups of 
numbers. Refreshments were served 


butfet style in the studio of 


the host and hostess. 


new art 


On Feb. 3 our chapter enjoyed a 
hilarious “high-jinks” party with the 
Los Angeles Chapter at the Chapman 


Hotel that will long be remembered. 
On Feb. 10 we held a business meet- 


ing for members only in the parish- 
house of All Saints’ Church. 

’e have enjoyed having our 
esteemed member. James H. Rogers, 


with us at all of our meetings recently. 
Mirprep C. WICKLAND. 
—p— 
Gregorian Program at Hartford. 
A program of Gregorian music was 
presented to the Hartford Chapter by 


the choir of St. Thomas’ Seminary 
under direction of the Rev. Thomas F. 
Dennehy in the auditorium of the 


seminary Feb. 17. 

Father Dennehy recounted the early 
rise of plainsong in the first centuries, 
its rapid achievement in the Ambrosian 
liturgy, the subsequent attainments oi 
the Gregorian chant codified by Pope 
Gregory and its eventual supplanting 
by polyphonic music. 

The revival of Gregorian music in 
the nineteenth century was also de- 
scribed. Father Dennehy told how the 
Benedictines had always had the liturgy 
much at heart, and that further to 
pursue it, Dom Prosper Geranger had 
established the Abbey of Solesmes in 
that century. 

An event on the program of the 
Hartford Chapter was the performance 
of all of Haydn’s “Creation” by the 
choir of the Asylum Hill Congrega- 
tional Church at the vesper service in 
the church Feb. 23. Edward F. Laubin 
was at the organ to direct the oratorio, 
in which the church quartet took the 
solo parts. 

Miss Elsie J. Dresser, organist at the 
First Congregational Church in New 
Britain, played the prelude, Handel’s 
Overture to the Occasional Oratorio. 
Robert Oldham, organist of the First 
Unitarian Congregational Society in 
Hartford, played the postlude, a Cho- 
rale by Jongen. 

HeLen B. StockHAM, 
fe 
George Wald Central New York Host. 

Members of the Central New York 
Chapter were guests of George Wald, 
organist at the First Presbyterian 
Church, Utica, Tuesday night, Feb. 18. 
Mr. Wald is past dean of Central New 
York. After a brief business meeting 
in the chapel Miss Zillah L. Holmes, 
dean, presiding, the members adjourned 
to the church for a public recital by 
Mr. Wald. A feature of the program 
was the appearance of the Polish Male 
Choir, “Kolko Filaretow,” which Mr. 
Wald directs. These singers recently 


Secretary. 


received a valuable trophy from the 
Polish government. They were heard 
in works of Bach and Haydn, ar- 


ranged by Mr. Wald. They sing en- 
tirely from memory. Mr. Wald’s num- 
bers were played brilliantly. The fol- 
lowing was his program: Allegro from 
Concerto in F major, Handel; Ara- 
besque, from “Twenty-Four Pieces,” 
Vierne; Prelude and Fugue in D minor 
(manuscript), Chapman; Concert Piece 
in C minor, Bossi. 
ZiLaH L. Hormes, Dean. 


fo 
Boy Choir Union-Essex Topic. 
The Union-Essex Chapter met in 
the parish-house of the Church of the 


Holy Communion in South Orange, 
N. J., Feb. 18. Water N. Hewitt, A. A. 
G. O., dean of the chapter, presided. 


Lee H. Richardson, A. B., A. A. G. O 
sub-dean, and organist of the church, 
gave a demonstration of boy choir 
training, using about twenty of his 
boys. The boys sang a processional 
hymn with good tone and gave a fine 
example of marching posture. They 
sang exercises, learned a new hymn 
and chant and sang two anthems. The 
chapter members then sang a hymn 
while the boys sang a descant. After 
dismissing the boys Mr. Richardson 
gave some helpful suggestions on work- 
ing with boys, how to find new ones, 
and how to keep control of them and 
hold their interest with social activities. 
Mr. Richardson answered “Why the 
boy choir?” by saying that they are a 
tradition; that they can produce the 
best unity of tone; that they are purely 


During the demonstration Captain 
Richard Ranger recorded some of the 
work by his new and simple method. 
\fter the boys were through, some of 
their work was played from the records 


made by Captain Ranger as they sang. 
Then the boys sang along with a 
record. 
RusseELL SNIVELY GILBERT. 
—f— 


Union Service in Youngstown. 
All Protestant churches in the valley 
will be invited to join in an outstand 


ing union Palm Sunday service at 8 
o'clock in Stambaugh Auditorium, 
under the auspices of the Federated 


the Ministerial Association 
and the Youngstown sub-chapter of 
the American Guild of Organists. 
Maunder’s “Olivet to Calvary” will be 
presented by a large choir assembled 
from the churches of the city and 
vicinity. 

Feb. 12 found a representative group 
of Guild members at the First Presby- 
terian choir-room for their regular 
meeting. Regent Henry V. Stearns 
presided over the business session. The 
treasurer, Miss Lu R. Rowan, reported 
fifty-five members on the roll. 

The Rev. Paul A. Adams of the 
Woodland Avenue Lutheran Church 
gave an interesting talk on “The Luth- 
eran Liturgies” and traced the cho- 
rales from the time of Luther and 
Zwingli. Refreshments were served by 
the executive group. 

HazeL WILKINS BUCHANAN, 
Secretary. 


Churches, 


od 
Louisville Chapter. 

Following the customary good din- 
ner which the members of this chapter 
always enjoy as a “prelude” to their 
business sessions, our February meet- 
ing was aided considerably in interest 
by Sub-dean Jonas, who spoke on 
Bach’s origination of the legato style 
of keyboard playing, through better 
use of the thumb, and use of the heel 
as well as the toe in pedal technique. 
He further traced the development of 
this style through the French and other 
schools of organ playing until its gen- 
eral acceptance. 

Following this talk Dean Cook led 
a helpful discussion. in which all par- 
ticipated, which was devoted mainly 
to the suitability of Bach chorales in 
service playing and the “varieties” of 
tempo, as conceived by different au- 
thorities. 

C. L. Seusoip, Secretary. 
fe 
Program for Indiana Chapter. 

The Indiana Chapter heard an in- 
teresting program of organ and chorai 
numbers at the Friedens Evangelical 
Church in Indianapolis Feb. 4. The 
soloists were Miss Helene Pleasance, 
who played: Toccata and Fugue in C 
major, Bach; “Elfes,” Bonnet; Foun- 
tain Reverie, Fletcher, and Finale 
(Fifth Symphony), Widor, and Robert 
Smith, whose contribution was the 
“Grande Piece Symphonique,” Franck. 
Assisting on the program were the 
Friedens Evangelical choir and girls’ 
quartet in anthems and hymns. 

HELEN SHEPARD, Secretary. 
he: 
Western Washington. 

The regular luncheon of the Western 
Washington Chapter was held Wednes- 
day, Feb. 12, at the Pine Tree tea- 
room, Seattle. After a short business 
meeting Dean Helen McNicoll intro- 
duced our guest speaker, Mrs. Carrie 
Risser, who gave us a very interesting 
and first-hand talk on Finland and 
Russia. Mrs. Risser, who has just re- 
turned from an extensive tour of Eu- 
rope, has also been a student of organ 
and theory under several famous 
teachers. 

On Friday evening, Jan. 24, at the 
music building on the University of 
Washington campus, about thirty-five 
members and friends of the chapter 
enjoyed an evening of records present- 
ed by Carl Paige Wood, F. A. G. O. 
Following the musicale, refreshments 
were served. 

Wattace Seery, Secretary. 
a te 
Western Iowa Chapter. 

The Western Iowa Chapter enjoyed 
a pot-luck dinner at the home of Miss 
Bertha Kleckner at Sioux City Feb. 4. 
The program which followed was most 
enjoyable. “Keeping Up with the 


Sara Hanson. A two-piano number— 


Fantasia, Mozart—the second piano 
part by Grieg, was played by Miss 
Kathleen Webb and Mrs. Isabel 
Schatz. “Juba Dance,” Dett; two 
Chopin Etudes (Butterfly and Black 
Key) and “Old Vienna” Waltz, Go- 


Thomas 
Ethel Jamison Booth. 


dowsky, were played by Mrs. 
Mould and Mrs. 


The Piano Concerto in A minor by 
Grieg was played by Mrs. Charles 
Maxwell and Miss Bertha Kleckner. 
Arkansas Chapter. 
The Arkansas Chapter presented 
Mrs. oe Jessup, Henry Sanderson, 
\. A. G. O., and the Trinity Cathedral 


choir in : Trinity Cathedral, Little Rock, 
Feb. 9. Prelude and Fugue in C minor, 
Seth Bingham; “Clouds,” Ceiga, and 


“In Thee Is Joy,” Bach, were Mr. 
Sanderson’s selections. The choir sang: 
“Bless Thou the Lord,” Ippolitoff- 
Ivanoff, and “The City Glorious,” 
Curry. Mrs. Jessup played: “Up the 
Saguenay” (“St. Lawrence” Sketches), 
Russell; Oriental Sketch, Foote; “To 


a Stained Glass Window” (“Come unto 
Me”), Jessup (MSS), and Toccata in D 
minor, Mailly. 
Florida Meeting at Tampa. 
The annual meeting of the Florida 
Chapter was held at the Floridan Hotel 
in Tampa Jan. 21, with Miss Margaret 


Whitney Dow, F. A. G. O., the dean, 
presiding. 
The monthly meeting of the Tampa 


Jan. 14 at the home 
of Mrs. Leonard McManus on Davis 
Island. Plans were made for the an- 
nual Guild service which will be held 
at the First Christian Church March 
8, taking the place of the evening serv- 
ice. The recitalist will be Claude L. 
Murphree, F. A. G. O., sub-dean of 
the chapter. 

At the close of the business session, 
a splendid program was presented by 
Miss Merle Holloway, pianist, who is 
past president of the Friday Morning 
Musicale. A group of organ numbers 
was played by Mrs. Harold B. Len- 
festey, treasurer of the Tampa branch. 
Mrs. McManus served luncheon to the 
following: Mrs. W. H. Deuber, regent; 
Mrs. Sam M. Kellum, vice-regent; 
Martha Tucker Jones, secretary; Mrs. 
H. B. Lenfestey, treasurer; Mrs. Nella 
A. Crandall and Miss Eunice Davis of 
Bartow. besides several other guests. 

On Jan. 24 a reciprocity program 
was presented by the faculty of Florida 
State College for Women, Tallahassee, 
in the First Christian Church for the 
Friday Morning Musicale. Margaret 
W. Dow played a group of organ num- 
bers and was accorded hearty applause. 


Tallahassee, Fla., Branch. 

The monthly meeting of the Talla- 
hassee branch was held Jan. 14. Pre- 
ceding the dinner in the college dining 
room, Miss Julia Gehan explained the 
Epiphany season. At the dinner the 
quaint French custom of the Epiphany 
season, “Le Jour de Rois,” was re- 
enacted. A little king baked in the 
cake was found by Edna Moon, who 
was crowned queen and who in turn 
crowned her king. An Epiphany candle- 
light service was held at Ruge Hall 
Chapel. The junior choir sang under 
the direction of Miss Margaret Whit- 
ney Dow, assisted by Miss Love, harp- 
ist. The service was impressive and 
closed as each member of the congre- 
gation received a lighted taper from 
the altar girl, symbolic of carrying on 
the “Light of the World.” 

Dorotuy LeAcu, Secretary. 


branch was held 


aniens 
Jacksonville, Fla., Activities. 

The January meeting was held in 
the choir-room of the First Baptist 
Church, with Mrs. Louisa Entenza, 
regent, in the chair. Walter C. Webb, 
dean of the Louisiana Chapter, ad- 
dressed the group on the subject of the 
Trinity College (London) examina- 
tions for music students. A program 
of real beauty was heard at noon, when 
Julia Munroe, recently graduated with 
the bachelor of music degree from 
Florida State College for Women, 
played two groups of organ solos, and 
Lois Lewis, coloratura soprano, new 
resident in Jacksonville, sang. Guild 
members invited a few fellow-musicians 
to enjoy the program. At the piano 
Estella Fretwell Bowles accompanied 
Mrs. Lewis. 
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ROMA E. ANGEL, F.A.G.O. 
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Roma E. Ancet, F. A. G. O., is organist 


and choirmaster of St. Matthew’s Epis- 
copal Church, Philadelphia, where she 
conducts a quartet and chorus choir of 
thirty voices and has also organized a 
young people’s choir of twenty-five 
voices that provides the musical part 
of the service once a month and sings 
on special occasions, such as musical 
services and at extra services to relieve 
the senior choir when work is especial- 
ly heavy, as during Lent. 

Miss Angel began piano study at the 
age of 7 under Dr. W. T. Timmings 
and later took organ and harmony, etc. 
She was one of the youngest candidates 
to pass the examination of the Ameri- 
can Organ Players’ Club, being only 
16. Four years later she won the as- 
sociateship certificate of the American 
Guild of Organists. She had the dis- 
tinction of being the second woman in 
Pennsylvania to ey: the fellowship 
examinations of the Guild. 

Miss Angel was organist and choir- 
master at St. Nathaniel’s Episcopal 
Church, Philadelphia, from 1922 to 
1929, leaving there to assume duties at 
St. Matthew’s. From time to time her 
special services have been noted in THE 
Diapason. One of these musicales, 
that of Dec. 8, was devoted entirely to 
works by Philadelphia composers. 
Through an error it was announced as 
having been conducted by William T. 
Timmings. On Feb. 9 the choir pre- 
sented an interesting program featur- 
ing English composers. Anthems by 
Sullivan, Blair, Noble, Timmings, Mar- 
tin and Bairstow were used. 

Miss Angel is at present the secre- 
tary of the Pennsylvania Chapter of 
the American Guild of Organists, one 
of the board of directors of the Amer- 
ican Organ Players’ Club and a member 
of the commission on music of the 
Diocese of Pennsylvania, and has for 
several years been the accompanist of 
the Brahms Chorus of Philadelphia. In 
addition to this she has pupils in piano, 
organ and harmony to her credit. 
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McFadden’s Choir in 114th Service. 
The Centenary Methodist 
Church, $ gave its 114th musi- 





aoe of 
. Louis, 





cal service Sunday evening, Jan. 26. 
These programs are presented on the 
last Sunday evening of every month. 
The choir has a membership of forty- 
seven and is under the direction of 
Edgar L. McFadden. Mildred Houff- 
man was the assisting soloist and Wil- 
helmina Nordman presided at the 
organ. The offerings included: Cho- 
“A Song . Praise of the Lord 


ruses, 

of Heaven and Earth,” arranged by 
Dickinson; “Open Our Eyes,” Mac- 
farlane; “Send out Thy Spirit,” Schuetz, 


and 


“Great and Marvelous,’ Turner; 
male 


chorus, “Evensong,” Protheroe: 
chorus, “Alone with Thee,’ Shure; 
organ, “Dreams, ” McAmis, and Finale 
from Fourth Symphony, Widor; cho- 
ruses, “By and By,” Cain, and “O Holy 
Night” (by request), Adam. Mr. Mc- 
Fadden is at present directing nine 
choral organizations besides the Cen- 
tenary M. E. Choir. 


+ 


Eigenschenck in Northwest and South. 

Edward Eigenschenk played a re- 
cital the afternoon of Feb. 17 from the 
works of the French and German 
schools before an audience of 1,100 
students at the high school in Roches- 
ter, Minn. In the evening he played 
a recital at the home of Dr. Balfour 
on the doctor’s three-manual Aeolian 
organ. Feb. 19 he played a recital at 
the First Lutheran Church of Fargo, 
N. D. This was Mr. Ejigenschenk’s 
second appearance at this church. Feb. 
21 he played at the First Methodist 
Church of Duluth, Minn. March 3 Mr. 
Eigenschenk will be in Milwaukee, 
where he will give a recital for the 
State Teachers’ College. This is also 
a return engagement. March 8 is the 
date of a recital to be played at Carson- 
Newman College, Knoxville, Tenn. 
From there Mr. Eigenschenk will jour- 
ney to Memphis, where he will play 
for the American Guild of Organists 
March 10. This recital will be on the 
new Aeolian-Skinner organ in Calvary 
Episcopal Church. 

a 

Weinrich Chicago Recital March 3. 

Chicago will welcome Carl Weinrich, 
the Bach interpreter and disciple of the 
late Lynnwood Farnam, on the occa- 
sion of his first Chicago recital, which 
is to be played at the University of 
Chicago Chapel on the evening of 
March 3. The recital is under the 
auspices of the Illinois Chapter, A. G. 
O., which is bringing Mr. Weinrich 
from New York for this occasion. After 
the recital there will be an informal 
reception for Mr. Weinrich at the 
chapel. 
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Enters His Twenty-fifth Year. 

Feb. 9 marked the beginning of Dr. 
Ray Hastings’ twenty-fifth year on the 
organ bench at the historic Temple 
Baptist Church in the Philharmonic 
Auditorium, Los Angeles. He was the 
recipient of congratulations from every- 
one in the church and from the Los 
Angeles press on this occasion. Musi- 
cal numbers at both services were 
those used by soloists and choir on the 
Sunday that Dr. Hastings began his 
work with the church. Widely known 
as an organist and composer, Dr. Hast- 
ings has made a fine record of church 
service in the West. 
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Church Organ 


W URLITZER Church Organs are be fulfilling 

Wi: musical requirements of many of America’s 
leading churches. With that indescribable quality 
that only great masters build into their instruments, 
the Wurlitzer Organ stands sublimely and mechan- 
ically perfect. 


Write for the Wurlitzer Organ Brochure 


THE RUDOLPH WURLITZER MFG. CO. 


North Tonawanda, N. Y. 
Mew Vork Studies. occs.sccccsscecsesseses 120 W. 42nd Street 
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ANNUAL CONVENTION 
of the 


AMERICAN GUILD OF ORGANISTS 
PITTSBURGH, JUNE 22-26, 1936 


Hotel Headquarters: The Schenley 
Session Headquarters: Carnegie Music Hall 


Headquarters in the city’s art and educational center. Pittsburgh is 
organ-minded. The municipality—as well as Carnegie Institute—pro- 
vides free weekly organ recitals. The city abounds with representative 
churches and organs. 


Inquiries concerning personal cards in the printed program 
or other local information should be addressed to Herbert 
C. Peabody, Chairman, 4729 Ellsworth Avenue, Pittsburgh. 


Advertisers desiring space in the printed program should not delay. 




















REUTER PIPE ORGANS 


The enduringly satisfying qualities of the REUTER make it an unques- 


tionably sound investment, one that will last a lifetime. 
to purchase and own a genuine REUTER PIPE ORGAN. We shall be glad 


to show you, without obligation on your part. 


THE REUTER ORGAN COMPANY 


LAWRENCE, KANSAS 


It costs no more 
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MORE CHURCH 


AMMOND ORGAN 





It is surprising—yet not surprising—that so 
many churches, and so many music lovers, 
are purchasing Hammond Organs. 


It is surprising, because no new musical 
instrument has ever before won such spon- 


taneous acceptance. 


It is not surprising, because no new musi- 
cal instrument of any time has so clearly set 
higher standards of value and adaptability, 
without disturbing age-old artistic traditions. 


The Hammond tone is superb, 


1,280 
P Ri ye ome aTIONS 


) 

stAc $2. 000 

cHURCRNGE — 
MAY 


its tonal range in- 






Dean Herrick of Chicago at the Hammond Organ 


finite. It creates sound electrically, contains 
no blowers or pipes, never gets out of tune, 
and is inexpensive to maintain. It is port- 
able—its installation requires no architec- 
tural alterations. 


Now any church, chapel, auditorium, 
hotel, club, | or home may have a truly fine 
organ—as easily as it may have a fine 
piano. A new era for organ music is at hand 


—an era of broader opportunity for organists. 


You should hear this notable instrument 
— at any of the studios or dealers listed 
below. Write for descriptive literature. 
The Hammond Clock Company, 2941 N. 
Western Ave., Chicago, Ill, U. S. A. 
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SOME ‘HAMMOND ORGAN 
PURCHASERS DURING 





THE PAST MONTH 
A Partial List of Hammond Organ 
Purchasers 
CHURCHES 


First Methodist Church, Schenectady, N. Y. 
United Christian Church Carth N. Y 
Congregational and Universalist ; ““"%9% *- *- 
Catholic Church, Laramie, Wyo. 
Bethel Temple, Philadelphia, Pa. 
First Methodist Church, Iowa Falls, Ia. 
Presbyterian Church, Havre, Mont. 
Holy Name Church, Houston, Texas 
First Baptist Church, Fort Lauderdale, Fla. 
St. Paul Evangelical Church, Indianapolis, Ind. 
St. Joseph’s Church, Oriskany Falls, N. Y. 
Palmyra Moravian Church, Palmyra, N. J. 
Union Prebyterian Church, Carney’s Point, N. J. 
Camp Washington Christian Church, Cincinnati, Ohio 
St. Mark’s Lutheran Church, Dubuque, lowa 
Osterville Community Church, Osterville, Mass. 
St. Ambrose Catholic Church, Deadwood, S. D. 
First Presbyterian Church, Mason City, lowa 
First Methodist Church, Iowa Falls, lowa 
Christ Church, Winnetka, Ill. 
First Presbyterian Church, - peas tl. 
Grace Church, Kirkwood, 
St. Joseph’s College Chapel, : Mo. 
ge Baptist Church, a, Saas 
James Church, Wyoming, 
St Paul’s Evangelical Church, ‘Ti Ohio 
St. Mary’s Catholic Church, Greenville, Wis. 
St. John’s Congregation, Sullivan, Wis. 
St. Aloysius Church, Sauk City, Wis. 
Mormon Church, Las Vegas, Nevada 
Westminster Presbytecion | Church, Phillipsburg, N. J. 
The y Presbyterian Church, 





Inc., a al Cal. 
MORTUARIES AND CEMETERIES 
Fairchild Sons, Inc., Garden City, L. L, N. Y. 
Howland Funeral Service, Inc., Hempstead, %@ & @ ¥. 
Ingmire & Nagle, Rochester, N. Y. 
D. S. Conley Funeral Home, Lewiston, Maine 
Brottechnelder Funeral — Appleton, Wis. 
Edwards & C Cal. 





SCHOOLS AND COLLEGES 
Kobe College, Nishinomiya, Japan 
U. S. Naval Academy (Chapel), Annapolis, Md. 
HOTELS, RESTAURANTS AND BALLROOMS 
Surf Club, Miami Beach, Fla. 
Morton Downey’s Trocadero Club, New York, N. Y. 


HOSPITALS 
Elgin State Hospital, Elgin, Il. 


HEAR THE HAMMOND ORGAN 


IN NEW YORK... .. At 119 West 57th Street 
IN CHICAGO... ; At 666 Lake Shore Drive, 30th Floor 
Te BG Bids ccccawccccces At 730 West 7th Street 


THE HAMMOND ORGAN MAY 
ALSO BE SEEN AND HEARD 
IN THE FOLLOWING CITIES: 


Albany—McClure & Dorwaldt 
Amarillo—Jenkins Music Co. 
Atlanta—Cable Piano Co. 
Auburn, Me.—George H. Davis 
Baltimore—Chas. M. Stieff, Inc. 
Bartlesville—Jenkins Music Co. 
Binghamton—Weeks & Dickinson, Inc. 
Birmingham—E. E. Forbes & Sons Piano Co. 
Boston—M. Steinert & Sons 
Buffalo—Denton, Cottier & Daniels 
Casper, Wyo.—The Chas. E. Wells Music Co. 
Cincinnati—Baldwin Piano Co. 
Cleveland—The Halle Bros. Co. 
Columbus—Heaton’s Music Store 
Council Bluffs—Schmoller & Mueller Piano Co. 
Dallas—Whittle Music Company 
Dayton—Anderson Piano Co. 
Denver—The Chas. E. Wells Music Co. 
Des Moines—Stoner Piano Co. 
Detroit—Grinnell Bros. 
ge a ne 

. Smith—Jenkins Music Co. 
Hy Worth—The Shield Company, Inc. 
Great Falls, Montana—Great Falls Recording Studios 
Harrisburg—J. H. Troup Music House 
Hartford—Watkins Bros., Inc. 
Honolulu—Thayer Piano Co., Ltd. 
Houston—Automatic Sales Corp. 
Indi Pearson y. Inc. 
Jackson, O.—Summers & Son 
Joplin—Jenkins Music Co. 
Kansas City—Jenkins Music Co. 
Lancaster—J. H. Troup Music House 
Little Rock—Houck Music Co. 
Louisville—Shackleton Piano Co. 
Miami—S. Ernest Philpitt & Son 

. B. dford Piano Co. 

a ccie ey Warden Piano Co. 
New Orleans—Philip Werlein, Ltd. 
Omaha—Schmoller & Mueller Piano Co. 
Oklahoma City—Jenkins Music Co. 
Philadelphia—John Wanamaker, Philadelphia 
Pittsburgh—C. C. Mellor Co. 
Portland, Me.—Cressey & Allen 
Portland, Ore.—Sherman, Clay & Co. 
Reading—Wittich’s 
Rochester, N. Y.—Levis Music Store 
Salina—Jenkins Music Co. 
San Diego—Thearle Music Co. 
San Francisco—Sherman, Clay & Co. 
Seattle—Sherman, Clay & Co. 
Springfield, Mass.—M. Steinert & Sons 
St. Louis—Aeolian Co. of Missouri 
Syracuse—Clark Music Co. 
Toledo—The J. W. Greene Co. 
Topeka—Jenkins Music Co. 
Tulsa—Jenkins Music Co. 
Waco—Thos. Goggan & Bros. 
Washington, D. C.—E. F. Droop & Sons Co. 
Wichita—Jenkins Music Co. 
Worcester—M. Steinert & Sons 
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OFFICERS OF THE C. C. O. 

toner President—Albert Ham, Mus. D., 
F. . O., Toronto, Ont. 

" Prosidnt™ Aled Whitehead, Mus. D., 

> , Montreal. 

pPatedinnd-sescen E. Wheeler, F. C. C. O., 
London, Ont. 

Secretary-Treasurer—H. G. Langlois, Mus. B., 
252 Heath street East, Toronto, Ont. 

Registrar for Examinations—Frederick C. Sil- 
vester, 135 College street, Toronto. 

Headquarters—14 Elm street, Toronto, Ont. 


Music and Poetry Montreal Theme. 

Music and poetry were brought to- 
gether at a meeting of the Montreal 
Center in Willis Hall Wednesday, Jan. 
29, when Leo Cox, president of the 
Montreal branch of the Canadian 
Authors’ Association, delivered an ad- 
dress on “Canadian Poets and Poetry.” 
Mr. Cox was not concerned so much 
with the poetry of the past as with that 
of the present and future, a future 
which he found full of promise. Na- 
tional consciousness was a great stim- 
ulus to the creation of poetry, he said, 
thus completing a circle of influence, 
since poetry increases the very forces 
which originally inspired its creation. 
The country is richer than ever before 
in poetry, the re-birth of which has 
been encouraged by various forms of 
recognition by the Canadian people of 
a national literature. 

Mr. Cox began with a poem by Mar- 
jorie Pickthall, but all the other writers 
with whom he dealt are still living. 
Of the more generally known poets, 
Mr. Cox read works by Wilson Mac- 
Donald, E. J. Pratt, Louise Morey 

3owman and George Herbert Clarke. 
Younger or newer writers of whose 
work he gave examples included Au- 
drey Brown of Nanaimo, Charles 
Bruce of Halifax and Constance Wood- 
row of Toronto. 

The address was followed by the 
singing of three settings by Dr. Alfred 
Whitehead of verses by Canadian poets 
—settings which preserved and gave 
color to the form and meaning of the 
verses. These were “I Saw the Spring, tg 
by Louise Morey Bowman; “Spring 
Twilight,” by Bliss Carman, ‘'and-“The 
Idol in the Shop Window,” by Profes- 
sor Frank Call. The singer was Dr. 
George Holden, who was accompanied 
at the piano by the composer. 

D. Herbert, chairman of the 
Montreal Center, presided. 

W. - Butrorn, Secretary. 


Ottawa ” Center. 

Secretary: Allanson Brown, F. R. C. O. 

On Saturday, Jan. 18, at the Roman 
Catholic Church of the Blessed Sacra- 
ment, the center heard an interesting 
address on “Music of the Catholic 
Church” by the choir director, John 
Q. Gillan, illustrated by the choir. Mr. 
Gillan gave a detailed account of the 
mass, with examples from Hassler and 
Sir Richard Terry. Many examples of 
plainsong were sung by the choir, ac- 
companied by Charles Riley. A vote 
of thanks on behalf of the center was 
moved by Allanson Brown. It was an 
interesting and educational evening’s 
gathering and greatly enjoyed by the 
members present 


i 
Kitchener Center. 

Eugene Fehrenbach, 34 Pearl Place. 
Members of the Kitchener Center 
were -entertained for their meeting at 
the home of Miss Kathleen Loth. W 
R. Mason, presided and welcomed sev- 
eral guests who were potential mem- 
bers. Mr. Kruspe described interesting 
organs he had seen and played during 
his year overseas. He remarked that 
some of the older instruments had the 
most beautifully toned pipes, although 


their mechanism was faulty. He spoke 
at length of the organ at Westminster 
Abbey, which he had the privilege of 
playing; of that at St. Paul’s Cathedral, 
and of the most modern organ seen 
during his travels, the instrument in 
the BBC studio. Mr. Merkel’s paper 
was on the “Bach Cantatas,” and he 
reminded his audience of the deep re- 
ligious significance of Bach’s music. 
These were a feature of the service at 
Leipzig, the words of the cantata be- 
ing taken from the gospel for the day. 
Mr. Mason and Mr. Etherington dis- 
cussed the electronic organ from all 
its aspects. Mr. Mason extended a cor- 
dial welcome to the future members, 
explaining the aims of the college. 
—— 
London Center. 
Ernest Harris, A. T. C. M., 75 Linwood 
Street. 

A luncheon ae was held Tues- 
day, Feb. 4. Edward A. Daly, the 
chairman, presided. The A. G. O. choir- 
master’s tests, published in the June 
issue of THE DIAPASON, were the sub- 
ject of an interesting discussion, led 
by G. E. Lethbridge, organist of St. 
Paul’s Cathedral. Among other con- 
victions it was felt that the choir should 
lead the congregation, and add a de- 
votional atmosphere. Good congrega- 
tional singing was found to be the 
exception rather than the rule. This 
would be remedied by congregational 
rehearsals of new and old tunes. Des- 
cants should be avoided until there was 
good unison singing, as congregations 
were too apt to listen rather than sing. 

This discussion is to be continued 
at the next meeting. Fifteen members 
were present. 

— fo 
Halifax Center. 
Cyril O’Brien, 53 Cunard street, Halifax, 
Secretary. 

Professor George Scott-Hunter, 
chairman of the Halifax Center, ad- 
dressed the Ladies’ Musical Club on 
“The Religious Music of the World.” 
Professor Hunter had done consider- 
able research work in the realm of 
liturgical music. 

*, 
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HUGH ROSS VISITS BUFFALO 


Series of Four Choir Training Classes 
Attracts Church Musicians. 

Buffalo has been fortunate in having 
arranged for it by DeWitt C. Garret- 
son, organist and director of St. Paul’s 
Cathedral, a course of four classes in 
choir training by Hugh Ross, director 
of the Schola Cantorum of New York 
City. Mr. Ross held his first class Jan. 
14 and his subject was the vocal train- 
ing of a choir. He used .a choir of 
thirty trained singers for demonstra- 
tion. His second class was held Feb. 
11 and the subjects covered were 
“Making Difficult Music Easy,” “Grad- 
ing the Music” and “Short Cuts to 
Technique.” More than fifty are avail- 
ing themselves of these classes each 
month. Mr. Ross is also lecturing at 
Buffalo Seminary, a school for girls. 

After the class Feb. 11 Mr. Ross 
held a rehearsal of the Mozart Re- 
quiem, which the St. Paul’s Cathedral 
choir was to sing with orchestra under 
his direction Feb. 29 at the first Lenten 
Saturday noon musical service. All 
those attending his class were priv- 
ileged to attend the rehearsal. 

~ = fe 

Kalamazoo Choir’s Annual Concert. 

St. Luke’s Choristers of Kalamazoo 
Mich., under the direction of Henry 
Overley, organist and choirmaster of 
St Luke’ s Church, gave their fifteenth 
annual concert at the Central High 
School Feb. 21 and, as usual, had a 
large and appreciative audience. After 
several groups of sacred and secular 
numbers Bach’s “Coffee Cantata” was 
sung. accompanied by a symphonic 
ensemble of strings, woodwinds and 
piano. The soloists were Mabel Pear- 
son Overley, soprano; George E. Mat- 
thews, baritone, and Ewald Haug, 
tenor. Miss Frieda O. Holt was the 
accompanist for the chorus. 
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ORGAN MAINTENANCE — REBUILDING 


Years with Austin Organ 
Company 
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Power Biggs Proves 
Mastery of Organ 
in Chicago Recital 





What a valuable acquisition has 
come to our organ world through the 
Americanization of E. Power Biggs. 
the English-born recitalist, was well 
demonstrated at his latest Chicago re- 
cital, played at the University of Chi- 
cago Chapel on the evening of Feb. 13. 
Stopping on his transcontinental con- 
cert tour, Mr. Biggs, now a resident 
of Cambridge, Mass., proved with a 
beautiful and well-balanced program 
how effective and at the same time en- 
joyable a recital can be made. , 

Mr. Biggs shows mastery of the 
tonal resources of the instrument and 
of the technical requirements of the 
works he plays, but always without 
undue display. Thus he gives the im- 
pression of restrained .power in _ his 
performance. There was meticulous 
attention to finish in all that he did. 
Of all the performances of the Bach 
Passacaglia that this reviewer has 
heard he cannot recall one that was 
better than Mr. Biggs’. The real spirit 
of Cesar Franck was brought out in 
the Prelude in B minor of that com- 
poser. And in the Liszt “Ad Nos” it 
seemed as if the great university chapel, 
the beautiful Aeolian-Skinner organ 
and the ability of the performer all had 
combined to make it stunning. The 
Schumann Sketch in D flat and Canon 
in B minor, familiar to all recital-goers, 
formed a pleasing interlude to the 
larger numbers. 

Mr. Biggs’ program in full was as 
follows: Concerto in F (Grave-Allegro, 
“Alla Siciliana” and Presto), Handel; 
Four Short Chorale Preludes, Dupré: 
Passacaglia and Fugue in C minor, 
Bach; Sketch in D flat and Canon in 
B minor, Schumann; Introduction and 
Fugue on the Chorale “Ad Nos, ad 
Salutarem undam,” Liszt; “The Reed- 
Grown Waters,” from “Pastels from 
Lake Constance,” Karg-Elert; Second 
Movement from the Symphony in G 
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(Fast and Sinister), Sowerby; Prelude 
in B minor, Franck; Fantasie in E flat 
(Andante con moto and Con Spirito). 
Saint-Saens; Prelude and Fugue in G 
minor, Dupré. 
— 
Southwestern Club Has Shure Night. 
Featuring the compositions of R. 
Deane Shure, American composer and 
organist of Washington, D. C., an in- 
teresting program was presented at the 
regular meeting of the Southwestern 
Organ Club in the home of Mrs. Cora 
Conn Moorhead at Winfield, Kan., 
Feb. 10. Preceding the program a 
letter from Mr. Shure to Mrs. Moor- 
head was read. Those who played were 
Miss Hildred Applegate, Miss Grace 
Sellers, Mrs. Moorhead, Miss Ernes- 
tine Parker and Miss Lavonne Cann. 
Officers for the year were elected at 
the business session and Mrs. Moor- 
head was unanimously re-elected presi- 
dent of the club. Miss Ernestine Parker 
was chosen for vice-president and pro- 
gram chairman, and Miss Hildred Ap- 
plegate was re-elected secretary-treas- 
urer. Refreshments reflecting the 
Valentine theme were served by the 
hostesses, Miss Elizabeth Everly, Miss 
Louise Webb and Miss Eleanor Lee 
Shook, at the close of the business 
session. 


Programs at KMOX in March. 

C. Albert Scholin will play the fol- 
lowing compositions on the Kilgen 
organ in the studio of KMOX, St. 
Louis, Monday evenings, March 9, 16. 
23 and 30, from 10:45 to 11, central 
standard time: 

March 9—Prelude in E minor, 
Dethier; Londonderry Air, arranged 
by Coleman; Meditation from “Thais,” 
Massenet. 

March 16—Finale from First Sym- 
phony, Vierne; Largo from “Xerxes,” 
Handel; Minuet in A, Boccherini. 

March 23—Fantasia and Fugue in G 
minor, Bach; “Romance sans Paroles,’ 


Bonnet. 

March 30—Sketch No. 2, in C major, 
Schumann; ‘“Vermeland,”’ Hanson: 
“Dawn,” Jenkins; Chorale, “A Rose 


Breaks into Bloom,” Brahms. 











SUMMY'S CORNER 
Compositions for Organ 


GORDON ane 





CLAYTON F. 


429 S. Wabash Ave. 
Chicago, Illinois 


-NEVIN 


Programmed by Leading Organists 


Autumn Memories (Broad melody, chime accents)............0.eeeneeee $ .50 
inebemerinm: WAN) BIASY). acsoccincsicinsign ss sei kaateve aatsene con cetes .60 
interludes (72 “short “Mills Aor Service. UA) eizcs ssecsie sus 'crawsro'b morn ne ceewinas 50 
Rural Sketches (Five colorful impressions).............csscseesseseeee 1.50 
Silver Clouds. (A delicate tone: picture)! c s70.5.c 0-006 cose vviscuer eateneeehe 60 
Sketches of the City (Seven characteristic pieces)..............00e eee 1.50 
Sonata. Tripartite (An Oulstenaing) WONKIis cs. d<- oo wis ness seves cons are 2.00 
Tragedy of a Tin Soldier (A humorous suite)........... 0 cece eee eee eee 1.25 
Will-o'-the-Wisp: (Long &- tavorite: SChBIZ0) 3.55 ciiedeci neces ce Gacer esas PY i) 


Ask for any of these compositions “On Approval” 


SUMMY CO. 


9 East 45th Street 
New York, N. Y. 





















When one pauses to 
think that a good organ 
should last a life-time, an 
extra sum spent at the 
outset to ensure good materials 
and workmanship does not appear 
to be very great when spread over 
a period of many years. 


Casavant Freres, Ltd. 
St. Hyacinthe, P. ©., Canada 


Builders of fine organs for over half a century 
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Kinder’s Recipe jaw 
Successful Recital: 
Make It Digestible 


Philadelphia, Pa., Feb. 5, 1936.— 
Editor of Tur Diapason: The request 
to the writer that he send you a few 
words regarding his recent ot 
organ recitals—the recitals that he has 
given for thirty-seven years on the 
Saturday afternoons of January in his 
church in Philadelphia—caused him to 
look through his files to see if he could 
find an article which he recalled writ- 
ing about these January recitals some 
time ago. To his delight he has just 
put his hand upon it and found that it 
was published in Tue Diapason March 
1, fiiteen years ago There is really 
little to be added to it; but since some 
of your readers may not have been 
subscribers then and others perhaps 
have forgotten the article, it may do 
no harm to review it. What a lot has 
occurred in these fifteen years! What 
changes in so many churches—changes 
that affect so materially our young or- 
ganists and organ students! Because 
of this condition, is it not up to us 
older organists more than ever to do 
all in our power to keep alive interest 
in the organ and the organ profession? 
And if there was a problem then re 
garding organ recital attendance, how 
much more vital is the problem today! 

t seems a pity in these days ot 
splendid organs and magnificent organ 
playing that there should be a problem. 
Even with the radio broadcasting 
grand opera on Saturday afternoons, 
the writer found almost as many peo 
ple. many of them men, ¢ for the 
comfort, pleasure, education and relax 
ation which the appealing recital at- 
fords as fifteen years ago. but he ts 
as certain now as he was then that the 
program must be appealing. And—now, 
be honest—are many organ recital pro 
grams appealing, except to the organ 
student? (Let remember that the 
non-students who love and admire the 
king of instruments far outnumber the 
students.) Some organ recital programs 
to as unpalatable and 
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“4 growing giant among concert organists.”. . 
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indigestible to the general public as a 
seven-course dinner with roast beef for 
every course served under seven dif- 
ferent names. 

May I suggest four things which | 
believe a recitalist should bear in mind 
as essential to a successful organ re 
cital: 

. He must advertise it extensively. 
People like to know of an event before 
it happens, not afterward. This is 
where the co-operation of our daily 
newspapers is a wonderful aid. 

2. He must make the program va- 
ried enough so that every member of his 
audience can find something satisfying 

3. He cannot fool his hearers by 
trying to make them believe there is 
only one composer for the organ, or 
that there is only one school of organ 
music. 

4. He must not tire his audience 
Sixty minutes is long enough for any 
attractive program, even with a vocal 
number included for needed contrast. 

Perhaps these words will be scorned 
by the recitalist who in his programs 
caters only to the profession. If so, he 
might well take to heart and ponder a 
question asked by a well-known writer 
and philosopher in a recent magazine 
article when he says: “If the artist 
merely creates for other artists, how 
is the world illuminated?” 

RALPH KINDER. 
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CHENEY PHILADELPHIA VISIT 


Will Give Recital for American Organ 
Players’ Club March 
Winslow Cheney will 1 
Philadelphia on the evening 


—" 
-_ 


e heard in 
ot March 


11, when he wiil play for the American 
Organ Players’ Club. The program 
will be as follows: “Piece Heroique,” 
Franck; “Vepres du Commun” (Third 
Verset), Dupré; Fantasia and Fugue 
in G minor, Bach; Allegro, Sonata 1, 


Bach; Chorale, “Jesu, Thou My Joy,” 
Bach; Toccata and Fugue in D minor, 
: 


sach; Cantilena, McKinley; “Carillon 
Sortie,” Mulet. 

On March 22 Mr. Cheney will play 
an afternoon recital at the United 


States Military \cademy Chapel, West 


Point. 
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St. Paul’s Choristers 
Achieve Fine Effects 
in Brooklyn Concert 


By GRACE LEEDS DARNELL 


Feb. 16 was one of the coldest nights 


of this season, yet a large number oi 
people attended the concert by St. 
Paul’s Choristers of Flatbush, Brook 


lyn, New York, in their parish-house 

At 8:30 the lights of the auditorium 
lowered until the hall was in 
\s from far away came th 
strains of Christiansen’s setting o 
“Beautiful Saviour.” Gradually the 
stage curtain opened, revealing the 
choir, and the music grew louder and 
then ceased 


were 
darkness 


With apparently no giving of pitch 
the choristers sang Bach's chorak 
“Thou Holy Fire,” followed by “Ali 
Breathing Life.” In the latter num 


ber both boys and men revealed a fin 


feeling of ireedom and abandon, but 
the climax was reached in Grieg’s 
“Jesu, Friend of Sinners.” In this, the 
nuances were beautiful and the inter 
pretation showed rare skill rhe men 
sang La Forge’s setting of the “First 
Psalm” and the quality and blend of 
the voices was most pleasing. Two 
carols followed, each having solos by 
third and fourth year boys, both 
whom show promise 

By request Master Robert C. Persike 
sang Gounod’s “Ave Maria.” In th 
the tone was flowing and attractive, 
but the beauty and style of this boy’ 
singing did not show until his second 


appearance in the secular part of th 
program. Here he sang Robyn's “A 
Heart That's Free In the opinion 
of the reviewer, this was the most 
nearly perfect singing of any by Mr 
Harris’ boys. 

Che first part of the program, with 
the exception of the last number, 
Handel's “Hallelujah Amen,” was all 
a cappella, With no apparent giving or 
pitch This of course was a feat and 
one seldom attempted with boys and 
men 

In the second half of the program the 
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THE DIAP 
men gave a stirring reading of Leoni’s 
Tally Ho.” One wonders how ever 
again the solo setting can be deemed 
acceptable, the men made such a vivid 
picture of the song. Master A. Wil 
bur Stevens in his two solos had a 
subtle feeling for the words which 


reminded one of a full-fledged artist. 
Di “Echo Song” and Gib 
bons’ Swan” were the high 
this part the program, 
which many considered the best St 
Paul's Choristers have ever given. 
Following the last number the lights 
again faded, and the closing curtains 
hid the choir as the haunting music of 
“Beautiful Saviour” became softer and 
softer and then ceased 
Ralph A. Harris is 
lated upon the 
doing for the 


| asso’s 
“Silver 
ot 


spots ot 


to be congratu- 
splendid work he is 
boys and men of the 
parish, and St. Paul’s is fortunate in 
having a man who is giving much 
to them in ideals high standards 
out of the 


so 
and 
and choir 


a 
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Musical Service in Seattle. 

Parish Cl Seattle, 
interesting choir 
program was given the evening 
Feb. 9 under the direction Joseph 
H. Greener, A. A. G. O., the organist 


urch, 


At Trinity 
Wash. a 


varied and 


on of 


ot 


and choirmaster The organ numbers 
included the Prelude and Fugue in A 
minor of Bach and a movement of the 
Sonata in G minor of Mr. Greener 
rhere are thirty-two voices in the 
choir The organ is a three-manual 
Kimball \ lar audience assembled 
for the program Chis is the third 
nusical service this season by the 
hoir. Mr. Greener is preparing Dubois’ 
“Seven Last Words” for Good Friday. 
eo 


Winnetka Appointment to Flandorf. 





Walter Flandori, until recently or- 
vanist of the People’s Church, Chicago, 
1as been appointed organist of the 
Winnetka Congregational Church and 

organizing the isical forces there 
in preparation tor the completion of 
the new church edifice. in which Mr. 
Flandorf will play the Hammond elec 
tronic organ. \ll last summer Mr 
Flandorf played at the San Diego Ex 
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“4 thoroughly trained and able organist, in command of the technical and interpretative resources of his 
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“Mr. McCurdy disclosed admirable musicianship, taste and restraint.” 
“Mr. McCurdy disclosed some of the finest organ playing yet heard in Philadelphia.”............. 
“There is magnetism in Organist McCurdy’s art and exceeding tonal charm.”. 


“Mr. McCurdy played with a brilliancy of technique and a tastefulness of registration which was remarkable.’ 
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“AMATEURIZING” CHURCHES 


One deplorable by-product of the 
years of depression has been ‘‘ama- 
teurization” of church music. What 


has been a move of necessity in some 
places has been imitated where it is 
by no means a necessity. And too 
often a virtue has been made of the 
necessity. That the reduction of the 
ministry to a dilettante basis would be 
hardly more destructive of the dignity 
of the service than the placing of the 
music in the hands of those without 
training is apparently not realized. The 
sad consequence is a large number of 
serious and well-qualified church or- 
ganists and choirmasters without posi- 
tions or entering other fields. It seems 
that too many otherwise astute busi- 
ness men who would scorn to buy in 
the “5-and-10” class, consider “5-and- 
10” music quite satisfactory on Sunday 
morning, and sometimes defend their 
attitude with dissertations on the su- 
perior spirit of worship they profess to 
see in inferior music. 

In its January issue The Cacecilia, a 
monthly magazine of Catholic church 
and school music, very pointedly says 
that “unfortunately too often we hear 
about the ‘little girl at the organ’ in- 
stead of the organist by name. When 
we hear about church music being bad 
in some parishes it is usually because 
the music is in the hands of some 
musician untrained in church music.” 
The editor asserts that in one East- 
ern city there are five “topnotch” musi- 
cians, “qualified for directing magnifi- 
cent church music programs, ” who are 
not employed in churches. “Our belief 
is that they are not wanted, ” says 
Caccilia, “but young piano students, 
widows and relatives have the call.” 
This is plain speaking on unfortunate 
facts. 

Unless a greater number of churches 
can be made to realize that there must 
be education, training, devotion and 
serious purpose at the console and in 
the choir loft as much as in the pulpit, 
and that men with such qualifications 
must be remunerated, church music 
and church musicians will become ex- 
tinct in some sections. 








MUSIC WEEK SUGGESTION 

In connection with the approaching 
annual music week the opportunity 
should suggest itself to every organist 
to make this the occasion for launching 
a movement for a new organ, for the 
reconstruction and modernization of 
an antiquated organ, or for awakening 
interest in the music of his church. 

“Building further upon the musical 
structures already established in our 
cities and towns” is an announced ob- 
jective of the thirteenth national music 
week, May 3 to 9, which has for its 
keynote, “Strengthen Our Musical Re- 
sources This campaign is to carry 
the proce ss of musical growth one step 
beyond that aimed at in the 1935 music 


week, which had for its slogan “Con- 
serve Our Musical Assets.” 
“The time has now come,” says 


David Sarnoff, chairman of the national 
music week committee, “for the friends 
of music to do more than merely keep 
alive those of our musical assets which 
had been threatened with extinction 
We must place 


due to the depression. 





them on a solid foundation for proper 
growth and we must promote among 
the public in each community a full 
recognition of their value.” 

More than 2,000 cities and towns are 
expected to take part in music week, 
sponsored by the national committee 
and by the honorary committee of 
governors. This committee is headed 
by President Roosevelt, who has ex- 
pressed strong interest in the move- 
ment. 





RECALLING MR. MUDD 

Those who delve into organ history 
of the early days of America now and 
then run across the fact that not all the 
church organists of the day were total 
abstainers. It was then as now not 
unusual to import church musicians 
from England, but their reputation for 
sobriety was apparently not as unsul- 
lied as is that of their latter-day breth- 
ren. Charles Peaker, our Canadian col- 
league who ba ege: over the news of 
the C. C. O., has discovered a record 
which ed on the self-control of 
John Mudd, who in the sixteenth cen- 
tury was organist of Lincoln Cathedral. 
The following quotation from a letter 
written by the precentor to the dean 
may explain why he held the post only 
one year: 

Yesterday Mr. Mudd shewed the effects 
of his last weeke’s tipling, for when Mr. 
Joynes was in the midst of his sermon, 
Mudd fell a-singing aloude, insomuch as 
Mr. Joynes was compelled to stoppe; all 
the auditorie gazed and wondered what 
was the matter, and at length some 
neere him, stopping his mouthe, silenced 
him, and then Mr. Joynes proceeded; but 
this continued for the space of neere half 
a quarter of an houre. So that now wee 
dare truste him no more with oure organ, 
but request you (if you can) to help us 
to another, and with what speede may 
be. 

We realize that Mr. Peaker does not 
send us this bit with the purpose of 
throwing any mud on the late Mr. 
Mudd, but in an effort to promote a 
spirit of optimism among those who 
may not realize that we are improving. 
Although we have many organists 
among us with faults of one kind and 
another—one-legged pedal artists; low- 
brows to whom organ literature be- 
gins with Schumann’s “Traumerei” 
and ends with this or that set of 
“Blues”; wouldbe highbrows who de- 
light in punishing our ears with the 
latest cubist composition; hymn jazzers 
whose execution every right-minded 
worshiper must favor; miracle men 
who claim they “never took an organ 
lesson,” but really would not need to 
announce it; those whose favorite stop 
is the vox humana and those who do 
all their registration with the crescendo 
pedal—O, yes, we are still pretty large- 
ly a lot of miserable sinners. Yet we 
can insert our thumbs under the arm- 
pits of our waistcoats, or our palms 
between the second and third buttons 
of our cutaways, and with worldly 
pride or P harisaical smugness proclaim 
that today there is very seldom an or- 
ganist who finds difficulty in maintain- 
ing his balance on the bench because 
he quenched his thirst too ardently. We 
are as sober a lot as even the clergy, 
if we must admit it. 

This should be a happy thought as 
the Lenten season opens. People may— 
and do—find fault with us, but even in 
these days when ladies stand at the bar 
they can’t make a case against us such 
as was made against the bibulous Mr. 
Mudd. 





Beneath the Sdniiliaes nt aailte on the 
countenance of our friend Hugh Mc- 
Amis there must be a cruel streak, 
which was revealed on the coldest day 
of the last month, when the mercury 
descended to the depths of 20 degrees 
below zero. A half frozen messenger 
boy arrived with a telegram from Mr. 
McAmis which told of his enjoyable 
winter respite in Florida from his New 
York labors. Mr. McAmis had played 
three recitals at Delray Beach, in the 
winter home of M. P. Moller, Sr., on 
the residence organ which Mr. Moller 
installed a few years ago and which 
Mr. McAmis has played in past years. 
The guests came in such numbers to 
hear the genial—but, as we said, cruel 
—recitalist that hundreds could not be 
accommodated with seats, and stood 
in the gardens. The attendance in- 
cluded visitors to Florida from thirty 
states. The message closed with this: 
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“Wish you could enjoy fine weather, 
80 today.” Think of pounding a type- 
writer in a Chicago office, with the 
snow whirling into drifts outside, and 
missing a recital by Hugh McAmis in 
Florida! 








In its tribute to the late King George 
V. The Musical Times states that “his 
taste was of the instinctively good type 
that rejoices in a fine tune. It is said 
that two of his favorites were the ‘Old 
124th’ and Parry’s ‘Jerusalem.’ Apropos 
of the latter, Sir Walford Davies says 
that when the program for the King’s 
command concert was being arranged 
the King made a special request for 
‘Jerusalem,’ adding: ‘I love that tune; 
if they won’t sing it I shall come along 
and whistle it!” 


MR. RUNKEL RISES TO INQUIRE. 

Ashland, Ky., Feb. 10.—Editor of 
Tue Diapason: I read with interest 
the very good article by Walter Lind- 
say in the last Diapason. Allow me to 
ask some questions of Mr. Lindsay and 
church organists in general. 

Do many church organists who use 
the modernistic, the far-fetched, the 
atmospheric anthem understand _ its 
inner structure themselves? 

With some intelligent study, will not 
the seeming oddities at once give evi- 
dence of real inspiration and sure 
craftsmanship? If not, lay it aside as 
a too labored and immature posing. 

“Don’t serve our people with trash.” 
What are you going to do if the min- 
ister and his most powerful advisors 
request gospel hymns and more simple 
anthems, preferably with texts. about 
heaven, this “vale of tears,” etc.? 

Why are many people so sete 
with their ignorance in church music 
and so up-to-date in secular affairs? 

Would not your article be more cer- 
tain of being understood if you had 
named certain anthems as models? 

Why make fun of the Victorian pe- 
riod any more than any other period 
in music’s history? Good can be found 
in the product of all periods. 

Vhy not use music that will fit in 
and accentuate the effectiveness of the 
church program, the service, for the 
congregation, regardless of what it is 
and where it came from, modern or 
ancient? If it is good, well- written and 
its idiom expresses the point in ques- 
tion, then one has no query to formu- 
late. The result will be the strongest 
reason for its use. 

Faithfully yours, 
KENNETH E, RUNKEL. 
es 


ARTHUR M. WILLIAMSON DIES 


Organist Falls Lifeless as He Starts 
His Car at Millbrook, N. Y. 

Dr. Arthur Moore Williamson, or- 
ganist and choirmaster at Grace Epis- 
copal Church, Millbrook, N. Y., for 
the last seven vears, died of heart dis- 
ease Feb. 7 at the home of Wentworth 
C. Bacon. He had been a guest at 
tea there and was stricken when start- 
ing his automobile. Mr. Bacon, step- 
ping from the house later, found him 
slumped over the wheel and took him 
indoors, but he was dead when a physi- 
cian arrived. 

Dr. Williamson was 52 years old. 
He studied in Munich from 1914 to 
1918 and was organist of the American 
Church there. Returning to the United 
States in 1918, he was organist suc- 
cessively at the Church of the Holy 
Comforter, Poughkeepsie; Grace Church, 
Middletown, N. Y.; St. George’s Church, 
Newburg, and Grace Church in Mill- 


brook. Dr. Williamson was a member 
of the A. G. O. 
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Lectures by Marshall Bidwell. 

Dr. Marshall Bidwell has announced 
the following subjects for lectures at 
Carnegie Music Hall, Pittsburgh, to be 
delivered on Saturday evenings during 
Lent: 

Feb. 29—“Saint-Saens, 
Composer.” 

March 7—“Schubert’s 
Music.” 

March 14—“Elizabethan Music.’ 

March 21—‘Bach and the Lutheran 
Chorale.” 

March 29—‘The 
Mass.” 

April 4—“Wagner’s ‘Parsifal’ — A 
Study of a Sacred Festival Play.” 

These lectures will be illustrated. 


the Versatile 


Instrumental 


Bach B Minor 


That Distant Past 
as It Is Recorded in 
The Diapason Files 


TWENTY-FIVE YEARS AGO, ACCORDING 
to the issue of March 1, 1911— 


Frank Taft of the Aeolian Company 
gave a recital on the newly-installed 
organ in the home of Franklin Mac- 
Veagh, Secretary of the Treasury, in 
Washington. 

A dispatch from London told of 
elaborate preparations being made by 
Sir Frederick Bridge, organist of 
Westminster Abbey, tor the music on 
the occasion of the coronation of King 
George and Queen Mary in June. 

Edward F. Johnston was giving the 
regular recitals at Cornell University. 

Clarence Eddy gave a recital Feb. 17 
on the new organ at the University of 
the Pacific in San Francisco. 

The contract for a four-manual or- 
gan for Eighth Church of Christ, Sci- 
entist, Chicago, was awarded to the 
Hook & Hastings Company. The 
specification showed an instrument of 
forty-eight stops. 

John A. Norris, for twenty-five years 
organist of Christ Reformed Episcopal 
Church, Chicago, died Feb. 3. He was 
vice-president of the Smith, Barnes & 
Strohber Piano Company. 

- o> 


TEN YEARS AGO, ACCORDING TO THE 

issue of March 1, 1926— 

The contract for a four-manual or- 
gan of 200 sets of pipes for the Phila- 
delphia Sesquicentennial Exposition 
was awarded to the Austin Organ 
Company. This instrument, the speci- 
fication of which was published with 
the announcement of the contract, now 
is at the University of Pennsylvania. 

M. P. Moller won the contract for 
a large four-manual municipal organ 
for San Antonio, Tex., and the speci- 
fication for this instrument was like- 
wise presented. 

Edmund Jaques completed twenty- 
five years of uninterrupted service as 
organist and choirmaster of St. Paul’s 
Chapel, Trinity Parish, New York. 

Mrs. Addie VanTuyl Barnett, for a 
number of vears one of the leading or- 
ganists of Des Moines, Iowa, died in 
that city Jan. 21. She had been teacher 
of organ at Drake University for 
twenty-six years. 

Lily Wadhams Moline gave a recital 
on Feb. 16 in Kimball Hall, Chicago, 
with a program consisting entirely of 
her own compositions. 

The Van Dusen Organ Club was or- 
ganized Feb. 9 by pupils, former pupils 
and associates of Frank Van Dusen. 
The charter membership consisted of 
100 persons. 

William E. Zeuch of Boston gave 
the dedicatory recital on the four- 
manual Aeolian-Skinner organ in the 
First Methodist Church of Oak Park, 
Ill., Feb. 16. 

a rs 
Cincinnati Bach Club Concert. 

Parvin Titus’ Bach Cantata Club of 
Cincinnati, consisting of thirty-six 
voices, gave a program Feb. 27 at the 
auditorium of the Woman’s Club and 
sang a number of chorales and the 
motet for five-part chorus “Jesus, 
Priceless Treasure.” The orchestra was 
composed of advanced students from 
the studios of private teachers, the Col- 
lege of Music of Cincinnati and the 
Cincinnati Conservatory of Music, with 
harpsichord and a “Portativ’ organ. 
As was the case last Lent, Mr. Titus 
is to give a series of noonday half- 
hours of music at Christ Church, as- 
sisted by vocal and instrumental solo- 
ists and ensembles on each program. 
Coming on Tuesdays and Fridays after 
the noon-day services, there are twelve 
recitals in all. 

a. es 

Dickinson Friday Recitals Resumed. 

The Friday noon hours of music 
which for seventeen years have been 
given by Clarence Dickinson at the 
Brick Church, New York City, were 
resumed Feb. 28, when a Cesar Franck 
program was played. On successive 
Fridays there will be played a Han- 
del program; a program of music for 
four hands, organ, in which Charlotte 
Lockwood will play with Dr. Dickin- 
son; a program of Liszt, Bach and 
Wagner, with Stainer’s “Crucifixion” 
on Good Friday. Soloists will assist 
at each program. 
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The Free Lance 
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(Brown University), A. G. O., 
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Uncle Mo was abstracted the other 
day at lunch; nothing came out of his 
mouth except grunts. I kept still, for 
I knew he would come to the point 
when he got ready. 


“Gosh! Mack,” he said, “I'm discour- 


aged; I thought I was getting to be a 
regular guy on this Bach business, 
but—” 

“Hold on, Mo,” said I, “there’s no 
need of swearing about it, is there? 
‘Gosh’ is minced for ‘God.’ Don't 


<< any of the Commandments!’ 

Vell, anyway, swearing or no 
Pi 3 I heard a lot of Bach the 
other evening. There was a fellow 
playing down at the club. Do you know, 
[ wonder why Bach didn’t have any 
rests in his music. It goes on and on 
and on; I think a few rests would im- 
prove a lot of it. 

I can’t see what is going to become 
of Mo. Was it Dick Deadeye in “Pina- 
fore” who said “’E means well, but ’e 
don’t know’’? 


> oe 

The other day I was talking with a 
Boston organist for whom I have great 
respect, and the conversation turned to 
a letter that he had written me a few 
days previously. He excused himseli 
for a certain warmth he had displayed 
in the letter, describing it as “spilling 
over.” Do we “spill over” often enough? 
His “spilling over’ was in words of 
affection for a friend now dead many 
years. For my part | am convinced 
that there are too many dumbbells in 
this world, too many people who, hav- 
ing respect, regard, fondness, affection, 
love, admiration, reverence for another 
person, or for his work, never express 
it directly, squarely. One peril of per- 
sonal immortality is that after you are 
dead you may hear praise of yourseli 
in abundance from Tom, Dick and 
Harry who never turned their eyes in 
your direction while you were alive. 


> > 
To return for a moment to Uncle 
Mo’s curious complaint about there 


being no rests in Bach (!): | remember 
hearing that clever pianist from Rio 
Janeiro, Marx, give an impromptu per- 
formance of the Bach Chaconne (not 
the Busoni transcription) at the Mac- 
Dowell Colony last summer, which 
may be what our avuncular relative 
refers to. Of course, as you know, the 
Chaconne is a series of short pieces 
or variations with only the briefest 
stop after each section (longer stops 
at changes of mood), and this may 
have given Mo the text for his curious 
remark, since the sections are welded 
into a solid structure of sound through 
the harmony common to each varia- 
tion. Or, perhaps Mo may have heard 
the Fugue in A minor with the per- 
petual motion subject; here is really a 
piece without rests. I’ve never heard 
it played, but it would be good fun if 
Smeterlin or Moisseivitch would put 
it on a program. 
> 


N. I. G. gives me the programs of 
the B. B. C. winter promenade con- 
certs, calling my attention to the or- 
ganists who take part, namely, Berke- 
ley Mason, Marcel Dupré and G. D. 
Cunningham. That the English have 
not lost the powers of endurance they 
showed in the long programs of the 
Victorian days is proved by the con- 
cert in which Dupré took a part; here, 
beside Dupré’s numbers (Handel Con- 
certo in G minor, Boelimann's “Fas 


taisie Dialoguée’”’ and the great Bach 
G minor Fantasie and Fugue), there 
were presented the Bach Concerto in 
A minor for four pianos and strings, 
the Suite in D, the Brandenburg Con- 
certo, No. 6, for violas, violoncellos and 
double basses, and three vocal solos 
from three Bach cantatas. My corre- 
spondent writes that one reporter char- 


acterized the Boellmann piece as “un- 
speakably vulgar.” Only a very low- 
class musician would speak in that 


manner of a composition sponsored by 
an artist like Dupré; all that His Sap 
iency, the reporter, meant was that he 
didn't like the piece. 


> 

B. S. sends me a word or two about 
the S. B. Whitney recollections in this 
column two months ago: “I have read 
with unusual interest your paragraphs 
about Mr. Whitney. Perhaps I have 
not told you that years ago, the first 
Sunday in Advent just past, he was 
here, visiting relatives. I chanced to 
see him in the cathedral and we went 
into the crypt and said to Mrs. S.: 
‘Who do you suppose is here, in the 
congregation? S. B.’ She said: ‘Don’t 
get so nervous, go and play the serv- 
ice.” I went to his pew and invited 
him to play the service; he said, ‘Mr. 
S., I want to listen to you and your 
choir.’ I then called various organists 
and he played for an hour; it was a 
treat. He was with us for two weeks, 
nearly every day for luncheon and 
dinner; he was very feeble. The second 
Sunday occurred the consecration of 
our dean to the bishopric, and at my 
request he also played a_ half-hour 
before that service. The next year | 
went to Boston and on invitation went 
to his home in Woodstock, Vt.; he 
was well enough to meet me at the 
eee and to put me up at the fine inn. 

I had dinner at his home and the next 
day he took me to the little Episcopal 
church, where he had caused a new 
organ to be installed. He played for 
awhile and then asked me to play the 
Handel Largo, and that was the last 
note that he ever heard, for on return 
ing home I received a wire that he had 
passed away. And so, dear Mac, | 
prize his memory even as you do.” 

Yes, S. B. Whitney lives on in grate 
ful hearts. A letter the other day from 
R. A. Clark, organist-director ot 
St. Paul’s Church, Bridgeport, Conn., 
tells me that on Jan. 26 he was using 
“The Son of God Goes Forth to War 
as a recessional; he retains, vividly, 
memories of Whitney’s Communion 
Service (the Sanctus was in G) and 
would sing it now if he could locate 
copies. 

2, 


——_—__—__ 


Van Dusen Club February Meetings. 
The feature of the meeting of the 
Van Dusen Organ Club Feb. 11 in the 


Kimball organ salon, Chicago, was a 
recital by Edward Eigenschenk. Mr. 
Eigenschenk played Handel's Fifth 


Organ Concerto (complete) and nine- 
teen chorale preludes by Karg-Elert. 
This was the third in the series of 
Handel and Karg-Elert compositions 
that Mr. Eigenschenk is ple aying for 
the club. On Feb. 24 members of the 
club played the following recital in the 
Kimball salon: Concert Overture, Hol- 
lins, and Sketch in D flat, Schumann 
(D. Sterling Wheelwright); “Carillon- 


Sortie,” Mulet, and Intermezzo (Sym- 
phony 1), Widor (James Cunliff); Pre- 
lude in D minor, Clerambault, and 


Toccata on “O Filii et Filiae,” F arnam 
(Laura Nell Thrift); “Piece Heroique”’ 

(arranged for organ and piano by Mr. 
Eigenschenk), Franck (Edward Eigen- 
schenk, organ, and Everett Miller, 
piano). Following the recital a recep- 
tion for members and friends of the 
club was held in the parlors of the 
American Conservatory of Music. 
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Hyman Society Elects 
Dr. Watters as Head; 
Merger of Libraries 





Pratt, 67 West Forty- 





At its annual meeting last month in 
Union Seminary, New York, the Hymn 
Society reelected Dr. Watters as presi 


dent. The following new names appear 
on the list of officers: William C. 
Covert, D. D., Marguerite Hazzard and 
Oliver Huckel, S. T. D., who succeeds 
the late Walter Henry Hall as a mem- 
ber of the executive committee. 
The meeting began in the hymnologi- 
library at the seminary, where the 
society library has been merged with 
that of the seminary to form a com- 


ple te working collection of hymn- books 





and material for the students in its 
School of Sacred Music, and accessible 
to members of the society, hymn book 
editors and writers. In addition, the 
society has brought together many 
pamphlets and other documents, which 
have been arranged by its archivist, 
Ruth B. Messenger. Diarason readers 
ire cordially invited to visit room 512 
at Union Seminary. 

The most important action at the 
meeting was the unanimous decision 
to make JH Drapason the official or- 
gan of the society, a step which has 
long een urged. Every reader of 
fue Diapason has a direct interest in 
hurch music, no element in which 
vields ereater rewards tor the energy 


ce vote ( to it than does congress ition al 
», We earnestly hope that this 
column may a clearing-house for 
the exchange of practical ideas and in- 
hymns 





prove 





formation about every phase ot 
and their use in church worship. 
project of the 
living writers ot 
manuscripts of 
with 
occasion or 


interesting society 
ion trom 
authentic 


One 
is the collect 
the original or 
their hymns hymn-tunes, 
su own accounts of the 

perience which produced them. While 
wish that this had been begun 
many years ago, we shall certainly be 
glad years hence that it was started 
in 1936! Hymn-book editors will be 
able to consult these and 
thus verify the correctness of their 
texts. Every close student of hymn- 
books knows only too well how inac- 
curate are both the words and music 
of many hymns. He realizes that for 
scholarly accuracy only a few books 
can be relied upon. 

\t the annual dinner memorials to 
three distinguished members of the so- 
ciety who had passed away during the 
year were read. The tribute to Edward 


and 


ve may 


records 


S. Ninde, D. D., was prepared by Mr. 
Reid. Professor Walter Henry Hall’s 
memorial was given by Dr. Noble; and 


Carl Price followed with a stirring trib- 
ute to Frank Mason North. The voice 
of Dr. North was heard in a private 


phonogr iph record of his great hymn, 


‘WwW here Cross the Crowded Ways ot 
Life. 
Following the dinner two recent 


hymnals were discussed, with ilustra- 
tions of some of the original work con- 
tained in them. The first was the 
Hymnal for Boys and Girls (Appleton- 
Century) compiled by Caroline B. 
Parker and G. Darlington Richards. 
The latter brought four of his boy 
loists to sing carols and hymns con- 
tributed by himself and others. Dr. 
Huckel’s able description of this book 
was well received. The other was the 
new Methodist Hymnal, which has 
been officially adopted by the Metho- 


So- 


dist Episcopal Church, the Methodist 
Episcopal Church, South, and the 
Methodist Protestant Church. It was 
presented by the Rev. Victor G. Mills 


of Montclair, N. J., who had been asso- 
ciated with the commission in its prepa- 
ration. 

Requests continue to come in for 
programs of recent hymn _ festivals. 
\Ve hope that many organists will send 


in programs of their own festivals, 

which may be addressed to the writer 

at 2268 Sedgwick avenue, New York 
REGINALD L. MCALL, 


Festival Committee. 
ote 
Wheelwright Plays for Mass Meeting. 
A preludial organ recital, played by 
D. Sterling Wheelwright, A. A. G. O., 
M. Mus., was the initial offering at a 
mass meeting which greeted the Ja 
panese evangelist, Toyohiko Kagawa, 
when he spoke Feb. 11 at the First 
Methodist Episcopal Church, Evans 
ton, Ill Mr. Wheelwright’s recital was 
heard by an attentive audience which 
filled the church sanctuary to its ca- 
pacity of 1,500, while another divenent 
listeners assembled about amplifiers in 


Chairman, Hymn 


adjoining halls and rooms. Mr. Wheel- 
wright, who is assistant to LeRoy 
Wetzel at this church and also organist 
and director of music at St. Paul's 
English Lutheran Church, played the 
following program: Largo, Handel; 
“Jesu, Joy of Man’s Desiring,” Bach; 
“Evening H: urmonic s,’ arg - Elert; 
Hymn Fantasie, “He Leadeth Me,” 
Matthews; Andante, Fourth Sym- 
phony, Widor, and Widor’s Toccata 
from the Fifth Symphony. 


Quimby Will Teowel in Europe. 


Phe Cleveland Museum of Art an 
nounces a leave of absence of six 
months for Arthur W. Quimby, cura- 


tor of musical arts, during which time 
he will travel and study in Europe. 
Melville Smith has been appointed or- 
ganist in his absence. Mr. Smith, who 
is assistant professor of music at West- 
ern Reserve University, has been heard 
as guest artist on many programs at 
the museum. His first regular recital 
in Mr. Quimby’s absence took place 
Sunday afternoon, Feb. 2, at §:15, when 
he played Bach’s Prelude and Fugue in 
A minor, Simonds’ Prelude on the 
Plainsong melody “Iam Sol Recedit 
Igneus” and Franck’s Chorale in E 
major. Mr. Quimby left the museum 
the first of February and for approxi- 
mately four weeks will visit music de- 
partments at various colleges and uni- 


versities from Chicago to Boston. He 
and Mrs. Quimby will sail from New 
York March 5. 
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Br. Noble Speaker at 
Philadelphia Dinner; 
Hymn Society Service 


Introduced by the 
Mockridge, rector of St. James’ Church, 
Philadelphia, as “the choirmaster who 
has done more to advance the cause of 
religious music than any other living 
man,” Dr. T. Tertius Noble, organist 
and ond of St. Thomas’ Church, 
New York, since 1913, addressed a 
dinner of the Hymn Society of Phila- 
delphia Feb. 11. Dr. Noble spoke on 


Rey. Dr. John 


the nature and use of proper church 
music. 

“Much of the music now issued tor 
use in the churches,” he said, “is totally 


unworthy of the Church of God.” Even 
some of the hymns in the present 
Episcopal Hymnal, of which he con- 
fessed he was one of the editors, “have 
no right to exist—either for words or 


for tunes.” The vox humana should 
be used very sparingly in the church 
service, Dr. Noble added. 


A public service of worship entirely 
built around the mus sical and spiritual 


themes of “Ein’ Feste Burg” was con- 
ducted by the Hymn Society at 8 
o'clock in the auditorium of the Sec 


in which its 

discussion 
Bach’s cantata 
Our God Re- 


ond Presbyterian Church, 
dinner and an = atternoon 
meeting had been held. 
“A Stronghold Sure 
mains,” with chorales, soprano aria, 
duets and and tenor recitatives, 
followed congregational singing ot the 
corresponding hymn by Martin Luther 
and preceded another congregational 
hymn, “We Are Living, We Are 
Dwelling, in a Grand and Awful Time,” 
to the Welsh tune “Ton-y-Botel.” 
Sach’s “The Lord My Faithful Shep- 
herd Is,” from Cantata 112, was sung 
the offertory anthem. An _ instru- 
mental ensemble, with harpsichord and 
piano, accompanied the singing of the 
choir of the Second Church, Alexander 
MeCurdy, Jr., choirmaster. The briet 
by the church’s minister, the 
Alexander MacColl, enlarged 
note “KEin’ Feste 


bass 


set 


as 


address 
Rev. Dr. 
on the “security” 
Bure.” 

“How to develop the 
capacity of a congregation, he al 
ites in a hymn of adoration” and “Can 
a sense of higher hymn values be ‘aon 
oped in a congregation?” were some 
of the questions discussed at the after- 
noon meeting. 

sessions were presided over by 
the Rev. Dr. William Chalmers Covert, 
president of the Hymn Society. 


So 


TWO CONSOLES FOR CHURCH 


of 


hymn- singing 





Kilgen of Twenty Sets of Pipes for 
St. Monica’s, San Francisco. 

George Kilgen & Son have received 
an order for a large two-manual from 
St. Monica’s Catholic Church of San 
Francisco. There will be twenty ranks, 
with both swell and great under ex- 
pression in separate boxes. There will 
be two consoles attached to the organ, 
both controlling the entire organ—one 
in close proximity to the main organ, 
in the choir loft, and the other in the 
sanctuary, near the altar. In order to 
obtain the desired effect, some of ithe 





MARCH 


softer stops of the organ are to be in- 
stalled in a separate chamber near the 
sanctuary, but playable from either 
console. 

The Kilgen factory has an order for 
a two-manual organ for the Tyler Place 
Presbyterian Church of St. Louis. Both 
swell and great are to be under expres- 
sion in separate boxes. Some of the 
pipes from the old organ will be used, 
as this instrument replaces a Kilgen 
installed many years ago. 

The Presbyterian Church of Scotts- 
bluff, Neb., has placed an order with 
Kilgen for a two-manual to be installed 
this month. 
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Nativity Story in New Setting. 

The choir of the First M. E. Church, 
Burlington, lowa, under the direction 
of its organist and director, Mrs. James 
E. Jamison, for its December musical 
presented a new setting of the story 
the “Divine Nativity.” Believing 
that the traditional cantata and ora- 
torio do not have the universal ap 
peal of a varied program, Mrs. Jamison 
arranged the presentation of the tradi- 
tional music in a new way. The senior 
choir sang the Christmas portion of 
Handel's “Messiah,” while an anti- 
phona} junior choir of fifty voices sang 
carols from the balcony. Carefully 
iced. hand-colored slides from art 
masterpieces were shown between mu- 
sical selections. Concealed — instru- 
mental ensembles played carols during 


of 


the pictures. The pastor read Scrip- 
tural themes during the presentation 
and a “prophet” in costume spoke the 


prophecies from the upper balcony 
\ltogether the program presented the 
traditional music in a new way and a 
congregation of more than a thousand 
braved one of the season’s worst snow 
storms to attend the service. 
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Kansas City Organists Meet. 

The first meeting of the new year 
of the Kansas City Music Club organ 
department was held Monday morning, 
Jan. 27, at the beautiful Independence 
3oulevard Christian Church. There 
are three Austin organs in this large 
church, presided over by Hans Feil. 
The meeting was held in the main 
auditorium, where there is a large four 
manual. The program included a talk 
on the chorale by Hans Flath, an out- 
standing Kansas City musician. This 
was followed by the following organ 
numbers plaved by Mr. Feil: Chorales, 


“Chrisians, Wake, a Voice Is Sound- 
ing,’ “How Fervently I Long for 
Thee” and “In dulci Jubilo,” Bach; 


Handel's “Water Music” and Mendels 
sohn’s Sixth Sonata. Despite the severe 
winter weather a large group assem- 
bled to hear this well-presented pro- 
gram. 


S 
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Meeting of Stesiiteies M. Wild Club. 
The Harrison M. Wild Organ Club 
held its monthly meeting Feb. 4 at the 


Cordon Club, Fine Arts Building, 
Chicago, with a good attendance. 
President Allen \W. Bogen presided 
and Miss Tina Mae Haines gave an 


interesting address on “Musical Criti- 
cism’” in which she analyzed construc- 
tive and destructive criticism and told 
a number of interesting reminiscences 
by way of eee 
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DAVID G. SAMUEL 





“MESSIAH” AT BETHLEHEM, PA. 
David G. Samuels’ Choir at Christ 

Reformed Joined by Dr. Acker’s. 

Christ Evangelical and Reformed 
Church, Bethlehem, Pa., held its thirty- 
seventh annual mid-winter musical 
service on the afternoon of Feb. 9 and 
Handel's “Messiah” was sung under 
the direction of David Griffith Samuels, 
organist and choirmaster of the church, 
by the choirs of Christ Church and of 
St. Paul’s Lutheran Church, Allentown, 
Pa., Dr. Warren F. Acker, director. 
The event marked the beginning of 
Mr. Samuels’ thirty-ninth year at this 
church. Mr. Acker was at the organ 
for the oratorio and prominent soloists 
were engaged for the solo parts. Louise 
Lerch of Pittsburgh was the soprano. 
This former Metropolitan Opera star 
was at one time a member of the choir 
of St. Paul’s Church, Allentown. 

The fine chorus work of the com- 
bined choirs was the feature of the 
presentation. Competent critics present 
were deeply impressed. A full orches- 
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“E. Power Biggs measures up 








tra played the accompaniment. Miss 
Gretchen Newhard was the pianist in 
the recitatives. 

Notwithstanding a snowstorm and 
the severe winter weather prevailing, 
the auditorium of Christ Church was 
filled to capacity. 

In addition to the music at the regu- 
lar services of the church, Mr. Samuels 
has given numerous presentations of 


Bach's “Sleepers, Wake,” Handel's 
“Messiah,” Mendelssohn’s “Elijah,’’ 
Spohr’s “The Last Judgment,” all with 


orchestral accompaniment. Besides the 
above-mentioned works, numerous can- 
tatas, representing the liturgical church 
year, have been given. Mr. Samuels 
is director of the Bethlehem Conserva- 
tory of Music, which he established in 
1909. He was dean of the Lehigh Val- 
ley Chapter of the American Guild of 
Organists for two years, from 1933 to 
1935. 

Dr. Acker’s choir has united with 
Mr. Samuels’ every February since 
1930 to sing “The Messiah.” 
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DEATH OF ANTOINETTE HALL 


Dean of Long Island Chapter, A. G. O., 
Passes Away After Operation. 
Miss Antoinette Hall, A. A. G. O., 
dean of the Long Island Chapter of 
the American Guild of Organists and 
a prominent organist of Long Island 
for a number of years, died Feb. 15 
after a week’s illness and an operation 
for a ruptured appendix. Funeral serv- 
ices were held Feb. 16 at a funeral 
chapel in Sayville and were conducted 
by the Rev. Joseph H. Bond, rector 
of St. Ann’s Episcopal Church, Say- 
ville, of which Miss Hall was organist 
and choirmaster since 1928. Interment 
was at North End Cemetery, Provi- 

dence, R. I. 

Miss Hall was born in Providence 
and began her musical career there. 
She studied piano with Frank Streeter. 
later taking up the organ with Myron 
C. Ballou. She became an associate of 
the Guild in 1911. She also studied 
voice with Gretchen Schofield and at- 
tended the Westminster Choir School 
and also the school of music of the 
Wellesley Conference. Her first t posi- 
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COVERING 


“. . . One of the foremost organists of the day.” 


tion was as organist and choirmaster 
of the First Universalist Church and 
then of the Episcopal Church of the 
Messiah, Providence. Then she was 
organist and choirmaster of St. Paul's 
Episcopal Church, Kansas City, before 
moving to Sayville. 

In Providence Miss Hall owned and 
managed the De Luxe Concert Series, 
booking such artists as Paderewski, 
Mme. Schumann-Heink, Albert Spald- 
ing and other noted artists and choral 
groups. For twelve years she was as- 
sociated with the program of the Bos- 
ton Symphony Orchestra and was on 
the staff of the Westchester Recreation 
Commission and managing director of 
the Westchester Symphony Orchestra. 
Miss Hall organized the Sunrise Chap 
ter of the N. A. O., of which she was 
president for three successive years. 
When the amalgamation of the N. A. 
O. and A. G. O. took place she became 
dean of the Long Island Chapter. Dur- 
ing her tenure she brought to Long 
Island many noted artists. She was 
also a representative of the Sherwood 
Music School and Long Island repre- 
sentative of the Hammond Clock Com- 
pany. 

as 
To Play American Organ-Piano Works. 

A program of contemporary Ameri- 
can music for piano and organ will be 
played by Leshe P. Spelman, organist; 
Muriel J. Spelman, pianist, and Fred- 
erick Stanley Smith, composer-pianist, 
March 3 at the Meredith College Audi- 
torium, Raleigh, N. C. The opening 
number, for piano and organ, is Joseph 
Clokey’s “Symphonic Piece,” played by 
Mr. and Mrs. Spelman. Mr. Spelman 
will play these a numbers: “Twi- 
light at Fiesole,” Bingham; Chorale 
Prelude, Roger Sessions; “A Young 
Girl in the Wind,” Charles H. Marsh; 
“Sacramentum Unitatis” (Fughetta 
and Chorale) (MS), Russell Brough- 
ton, and Caprice (MS), Frederick Stan- 
ley Smith, and Mr. Smith will play 
his “Introspection.” The closing num- 
ber, for piano and organ, Fantasie 
(MS), by Frederick Stanley Smith, 
will be played by Mr. Smith and Mr. 
Spelman. This program is presented 
for the Raleigh Music c vlub. 
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GILLEY ON PILCHER STAFF 


Prominent Organist Will Represent 
Organ Builders in Indiana. 


Donald C. Gilley, a prominent 1: 
dianapolis organist, has been appointed 
Indiana representative of Henry Pil 
cher’s Sons, Louisville. 

Mr. Gilley was a student under Max 
Miranda in organ at Beloit College. 
later studying at the Eastman Con 
servatory under John Hammond. He 
attended Oberlin Conservatory fron 
1924 to 1928, studying organ with the 
late Dr. George W. Andrews, pian 
with W. K. Breckenridge and theory 
with Arthur Heacox, graduating with 
the bachelor of music degree. From 
1931 to 1933 Mr. Gilley completed 
post-graduate work at the Cincinnati 
Conservatory under Parvin Titus in 
organ, Dr. Carl Grimm in composition 
and Peter Froelich in orchestration, 
graduating with the master of music 
degree. 

From 1928 to 1933 he was college 
organist and director of music at Earl 
ham, Richmond, Ind., and while ther« 
he gave many recitals, especially in 
the Central West. In 1933 he went to 
Butler University, Indianapolis, as as 
sociate professor of music in the col- 
lege of liberal arts and graduate school 
of religion. Since then he has been 
director of the university and college 
of religion choirs. He is also head of 
the organ department and instructor 
in theory at Arthur Jordan Conserva 
tory, as well as director of the con 
servatory choir. 

Mr. Gilley passed the associate ex- 
amination of the Guild in 1931. Last 
year he was one of the first to receive 
the Guild choirmaster’s certificate 
From 1931 to 1933 he was sub-dean ot 
the Indiana Chapter. The following 
year he was dean. 

Aside from his training as a musician, 
Mr. Gilley has had much experience in 
organ construction and will be able to 
assist committees and pastors with 
their organ problems. Mr. and Mrs. 
Gilley reside at 5030 Kenwood avenue, 
Indianapolis 
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THE DIAPASON 


Easter Suggestions; 
Anthems, Carols and 
Cantatas Are Listed 


By HAROLD W. THOMPSON, Ph.D. Litt.D. 

For the first time since I began to 
write these monthly articles in 1918 I 
am going to give preference to friends 
of THe Diarason. Month after month 
and year after year I have given all 
sorts of free advertising to the pub- 
lications of firms which apparently do 
not co-operate with the official organ 
of the American Guild of Organists 
and the Canadian College of Organists 
Criticism should be untrammeled by 
considerations of advertising—and has 
been for eighteen years in this depart- 
ment—but | am tired of the attitude of 
certain publishers who accept without 
thanks, vear after year, free reviews. 
1 should like to suggest in this public 
way that Lent is a time for penitence. 
As a matter of fact, the ablest of our 
publishers do advertise; so a little extra 
attention to them will not injure the 
readers of this column. 
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Carols and Chorales 

At Easter the carol has established 
itself more slowly than at Christmas, 
not because the occasion is less joytul 
but because. whatever the church says, 


the iolk have always preferred the 
birth of the Blessed Child. There are 
some lovely Easter carols, however, 


and a very large proportion of the best 
are edited by Clarence and Helen Dick- 
inson and pubished by H. W. Gray: 


Polish—‘‘When the Dawn Was Break- 
ing.” Soprano solo, also alto solo ob- 
bligato. Parts available for violin, ’cello 
and harp (piano) 

*Norwegian—"This Glad Easter Day.” 
Solos for S and A. 


*Spanish—‘‘In Joseph's Lovely Garden.” 
Unaccompanied ad lib. Probably best for 
unaccompanied chorus, but often used by 


quartets. S and TT solos—obbligatos if 
you have a chorus 
Spanish—"‘O Anxious Hearts.” Unac- 


companied, eight parts. Solos for T, and 
for S and B obbligatos. 
Bohemian—*The Lord Is Risen.’’ Un- 


accompanied preferably; men divide ad 
lib. 

*Seventeenth Century—"By Early Morn- 
ing Light.”” S solo Parts available for 
violin, ’cello, harp (piano). 


Century)—‘The 
available for 


Joseph (Seventeenth 
Soul’s Rejoicing."’ Parts 
vioiin, ‘cello and harp. 


*Pliiddemann—"‘Now Is Christ Risen.” 
Unaccompanied: echo effects. Chorus 
needed. 

Lotti—‘‘Joy Fills the Morning.”” Un- 


accompanied; chorus. 

Some of these have sold in the hun- 
dreds of thousands, all over the Eng- 
lish-speaking world. I have marked 
with an asterisk the most popular. 

Dr. Whitehead has edited some ex- 
cellent numbers. He prefers the old 
chorale melodies, and sometimes he 
treats them so freely that they are 
really original anthems. Yet they re- 
tain the healthy freshness of their youth 
among the folk. Here are some of his 
best: 


German “Come, Ye Faithful.’ Un- 
accompanied chorus One section for 
TTBB. ( Gray.) 

German—“Ye Choirs of New Jeru- 
salem.”” On “Erschienen ist.” Fine ac- 
companiment (Sehmidt.) 

German—‘‘Alleluia, Sing to Jesus.’’ On 
“Alle Menschen.’’ Organ part from Bach. 
(Schmidt.) 

Bearnais—“Now Sing Your Songs of 


Easter.’’ Unaccompanied (Gray.) 


Mr. Voris has some good carols too: 





Basque—'‘We Come with Voices Swell- 
ing.”” Medium solo Only four pages. 
(Gray.) 

German “The Kingdom's Secret 
Flower.” One section for S, for S-Bar 
duet; one for SSAA, one for TTBB 
(Gray.) 

German—"‘Joy Dawns Again.” On “Ye 
Watchers.’ From his cantata; eight 
pages. Accompanied chorus. (Gray.) Short 
solo for high voice 

Old) Frenech—"“Christ, the Lord, Is 
Risen Again,”’ on the ‘‘Orientis Partibus.” 
S solo, T-B duet Chorus preferably 
(Sehmidt.) 

Old French Ye Sons and Daughters.” 
One section for TTBB or T solo, one for 
SSAA or SA or S solo Chorus pref- 
erably. (Schmidt.) 


I should like to see these carols of 
Mr. Voris as well known as the Dick 
inson series. They are all delightful. 
If you haven't seen them, please look 
them over this and tell me 


season 
whether I am i about them 


not right 


Sometimes it takes years to get good 
things into circulation; these have not 
had justice thus far, though some of 
them have sold well 

Here are a few more good issues ol! 
carols and chorales: 

3iedermann - Rosenmiiller — “At the 
Lamb’s High Feast.’’ Unaccompanied 
chorus, six parts. (J. Fischer.) 


De Brant - Ancient — “O Filii.” (J. 





Three Chorales for Easter 
with Descants."’ (Gamble.) 
McKinney-Bach—‘‘A Set 


Chorales.” (J. Fischer.) 





of Four Easter 


Marryott-German—"“The World Itself 
Is_ Blithe.”’ Accompanied, eight parts. 
(Gray.) 

Marryott-Traditional— ‘‘We Will Be 


Merry.” Unaccompanied, seven parts. 
(Gray.) 
Thiman-Ancient 


(Novello.) 


“Ve Sons and Daugh- 
ters 
> ad 

Accompanied Anthems 

A good many of us still like to give 
a crashing accompanied anthem that 
brings on the power of a good organ. 
Here are some suggestions, mostly of 
American works: 

Broughton - ster Paean’’ on the 
“Orientis Partibus.”’ Parts available for 
brass and tympani. (Gray.) You need a 
chorus; parts divide. 

Candlyn “An Easter Antiphon.” 
Double chorus, or chorus and quartet, or 
chorus and children’s choir. (Gray.) 

Candlyn — “O Conquering Galilean.” 
From the cantata ‘‘The Prince of Peace.” 
Noble text by Stryker. (Gray.) 

Clokey — “Hymn Exultant.’”” Medium 
Fine text by Riley. (Gray.) 

Durrant—“The Strife Is O’er.”’ 
vello.) 

Dickinson 






solo. 


(No- 


-‘‘Easter,”’ or “White Lilies 
of the Lord.’ Chorus and solo quartet. 
Parts available for brass and tympani, 
or for violin, ‘cello, harp. (Gray.) 

Dickinson—‘‘An Easter Litany.’’ Double 
chorus, or chorus and quartet. Brass and 
tympani available. (Gray.) 

Lang—“Christ, the Lord, Hath Arisen.”’ 
Chorus plus children in unison. (Novello.) 

McKinney-Hildach—“‘Easter Triumph.” 
(J. Fischer.) 


Parker—‘‘Behold, Ye Despisers.’’ Bari- 
tone solo obbligato. (Gray.) 

Noble — “‘The First Easter Dawn.” 
Tenor solo. (Schmidt.) 

Noble—“The Risen Christ.” High solo 
obbligato. (Gray.) 

Snow—"“‘Angels, Roll the Rock Away.” 
S or T solo. (Gray.) 





Sowerby-Franck—"'Praise the Lord.” 


Kighteen pages. (FitzSimons.) 


DR 





Thiman—‘“‘The Lord Is Risen.’’ Tenor 
solo. (Novello.) 
Voris—“‘Lift Up Your Voices Now.” 


(Schmidt. ) 


Voris—"‘Ring. Ye Bells of Easter.”’ 


Alto solo; section for SSA. (Sechmidt.) 
Weatherdon—“‘O Dearest Bloom.”’ Text 
by Whittier. (Novello.) 
Webbe—“Christ, Our Lord, Is Risen 


(Gray.) 
Morn Is 


hymn-anthem. 
the 


Today.” Lovely 
Whitehead—"‘A wake, 
Here.”’ (Gray.) 
Williams—‘‘He 
(Gray.) 


Is Risen.’ Baritone solo. 


The most popular of these with biz 
choirs are the two by Dickinson and 
Candlyn’s “Easter Antiphon.” The 
other Candlyn anthem deserves as 
well; it has a magnificent text and a 
ringing close. Dr. Noble’s two anthems 
are among his best accompanied work, 
both melodious and vigorous; Just the 
sort of healthy, happy music for Easter. 

o> > 
Unaccompanied Anthems 

Here is a short list of unaccompanied 

anthems: 





Jones “Alleluia.” SSATTBB Cc 
Fischer.) 

Nagle—‘‘Now Is the Hour of Darkness 
Past."" Eight parts. (Ditson.) 

Pendleton—“Christ Our Passover.” 
Modal. (Gray.) 

Thompson, Van D.—‘Spring Bursts 
Today.”” Six parts. (Gray.) 

Whitehead—*‘Most Glorious Lord of 
Life.”’ Double chorus. (Gray.) 


Williams-Van Woess—‘‘The Angel of 
the Lord.”’ Five parts, two pages. (Gray.) 

I have stepped outside the self-im- 
posed limitations of this article to men- 
tion works by two young composers 
who must not be penalized. 

> > 

Cantatas 

Here are several cantatas, mostly 
selected from the newer issues: 

Snow—“From Death to Life.’’ Solos for 
STBarB. New this year. Runs to thirty- 
five minutes. Very melodious; not diffi- 
eult. (Parish Choir, Boston.) 

Clokey—“‘Adoramus Te.” 
SATB. (Birchard.) 

Dickinson—"'The Redeemer.”’ Solos for 
SATB. Made up from his best carols 
and anthems. (Gray.) 

MeKinney- 
Marys.” (J 


for 


Solos 


“Easter 


Fischer.) 


Mystery, The Three 
With pageantry if 


you like. Splendid music, various sources. 





HAROLD FUNKHOUSER 





the Youngs- 


FUNKHOUSER, 
town, Ohio, organist, is slowly recover- 
ing from a severe illness as a conse- 
quence of which he has been bedfast 


Haro_p 


since last September. In the fall he 
underwent his fourth operation for the 
removal of a kidney stone. He is not 
yet able to resume his duties at Tem- 
ple Rodef Sholem. 

Mr. Funkhouser has been organist 
of several Youngstown churches and 
has been prominent in his profession 
for many years. At the time of the 
world war he was planning to study 
medicine and enlisted in the medical 
department of the United States army, 
serving in France from 1917 to 1919. 
Illness contracted in the service com- 
pelled him to abandon a_ proposed 
career as a physician and for several 
years he had to live in Colorado and 
at Saranac Lake, N. Y. 


Stoughton—‘‘The Resurrection Light.’’ 
Solos for SATBar. His best cantata since 
“The Woman of Sychar.’’ (Schmidt.) 

Voris—‘‘Redeeming Love.’’ Solos for 
SATBar. Has a fine carol and a good 
soprano solo that can be used separately. 
(Gray.) 

> > 
Sacred Solos for Easter 

Here are a few of the best, mostly 

recent: 


Ambrose—“‘Be Ye Glad.’’ Two Keys; 
violin obbligato. (Schmidt.) 
Andrews — “‘Easter Dawn."’ Medium. 


(Gray.) 

Dickinson — ‘“‘The 
Gate."’ Medium solo, 
be sung by SAB as dialogue. 

Marsh — ‘“Resurrection.”’ 
(Schmidt.) 

McKinney-Hildach—“‘Easter Triumph.” 
Two keys. Obbligatos for violin or ‘cello. 
(J. Fischer.) 

Parker—“‘O Country Bright 
Soprano, from ‘‘Hora Novissima,” 
lished separately. (Gray.) 

Spier—*‘Easter.”” High voice. 
by George Herbert, seventeenth 
poet. (Gray.) 

Woodman—*‘Out 
keys. (Schmidt.) 

> > 


Soul at Heaven's 
though intended to 
(Gray.) 

Two keys, 


and Fair.” 
pub- 


Words 
century 


of the Shadows.”’ Two 


Organ Pieces 
The following list includes the most 


popular numbers and a few others, 
mostly recent: 
Andrews—‘‘March on Easter Themes.” 


(Gray.) 
Candlyn—Toccata on 
(Schmiadt.) 
Edmundson—‘‘An Easter Spring Song.’ 


“Neander.” 






Easy melodious; uses chimes. (J. 
scher.) 
Edmundson “Christus Resurrexit,’”’ 


two pieces on Easter themes published 
together: a Prelude on “Belmont,’’ pretty 
and easy, and a Toccata on ‘‘Nassau,”’ 
more difficult and brilliant. (Gray, 1936.) 

Gaul—‘‘Easter Morning on Mount Rubi- 
doux.” (J. Fischer.) 


James—Toccata-Finale, First Sonata. 
(Gray.) 
Miles — Postlude on “Ye 


Martin, 
Watchers.” 
tive. (Gray, 1936.) 

Matthews, J. S.—Prelude on 
tedemptor.’’ (Schmidt.) 

Ravanello—‘‘Christus Resurrexit.” In 
a book of his pieces. (J. Fischer.) 

West—“O Filii,”’ with variations. 
vello.) 

Yon—‘“‘Christo Trionfante.”’ (J. Fischer.) 


Three pages, easy and effec- 





“Christe 


(No- 
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Opportunity is Knocking... 


So said Publius 
You probably do not remember 


“Opportunity is often lost through deliberation.” 
Syrus (B. C. 42) in his 185th Maxim. 
Publius (any more than we do), and we shall not quote to you any of his 
other Maxims (not being familiar with them); but the one quoted is 
apropos. It applies today to those churches and individuals who long 
have dreamed of an organ but have not found the way clear to translate 
the dream into reality. Never before has there been a time in which one 
could become the possessor of an organ so easily and receive as much 
value for his money. World conditions and developments in the organ 
industry may soon bring an end to this era of “the most for your money.” 
Whether you are a prospective purchaser of an instrument costing from 
$50,000 up or from $1,000 down, it is a safe prediction that if you do not 


act NOW you will wish a year or two hence that you had not procrastinated. 


The pipe organ is a hand-tailored art product. It is not a commodity, 
bought like a bag of peanuts, which will taste equally good wherever you 
choose to enjoy them. The demands in the matter of an organ are as 
varied as are churches, homes and public buildings. To meet all these 
demands has been the task of the organ builders. The results speak 
for themselves. We have majestic instruments that are world-famous. 
We have thousands of organs of medium size that are indispensable to 
worship throughout the land. And in recent years experts have devel- 
oped small pipe organs, as genuine as the largest, suited to the church 
which heretofore has been obliged to forego an organ. None of these, 


from the smallest to the largest, are imitations; all are real pipe organs. 


What actually has been achieved through the genius of the American 
organ builder in the last two decades would have been considered almost 
miraculous before that time. Yet these organ builders do not claim to 
work miracles. They do not say that an organ of two to four tonal units 
possesses the resources or scope of one of fifty or a hundred sets of pipes. 
It would be possible to give any organ enormous power through loud- 
speaker equipment, but such a procedure would hardly appeal to persons 


who are musical, 


No matter what your requirements, do not overlook the opportunities 
of 1936. Whether you desire to provide organ music, real and unadulter- 
ated, for your home, for a church seating 200 persons, or for one seating 
2,000, it is available to you today, of a quality that satisfies the most 


discriminating and in the quantity that meets your needs. 
O00 


This advertisement is inserted by a group of 
American builders of pipe organs whose names will 
be found in the advertising columns of this paper. 





















































THE DIAPASON 


Los Angeles News; 
Ralph Travis Plays; 
Shearer Is Honored 


Ry ROLAND DIGGLE, Mus. D. 

Los Angeles, Cal., Feb. 13.—A first- 
rate recital was that of Ralph Travis 
given on the fine Austin organ in the 
Kirst Methodist Church of Los An- 
geles Jan. 21. Mr. Travis, who is the 
head of the organ department at La 
Verne College, is a former pupil ot 
Palmer Christian and most worthily 
upholds the standard of that excellent 
teacher. A taxing program that con- 
tains such highlights as the Sowerby 
“Pageant” and the Reubke Sonata, with 
a sprinkling of Bach, is heavy fare for 
a Los Angeles audience, but Mr. 
Travis held the attention of his listen- 
ers and proved himself an interesting 
and well-equipped recitalist. 

One of the most attractive positions 
here on the Pacific coast is that held 
by James H. Shearer, the well-known 
organist and choirmaster of the First 
Presbyterian Church in Pasadena. Mr. 
Shearer has just celebrated his tenth 
anniversary, with the result that he 
now has a silver water pitcher and 
tray, presented by the congregation; 
an electric clock from the choir and a 
floor lamp from the children’s choir. 
Dr. Freeman, the pastor of the church, 
spoke highly of Mr. Shearer both as a 
man and a musician and expressed the 
hope that they would work together 
for many years to come. 

The February meeting of the Guild 
was in the nature of an annual banquet, 
with a program arranged by Dudley 
Warner Fitch. There was a fine at- 
tendance and all had a good time, both 
dinner and entertainment being ex- 
cellent. 

Under the direction of Edward 
Nies-Berger the quartet of the Wil- 
shire Boulevard Temple will give four 
musical services by four outstanding 
modern Jewish composers in February. 
The composers tina sented are Fred- 


the.. 


erick Jacobi, Jacob Weinberg, Joseph 
Achron and Abraham Binder. The 
services are modern in conception and 
have tried to express the Jewish spirit 
and feeling, with a strong tendency to 
suggest the atmosphere and the spirit- 
ual character of the old Hebrews. 

Every day at 6:30 p. m. excellent 
organ music may be heard over sta- 
tion KECA, with Wesley Tourtellotte 
at the console of the four-manual Cas- 
avant organ. During February he 
played among a score or more of other 
pieces the Guilmant Sonata No. 1 in 
D minor; Passacaglia in C minor, 
Bach; “Variations de Concert,” Bon- 
net; Sixth Symphony, Widor; Fifth 
Symphony, Widor; “Water Music,” 
Handel, and some mode rn organ music 
by American composers. 

A Hammond electronic organ has 
been installed in Grace Episcopal 
Church to replace the reed organ that 
has been used for the last ten years. 
This church building is the old St. 
John’s Church and has a warm spot 
in my heart, for | played in it for ten 
years before the present St. John’s 
Church was built. 

With all the talk about times being 
better I am wondering if organists’ 
salaries are not due for attention. Here 
in southern California a recent survey 
showed that salaries were at the lowest 
ebb since 1912. I hate to think what 
the average salary among the 500 or 
600 active church organists here in the 
southern part of the state can be, but 
I am not far wrong when I say that 
less than twenty-five of them receive 
more than $100 a month. This is a 
pitiable showing for one of the richest 
parts of the country, but there seems 
little one can do about it except to try 
to make church officials realize the un- 
fairness of it all. a 


** 


St. Clara’s College Orders Kilgen. 

A two-manual organ, completely 
under expression, with detached con- 
sole, has been ordered by St. Clara’s 
College, Sinsinawa, Wis. Installation 
has been planned for the coming 
month. 


THE REV. H. C. LINDSAY 





Tue Rev. H. C. Linpsay, pastor of 
the First Lutheran Church, Louisville, 
Ky., who is also a musician, finds time 
to be interested in organ and church 
music in addition to his many pastoral 
duties, having a congregation number- 
ing well over a thousand. 

Mr. Lindsay expected to be a con- 
cert singer and started his musical 
career at the age of 15 with the Welsh 
Male Chorus of the Allegheny Valley 
under the direction of William Evans. 
Until the world war he sang ir a num- 
ber of church choirs and appeared in 
public recitals both as soloist and as 
baritone in a quartet. After the war 
Mr. Lindsay continued his vocal study 
in New York. A throat infection com- 
pelled him to forego professional sing- 
ing, and he returned to Pittsburgh. 
Shortly thereafter he entered Geneva 
College and after the first year directed 
the glee club of the college for three 
years as well as the United Presbyte- 
rian choir of Beaver, Pa. During this 
time he also sang with the Pittsburgh 
Mendelssohn Choir under the direction 
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of Oscar Lunt. Later he attended 
Hammond Divinity School of Witten- 
berg College, Springfield, Ohio, and 
while there was soloist in the Fourth 
Lutheran Church. It was during this 
time that Mr. Lindsay organized the 
now famous Wittenberg A Cappella 
Choir. 

After graduation Mr. Lindsay was 
pastor of several churches in Indiana 
before being called to the First Luth- 
eran of Louisville, and since going to 
Louisville he has been too busy in the 
interests of his church to devote any 
further time to vocal work, but he has 
a genuine love and appreciation of the 
best in music and has a number of 
Sunday afternoon or evening musical 
services. He is hoping to arrange a 
series of Bach organ recitals for the 
coming year. 

oe 
Chicago Women at U. of C. March 10. 

Three performers will play solos at 
the University of Chicago Chapel on 
the evening of March 10, when the 
Chicago Club of Woman Organists is 
to present a program there. Miss Alice 
R. Deal has arranged this program and 
the players will be Miss Mary Ruth 
Craven, Miss Tina Mae Haines and 
Miss Frances Anne Cook. The pro- 
gram selections are: Allegro and 
Cantabile (Second Symphony), Vierne. 
and Toccata (Fifth Symphony), Widor 
(Miss Craven); Prelude on a Tradi- 
tional Flemish Melody, Paul Gilson; 
Chorale Prelude, “I Love Thee, © 
Lord, My Strength,” Philip Kreckel. 
and Passacaglia, Garth Edmundson 
(Miss Haines); Caprice, Guilmant; Bo- 
hemian Carol, arranged by Poister, and 
Concert Overture in C major, Hollins 
(Miss Cook). 

———- 
Brahms’ Requiem at Grand Rapids. 
3rahms’ “German Requiem” was 
sung at the Fountain Street Baptist 
Church of Grand Rapids, Mich., Sun- 
day evening, Feb. 16, under the ‘direc- 
tion of Emory L. Gallup, organist and 
choirmaster. Four of Bach’s chorale 
preludes were played by Mr. Gallup for 
the prelude and offertory. The “Pas- 
sion According to St. Matthew” by 
Bach will be sung by the choir Sunday 

evening, March 22, at 7:30 
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- Who’s Who Among the Organists 


za 


of America 





HOMER NEARING, MUS. D. 





HOMER NEARING, MUS.D., F.A.G.O. 

Homer Nearing, born in the West, 
laid the foundation of his career as an 
organist, composer and teacher, in that 


but now is do- 
an organist 
Allentown, 


section of the country, 
ing noteworthy work as 
and choral conductor in 
Pa., twin city of Bethlehem, 9 ge as 
the home of the Bethlehem Choir. His 
choir has attracted attention through- 


out a large part of the East and has 
sung over the radio in nationwide 


broadcasts. 

Homer Nearing was born Jan. 29, 
1895, at Springfield, Mo. He attended 
Drury College, majoring in music. 


\fter a period of post-graduate study 
at the Kansas City Conservatory he 
taught in Corrington College, N. Mex., 
and Daniel Baker College, Brownwood, 
Tex., for several years. Later he moved 
to Allentown, Pa., continuing his 
studies with Harold V. Milligan and 
Clarence Dickinson. A devotee of the 
piano as well as of the organ, he also 
studied with Alberto Jonas, Sigismund 
Stojowski and Lee Pattison. He is a 
fellow of the American Guild of Or- 


ganists and received the honorary de 
gree of doctor of music from Daniel 
Baker College in 1931. 


Mr. Nearing has appeared in concert 
recently both as a pianist and an or 


ganist, has broadcast over national net- 
works and is the maker of a number 
of interesting Ampico records. He 


began to compose music at the age of 
14 and is the creator of over a hun- 
dred published works, ranging from 
children’s pieces to an involved choral 
week with orchestral accompaniment. 
The Nearing works include two suites 
and a number of short pieces for the 
organ. His “Southwestern Sketches” 
for organ are popular with recitalists. 

In Allentown Mr. Nearing is organ- 
ist and choirmaster of St. John’s Luth- 
eran Church, known to Lutherans 
everywhere as a “laboratory” church. 
Che musical activity of St. John’s 
keeps pace with its unusual experi- 
ments in other fields. The choir of 
100 voices has been heard frequently 
over the air and its annual rendition of 


the Brahms Requiem during Holy 
Week has assumed festival propor- 
tions. 

Mr. Nearing’s musical activities are 


varied, but he regards himself primar- 
ily an educator. He is the director of 
the Nearing School of Music, where 
he is active both as a teacher and as 
a director of teachers. 

In 1913 Mr. Nearing married Mar- 
guerite Marcell, a talented musician, 
who has since become noted as an au- 
thority on teaching methods for chil- 
dren.’ There are two children—Homer, 
a senior in the University of Pennsyl- 
vania, where he studies art education 
and shines as backstroke in the swim- 


ming meets, and Marguerite, aged 12, 
who has been playing the organ for 
the last three years. 

aig 


HELEN SEARLES WESTBROOK. 

Among its many talented woman or- 
ganists Chicago numbers Helen Searles 
Westbrook, whose compositions have 
made an impress wherever they have 
been played and who has spent all her 
musical career in this city, engaging in 
activities that have included theater 
work, in which she won distinction; 
church playing and directing of choirs; 
composition, and, last, but by no means 
least, home making. Mrs. Westbrook, 
at present organist and director at the 
Edison Park Methodist Church, finds 
time in this position to direct both a 
large children’s choir and one of adults 

Helen Searles was born in South- 
bridge, Mass., and came of a family 
of musicians and artists. When a child 
she was brought to Chicago, and when 
6 years old began study of the piano. 
At the age of 14 years she entered 
upon organ study and in her high 
school years was organist of a city 
church. Later she entered the Ameri- 
can Conservatory of Music and studied 
composition with the late Adolf Weidig 
and Dr. Wilhelm Middelschulte, and 
organ with Frank Van Dusen and Dr. 
Middelschulte. 

Mrs. Westbrook has played a num- 
ber of recitals and has been a soloist 
with the Chicago Symphony Orchestra, 
playing Bossi’s Concerto in A minor 
tor organ and orchestra. 

A number of Mrs. Westbrook’s com- 
positions have been published. Among 
them are a “Minuet in Olden Style,” 
Andante Religioso, “Chanson Triste,” 
“Waltz Circe.” “On the Ontonagon 
River,” “Laughing Sprites” and Melody. 
Her compositions are “a pleasing com- 
bination of sprightly melody and clean 
rhythm and simple harmony: they are 
happy bits of music with real appeal 
and originality.” In manuscript a 
Toccata and “Poeme,” which are dedi- 
cated to Dr. Middelschulte, and which 
he has used in his recital programs in 
Europe and America. 

Mrs. Westbrook is a member of the 
American Guild of Organists and of the 


is 


Sigma Alpha lota national musical 
sorority; is serving on the executive 
board of the Chicago Club of Woman 
sige and is a member of the 
Lake View Musical Society, which she 
represented last year at the National 
Federation of Music Clubs convention, 
appearing in a program of her own 
organ compositions. Jan. 26 she gave 
a recital at Grace Lutheran Chan 
River Forest, Ill, on the large Aeolian 
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HELEN SEARLES WESTBROOK 


Skinner, and Feb. 16 she played a varied 
program at the Stevens Hotel on the 
new Hammond electronic organ. 

Miss Searles was married in 1923 to 
James Doddridge Westbrook, a young 
man from the South who was studying 
voice in Chicago and whom she met 
when she was playing in the Balaban 


& Katz theaters. Mr. Westbrook is 
a business man, but keeps up his music 
as tenor soloist in the choir of the 

Edison Park M. E. Church. 

‘ sapiens 
Premiere of New Cantata. 

Johnstown, Pa., will be the scene of 
the world premiere of H. Maurice 
new cantata, “The Mystik 


Jacquet’s 


Trumpeter,” a musical setting of the 
poem by Walt Whitman. Rights to 
the first performance have been granted 
to the Cantoral Singers of St. Mark's, 
a community organization connected 
with St. Mark’s Episcopal Church, by 
the composer and the publishers, C. C. 
Birchard & Co. Charles G. McVay, 
founder and conductor of the organiza 
tion, is arranging to have the composer 
present for the occasion and a banquet 
in his honor is to be held immediately 
after the concert. 
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taining to the Dictionary 
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ANTHEMS 
}. S. Bacu: “He Was Crucified.” Poignantly beautiful. Edited with 
‘ English text and organ accompaniment by John Holler, from the _ 
Bb minor Mass De vetuutabut amend einen ea seh cndenneews 5 
I. S. Bacu: “O Christ, the Heavens’ Eternal King.” A vigorous 
; Faster chorus for unison or 2-pt. singing. Arranged by John Holler 12 
W. Berwatp: “Come, Healing Cross.” Well written, melodious and a : 
certain dramatic appee Riis awa cavkadt wuaeendnes eaacan eaxvsbexuaes 5e 
T. F. H. Canpi_yn ‘Let A Mortal Flesh.” Written in intelligent : 
contrapuntal style Peer eer Toe Ter eee er eee eee 
G. H. Knicgur: “Thy Life was given for Me.” Easy number with 
harmonic effects, quartet-like......... Per ete ee 2c 
R. E. Marryor: “Faster Alleluia.” In the weil of the Russian mani 
SARE ENUIEY 5c ndnues sevexed tavantoredesanguren kd eens 15c 
W. Y. Wepre: “Jesus, Do Roses Grow.” Fine for ‘two- part choruses, 
NN TOE EA 6 ccanetcenncesavewiddecnees a eee aaa 12¢ 
\. Wuireneap: Benedicite Omnia Opera. Based on a Gregorian 
theme. Some stunning effects are possible. Sart wakenes 15¢ 
W. Wup: “The Lord is Risen.” For those looking for short 
a cappella Easter anthems............. 2 
For Mixed Voices unless otherwise noted 
ORGAN 
C. Dickinson: Meditation on “Ah Dearest Jesus.” A Lenten Pre- 
lude from “The Redeemer.” Churchly, not difficult... . 75c 
R. Diccre: Allegretto Grazioso. Well written and attractive, for re- 
cital use oe ko a Catan maa ae Pore eee 7 
R. Dicere: Prelude, Var riation and Fugue on “Dundee.” Good concert 
piece; also effective as a church prelude. ; : Oy 
G. Epmunpson: Christus Resurrexit. Two good pieces in modern 
SEOUE: fc hank atch wuccaake cae er Wkaceane : $1.50 
H. B. Gav: Ascension Fiesta Brilliant number, especially for con 
cert use ar dim kn aa aie we ae : eae 73 
H. HeereMANns \ria. Pleasing melody in the style of Handel and 
M. VA. Martin: Post'ude on “Ye Watchers and Ye Holy One 
The noted hymn tune in a new and effective arrangement 75 
THE H.W. GRAY CO., 159 EF. 48th St., N.Y.¢ 
Sole Agents for NOVELLO & CO., Ltd 
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HE 


Mt usic of Casholic 
Church; Limitations 


of Choirs § Important 


By ARTHUR C. BECKER, A.A.G.O. 

It is better to do small things well 
than to attempt those compositions 
which can neither be comprehended 
nor performed satisfactorily, because 
of lack of technical equipment. I be- 
lieve the trouble with the average 
Catholic choir is that it bites off more 
than it can chew—in other words, sings 
masses and motets that were never in- 
tended for average choirs; in fact, 
were written for and dedicated to cer- 
tain choirs which were world-famous 
at the inception of these works. I do 
not mean that a choir should revert to 
many of those compositions which 
were formerly sung and which were 
considered very singable and easy. 
That sort of church music is anathema 
to a cultured musician, whether inter- 
ested in liturgical music or otherwise; 
but instead of the kind of which for- 
tunately we are hearing less year after 
year, the choir of untrained singers 
should be satisfied to do a good job of 
modern liturgical works written with 
such a choir in mind, and leave highly 
involved contrapuntal masterpieces to 
organizations that are able to do them 
as they should be done. Much of the 
mediocre singing we hear would be 


eliminated from our churches in this 
way. 
The size of a choir should also be 


taken into consideration when a direc- 
tor is selecting repertoire. If a choir 
is small, say fifteen to twenty voices, 
irrespective of the quality and ability 
of its members, the selection of music 
is even more difficult because many 
compositions demand large choruses 
for a satisfactory rendition. Can one 
imagine a small choir doing Pales- 
trina’s “Christus Natus Est,” which is 
written for double chorus, or Vittoria’s 
“Crucifixus,” with its marvelous pro- 
fundity and the suggestion and neces- 
sity of mass performance? It is not 
only a matter of volume which should 
be considered; it is also a matter of 
solidity of tone, a characteristic only of 
the large choir. 

All the composers during the goldea 
age of church music, as well as those 
of our day, have written many com- 
positions which are entirely successful 
when sung by a small group. Care, 
however, should be taken in the selec- 
tion of this music. Every choirmaster 
should be encouraged to do only the 
very best in choral literature, but with 
the wealth of it before him he should 
use judgment in his selection, at all 
times weighing his choir’s ability as 
well as its limitations. That the Paulist 
Choristers sing an involved Palestrina 
mass or a polyphonic motet represent- 
ative of one of the various well-known 
schools is no reason why every parish 
choir should emulate this famous or- 
ganization by singing the same num- 
bers. They should emulate them in 
one sense, however, and that is by 
singing works comparable in aesthetic 
beauty, but within the limits of their 
ability. 


PLANNING TOUR OF EUROPE 


Party Being Organized by R. S. Gilbert 
for Interesting Trip. 

Russell Snively Gilbert, the New 
Jersey organist and all-around musi- 
cian, will direct an interesting tour in 
the coming summer which offers an 
opportunity to organists to visit Eu- 
rope at moderate expense, under ca- 
pable guidance and in the company of 
kindred spirits. In response to requests 
for a short tour for those whose time 
is limited Mr. Gilbert offers a fascinat- 
ing portion of France. For the con- 
venience of people from the West and 
South, the party will not sail from 
New York before July 8, on the Eu- 
ropa, and will be back in New York 
Aug. 16. 

The most interesting parts of the 
country will be done by motors, that 
the small intimacies along the roadside, 
the contact with natives who have 
never stirred from their hamlets, and 


the strange mode of living and think- 
ing may paint a picture that will live 
in the memory. After visiting the 


quaint and almost holy city of Lisieux, 
the party will motor along the coast 
with its fishing villages a 
Malo and 
traversed. 


of Brittany, 
riot of color. Deauville, St. 
Mont Saint Michel will be 








After the noted Pardon of St. Anne 
d’Auray, the Chateau Country and 
Chartres Cathedral, with its marvelous 
windows are to be visited before end- 
ing with a week in Paris. 


~~. —-fo--——— 


DEATH TAKES HENRY KUGEL 
Prominent Maker “of Organ Pipes 
Passes Away at Erie, Pa. 

Henry Kugel, 78 years old, one of 
the best-known pipe-makers of Amer- 
ica and founder of the National Organ 
Supply Company, died Jan. 25 at his 
home in Erie, Pa. He had been ili 
only a short time. 

Mr. Kugel was born in Philadelphia 
Sept. 29, 1857, and engaged in the organ 
pipe business with A. Gottfried in Phil- 
adelphia in 1892. In 1894 the business 
was moved to Erie, and Mr. Kugel re- 
mained as a partner until 1911, when 
he was appointed receiver for the 
American Manufacturing and Novelty 
Company, at the same time being con- 
nected with the Herald Lithographing 
Company. In 1920 he formed the Na- 
tional Organ Supply Company, of 
which he was treasurer. In 1924 the 
Organ Supply Corporation was formed 
and he also became treasurer of this 
company. 

Mr. Kugel married Wilhelmina Goe- 
bel in Philadelphia in 1891 and she 
died on Sept. 30, 1932. Surviving are 
two sons—Harry H. and Reuben G. 
Kugel of Erie—three daughters—Mrs. 
Herman L. Gatter, Wyncote, Pa., Mrs. 
Otto W. Hiller, Erie, and Mrs. Charles 
Gatter of Philadelphia—and _ eleven 
grandchildren. 

Funeral services were held at the 
home, he the Rev. W. T. Vandever 
of the First Baptist Church, of which 
Mr. Kugel was a member, officiating, 
assisted by the Rev. W. S. Argow of 
the Central Baptist Church. 


WORCESTER RECITAL SERIES 
Clarence Watters, W William Self and 
Andrew Tietjen at All Saints’. 

A series of three recitals on the large 
Aeolian-Skinner organ in All Saints’ 
Church at Worce ester, Mass., was 
opened Feb. 5 with a fine program by 
Clarence Watters, head of the music 
department at Trinity College, Hart- 


ford, Conn. William Self, organist of 
All Saints’, played the second recital 
Feb. 12. The series closed Feb. 19 


with a recital by Andrew Tietjen, as- 
sistant to Dr. Noble at St. Thomas’ 
Church, New York. 

Mr. Watters’ program included these 
compositions: Prelude and Fugue in 
E minor, Bach; Largo and Vivace 
from Third Trio-Sonata, Bach; Intro- 
duction and Fugue, “The Ninety-fourth 
Psalm,” Reubke; “Noel sur les Flutes,” 
d’Aquin; Pavane, Byrd; Prelude, Cle- 
rambault; Scherzo in E major, Gigout; 
Berceuse, Vierne; Scherzo from Second 
Symphony, Vierne; Allegro Vivace 
from Sixth Symphony, Widor. 

Mr. Self’s program consisted of these 
are: Prelude and Fugue in E 
minor, Bach: Chorale in A minor, 
Buxtehude; Gavotte, Wesley; Prelude 
in G, Purcell; Chorale Preludes, “Hark, 
a Voice Saith All Are Mortal” and “In 
dulci. Jubilo,’” Bach; Chorale in B 
minor, Franck; “Romance sans 
Paroles,” Bonnet; “Twilight at Fie- 
sole,” Bingham; Toccata in B minor, 
Gigout. 

In his program Mr. Tietjen included: 


Concerto in F, Handel; Chorale Pre- 
lude, “Ich ruf’'zu Dir,” Bach; Toccata 
on “Ave Maris Stella,’ Dupré; “Soul 


of the Lake,” 
and Fugue on 
zetto, Vierne; 


Karg-Elert; Introduction 
“Ad Nos,” Liszt; Scher- 

Chorale Prelude, “A 
Rose Breaks into Bloom,” Brahms; 
Fantasy in F minor, Mozart. 

—_- 0 
Pupils of Scholin in Recital. 

Miss Margaret Dies and Douglas 
Schlueter, pupils of C. Albert Scholin, 
gave a joint recital in the Kingshigh- 
way Presbyterian Church at St. Louis 
Feb. 10. Miss Dies’ offerings included: 
Prelude and Fugue in G major, Sici- 
liano and Air for the G String, Bach: 
Chorale in A minor, Franck; Sonata 
in D minor (Allegro risoluto ‘and An- 
dante), Merkel; “The Bells of St. Anne 
de Beaupre,” Russell. Mr. Schlueter 
played: Toccata and Fugue in D minor 
and Chorales, “Alle Menschen miissen 


sterben” and “In dulci Jubilo,” Bach; 
“Vermeland,” Hanson; Chorales, “A 
Rose Breaks into Bloom” and “O 
World, I e’en Must Leave Thee,” 
Brahms: Finale from Second Sym- 
phony. Widor 
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by using the 


Score Reading for |Everybody %,"""hume 


THE NINE SYMPHONIES 
OF BEETHOVEN IN SCORE 


The simplified system of score-reading presented in 
this volume, dispensing with the necessity of previous 
study of instrumentation or orchestra score analysis, 
and requiring only the ability to read ordinary instru- 
mental or vocal music will enable thousands to expe- 
rience a new ple stral com- 
position as it unfolds itself on the printed page. “The 
Nine Symphonies of Beethoven in Score” presents the 
entire series in miniature form. Four pages of score, 
each measuring 4’x5%4” are printed within one large 
page, measuring 9”x12": thus eight pages of scoring are visible at one time. 
The arrow-signal system of score- 
reading (in course of Patent) is so 











Specimen Page 


: : oN 
simple that it can be grasped al- aoe a 
most at a glance. Each symphony = ?Fie= = == 





is preceded by an exhaustive but 
concise historical and critical note. 


2 Hoboen 








2 Klarinetten in A 























2 Fagotte 
READ THIS EXPLANATION 

2 Horner in E = 
The specimen page, naturally greatly 
reduced in size, printed on the right. % 
is the first page of the slow movement ‘*Whae® — 
in the second of Beethoven’s sym- 2.Vielines 
phonies. You will note the word “Ex- an is reve 
position” is placed at the top of the io? =e} +— . 
score over the flute staff; all form di- Beetechen = = = 
visions are printed in their proper ae =, es 
places throughout the entire move- Violoncelli + = 
ment. You will also note that the © Mouredéese 
words “Principal Theme—Part I” are PRINCIPAL THEME —PART | MAAAAAAARAARAYD 


printed at the bottom of the score un- 
derneath the ’cello and double-bass 
staff. This indicates that the principal 
melodic line lies in the violin for eight 
measures; then the arrow shifts to the 
clarinet staff, indicating that the prin- 
cipal melodic line has moved to the 
clarinet where it remains for eight 
measures, then moves back to the Ist 
violin staff in the last measure shown 
on the specimen page. This brief ex- 
planation, carefully followed in con- 
nection with the specimen page, will 
make it clear that, merely by observing 
the arrow in its flight from staff to 
staff, anyone can readily follow the en- 
tire score. 
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specification and we shall be glad to quote you. 


THE W. H. REISNER MFG. CO. 


HAGERSTOWN, MD. 
August Laukhuff, Weikersheim, Wurttemberg, Germany— 


Foreign Representative 











EDWARD RECHLIN 


American Organist 


“Bach and Contemporaries” 


American Season— 
November, 1935-May, 1936 


European Season— 
June, 1935-November, 1935 





Address: Rechlin Recital Tours 
Washington Bridge Station — P. O. Box 66 
New York, N. Y. 

















MARCH 1}, F936 —27— THE DIAPASON 


EDWIN B. WASE WILLIAM C. STEERE NAMED 


. Becomes Qunte of Old South Con- MAYLA ND 


gregational, Worcester, Mass. 


William C. Steere has been appointed E l i t e O r ¢ an P ercuss i ons 


organist and director of the Old South 





Congregational Church at Worcester, WITH OR WITHOUT 

: Fe duties anes ww omen par Electric Actions 

Silled dh Selene Sepnay Coonpaggasiaaed Electric Controlled Tubular Chimes 
: po et blagedhe apes xg abil THE STANDARD SINCE 1866 

ity from his father, Clarence E. Steere, SEND FOR CATALOGUE. 


vyho served as orgd Ss ove é long = és 
ede OF was. Me ieee acai R. H. Mayland’s Son, 54 Willoughby St., Brooklyn, N. Y. 


period of years, Mr. Steere received 
his musical education at the New Eng- 
land Conservatory of Music in Boston, 
where he studied composition under 
George Chadwick, then head of the 


conservatory. He received his organ ’ 
and choir training from Henry Dun- 
ham and harmony from Arthur Knowl- 


ton. His first position as organist was 
at the First Baptist Church in Millbury, 


Mass. He has served at Plymouth, M4 
Unity and Central Churches in Wor- Choir School 


cester. For the last few years he has 


















been at Highland Lutheran Church. TRAINING CHORAL CONDUCTORS FOR THE 
es ‘ ae IS Mr. Steere’s compositions for organ, 
TF ANE ARE CHECKING UP on versatile choir and voice are well known. Join CHURCH, CIVIC CHORUS, SCHOOL AND COLLEGE 
gaye et & sad 4 Fav ae sl ing his father in the management of a 
“ad p pera Ste rocuins ; as€ music store in 1910, Mr. Steere has 
oF Duncannon, Pa., for many years 4 Gnerated the establishment since the JOHN FINLEY WILLIAMSON PRINCETON 
faithful reader of Tue Diapason and eider Steere’s death in 1927 PRESIDENT Ni J. 
a man who, in addition to his record ; ag ei 





at the console. is an experienced tuner 
of pianos, who for a long period was 
associated with the Steinway agency A series of oratorios is announced 
in Pittsburgh. For thirty years he has for Sunday afternoons in Lent at 4 MARGARET | WI LLIAM 
served in church every Sunday, the o'clock at the’ Brick Presbyterian } - 
last fifteen vears at St. Paul’s Luth- Church, New York, to be sung under = 
eran Church, Newport, Pa. The rest the direction of Dr. Clarence Dickin 
of the time he is an enthusiastic golfer son, with Corleen Wells, soprano; 
and offers to arrange an organists’ Viola Silva, contralto; Harold Haugh, 
match if enough entrants appear. tenor, and Frederic Baer, bass, as solo- 
Mr. Wase is an honor graduate of ists. The series will be given as fol 
the Harrisburg, Pa., Conservatory and lows: March 1, “Manzoni Requiem,” 
received his diploma in 1905, when the Verdi; March 8, “St. Paul,’ Mendels- 
late Edwin J. Decevee was the director. sohn; March 15, “St. Matthew Pas 
He also studied under Frank A. Mc- sion” and “Pharisee and Publican,” 
Carrell of Harrisburg and Frank Heinrich Schuetz (1585-1672); March 
Wright of New York. Mr. Wase has 22, “The Atonement,” Coleridge-Tay DE PAUL UNIVERSITY SCHOOL OF MUSIC 
several compositions to his credit. He lor: March 29, “St. Matthew Passion,” CHICAGO, ILL. 
is a member of the American Guild of Bach. Elgar’s “Light of Life” was th: j 
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Plea to Place Music 


on Higher Plane in 
Worship of Church 


By N. LINDSAY NORDEN 

he Christian Church owes a great 
debt to music, although in the present 
age this fact is frequently overlooked. 
Chis is due, in a large measure, to the 
rather insignificant part that church 
music today plays in the life of the 
community. During the early centuries 
of the Christian era there was no music, 
save that fostered by the church. After 
the year 1100 there appeared the 
Troubadors in France and the Minne- 


singers and Meistersingers in Ger- 
many, but it was a long time before 
secular music established itself as an 


independent field, for there was little 
difference between the character of the 
music of the church and the music of 
the world. 
The early composers, and those of 
the sixteenth and seventeenth cen- 
turies, wrote magnificent church music, 
for they were believers, and they wrote 
from their hearts and their faith, and 
inculcated in their music much of the 
grandeur of the great cathedrals and 
churches in which they worshiped. 
Orchestras were practically unknown; 
where used they consisted of a small 
group of instruments. The opera was 


as yet in embryonic stage. Thus, 
church music was the outstanding 


music for several centuries and it as- 
sumed definite characteristics. 

Today when we speak of “symphonic 
music,” we refer to quite a definite. 
recognized field, or, when we speak of 
grand opera, here again the field is 
more or less well defined. But when 
we refer to church music, we must 
draw a sharp line between what is real, 
worthwhile church music and_ the 
music often sung in churches. If we 
attend a symphony concert or the 
opera we are reasonably assured of 
hearing about what we expect in either 
place. But it is not so with church 
music, for the term today, unfortunate- 
ly, has a very loose meaning. It may 
mean fine, spiritual music, written by 
a composer who has the feeling of 
church tradition in his soul, and who 
is able to separate himself, in his com- 
positions, from the dominating influ- 
ences of the outstanding secular styles 
of the day. Or it may mean a cheap, 
sentimental, sugar- coated piece, per- 
haps an adaptation of some secular 
tune, with religious words written in 
entirely unworthy of use in divine 
worship. Unfortunately, today it means 
the latter more frequently than the 
former 

on > 

Why the Secular Dominates 

With all the great wealth of early 
church music—the wonderful music of 
the Russian Church, the Lutheran 
Church, Tudor Church music, and 
some of the modern church music— 
how has it come about that the church 
has allowed secular influences to creep 
in and destroy the dignified atmosphere 
ot the service? It has come about, 
slowly but surely, through the rise and 
domination of the secular field. All 
over the country there are great sym- 
phony orchestras, paying able conduc- 
tors and capable players to produce 
zreat symphonic pieces in fine style. 
I.xpensive radio programs are on the 
air, sustaining large orchestras and 
tine soloists. Expensive singers are 
employed in the Metropolitan Opera 
House and elsewhere. Persons of af- 
uence are supporting these produc- 
tions. We are orchestra mad in Amer- 
ica! Yet many of the composers who 
wrote for the orchestra or for the 
opera produced great religious music. 


Brahms’ “Requiem” certainly ranks 
with any of his symphonies; Beet- 
hoven’s “Missa Solemnis” is as com- 
pelling as his overtures and sym- 
phonies, and there are many others. 


church, or, for that 
matter, outside of a church, is there a 
hoir, or a chorus, supported in a style 
inywhere similar to that of a sym- 
phony orchestra, or the opera? How 
many church choirs can rehearse daily 
is do the orchestras? Most of them 
one, perhaps two, rehearsals a 


But where in a 


have 
week. 

Once in a while some enthusiastic 
but misguided person breaks into print. 
declaring vehemently that choirs should 
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not be paid, that singers should volun- 
teer for the work of the church, etc. 
When we erect a church building we 
try to make it as beautiful and as in- 
spiring as possible; then we further 
glorify it with artistic furniture, lovely 
windows and an organ—perhaps a fine 
one. We feel that such a room is a 
very special place; there is a Presence 
here; we want everything worthy of 
that Presence. How extremely incon- 
gruous, then, to have poor music, bad- 
ly sung. It is like a beautiful table 
with fine appointments, set for dinner, 
while the food, instead of being brought 
in on a great platter, is served in the 
pan in which it has been cooked. If 
we cannot remunerate voices already 
trained, then we must have a choir 
school in which to train them. In the 
majority of instances we do neither. 
The voices and the music must be no 
less inspiring than the church, the 
windows and the other appointments 
—and these all cost something! Any- 
thing that is worth while costs some- 
thing, either labor or money. 

> > 
Inadequate Preparation 


In general the method of preparing 
church music is wholly inadequate. So 
where the church was formerly the 
great leader in music, and produced 
some of the world’s greatest compos- 
ers, today it has taken a very second- 
ary place. It is almost safe to say 
that none of the world’s greatest musi- 
cians of today are working in church 
music, either producing it or writing 
it. All this is very unfortunate. Music 
has a great power; it is a kind of lan- 
guage; it will frequently work miracles 
when nothing else will. Properly em- 
ployed in a church service, it is a 
powerful element in the uplift of the 
human soul. It should not be some- 
thing merely to fill in vacant spaces: 
it should be a very authoritative and 
well prepared part of public worship. 
Religious worship is a unique expe- 
rience in the weekly life of the average 
human. When he enters the walls of 
the sanctuary he should discard all that 
pertains to the world and its ways. 
His experiences during the service 
should be very different from any ex- 
periences of the week. So the music 
should have a distinctly spiritual char- 
acter. It should be chosen for this 
character, for if it is not, how can the 
service uplift or inspire those who 
attend? When we find on a church 
program an arrangement of the Sextet 
from “Lucia di Lammermoor” set to 
sacred words, or some similar mis- 
fitting music, there is something de- 
cidedly wrong with our scheme of 
church music. The Sextet is lovely 
music, but it is no more appropriate in 
a church service than would be a Latin 
motet at a football game. 

Someone will immediately think: 
“You are too highbrow; I want some- 
thing I like and know.” Well, the 
answer to that is this: There is plenty 
of fine music that is simple and easy 
to comprehend to start with. We do 
not have to cheapen the service with 
poor music. There is style and taste 
and character in music just as in liter- 
ature, in decoration, in art—in fact, in 
nearly everything. Because of our ex- 
periences, it does not take us long to 
judge the character of a man, and in 
the same way musically inclined people 
form an opinion about a piece of music. 
To them its characteristics are plainly 
evident, just as though someone had 
written them in flaming letters across 
the first page. Such people—and there 
are many of them—have no interest in 
a poorly written piece of music, with 
its cheap finery flaunting before them. 


They are no more interested in this 
than we would be in a child’s story, or 
a fairy tale. Our interest would be 
trivial, or just for the moment. 

It must be remembered that, al- 
though a man may be well educated 


in a number of fields, he may be very 
elementary in other fields. Anyone who 
is willing to listen to good music for 
a while will grow to like it, and to 
understand it. The ear develops grad- 


ually. It is only those who exclude 
this experience from their lives who 
remain static. Many a man has at- 


tended the Philadelphia Orchestra con- 
certs, more or less under protest, only 
to find that after a while a great inter- 
est and appreciation has developed. 
And when he reaches this stage, he is 
simply amazed to learn what he had 


FRANKLIN GLYNN 





FRANKLIN GLYNN, organist and choir- 
master of the Idlewild Presbyterian 
Church, Memphis, Tenn., where he 
plays a _four-manual Acolian-Skinner 
of fifty-five speaking stops, is putting 
forth efforts of real musical value in 
the Southern city. The musical pro- 
gram at Idlewild is on a high plane, 
the choral repertoire embracing much 
of the finest in church music, both old 
and new. Unaccompanied work is 
made a feature, although not unduly 
so, as much variety as possible being 
made the policy. Cantatas such as 
Mendelssohn’s “Hymn of Praise” and 
“Forty-second Psalm” are sung on 
occasion. The choir of forty voices, 
which Mr. Glynn organized when he 
went to Memphis, is a voluntary or- 
ganization. 

Mr. Glynn has filled more than 700 
recital engagements and made tours 
which have taken him to practically all 
parts of the country. At present he is 
playing a half-hour of organ music 
every Sunday afternoon preceding the 
vesper service at 5 o'clock. 

Last December Mr. Glynn was 
chosen as organist for the large con- 
ference of Methodist young people 
held at the Municipal Auditorium, 
where he played the five-manual Kim- 
ball organ of 105 stops, accompanying 
the singing and also playing a number 
of solos. He reports that the congre- 
gational singing by 5,000 of these 
young people was the most inspiring 
he had heard in many years. Many 
compliments on his work were be- 
stowed by a number of the Methodist 
leaders present. 














been missing all his life by aia 
his ears to harmonious sounds. 

This actually happened to a friend 
of mine in New York City. He is a 
mathematician. He had not realized 
the close connection between the 
poetry of higher mathematics and 
music. But one day he was taken to 
the opera by a friend and he heard for 


the first time “Tristan and Isolde.” He 
was overcome; he became an ardent 
Wagnerite and was so thankful that 


his life had been enriched in this un- 
expected way; it was fuller and hap- 
pier. It is all right to know what you 
like and to wish to listen to it, but we 
should remember that we are put into 
this life to grow and to develop, and 
the more we grow and develop, the 
nearer we attain those things shrouded 
in mystery. 
> > 

Music a Great Mystery 

Music is a great mystery; no matter 
how much we analyze it and study it. 
in its essenée it is a mystery. It speaks 
to us and we understand it just in 
proportion to how we are prepared. 
To those who can hear the message it 
brings something which nothing else 
can offer. When a great master speaks 
through music, we contact the superior 
forces from on high. We cannot an- 
alyze it, it is a spiritual gift interpreted 
through the medium of the composer. 
“God is a Spirit, and they that worship 
Him must worship Him in spirit and 
in truth.” Is not music truth? Is it 


not of the spirit? Of the inner essence 
of things? Is not a Biblical text en- 
riched when the hand of a master 
musician illuminates it with a force 
that lies beyond mere words and their 
limited meanings? 

The logic of ethics is fascinating and 
instructive, but it is earth-bound. We 
may reason ourselves into being cor- 
rect and respected citizens and yet 
carry on without the refinement of 
spirituality. One can never reason 
one’s self into higher spiritual planes. 
It is only through music and other 
elevating experiences that man rises. 
These links with the Infinite are quite 
above ethical or moral codes. 

Such is the power and province of 
genuine church music. But, unfor- 
tunately, there are weak and irreligious 
composers who turn out cheap tunes, 
rhythmical and catchy in style, oft- 
times “jazzy,” and these are printed by 
the thousands and are foisted on the 
church-going public. But of what 
value to a Biblical text, or to a fine 
poem, is music of such an inferior type 
that it simply desecrates the thought, 
or the inspiration? Such music is 
mockery! 

The Episcopal Church probably ad- 
heres best to tradition, so far as music 
is concerned. The so-called “denomi- 
national” churches are the worst. The 
solo quartet, thank goodness, has about 
disappeared. When it was in full glory 
one could not tell, with closed eyes, 
whether one was attending a church 
service or a popular concert. Every- 
where choirs have superseded quartets, 
and this has caused an improvement 
in church style. Music has become im- 
personal; it is for worship, not for the 
glorification of solo singers in a quar- 
tet. I do not wish to imply that solo 
singing should be eliminated. It is a 
beautiful element contrasted with the 
chorus, but the solo quartet had a kind 
of commercial, secular atmosphere. 

There is another matter, too, which 
needs consideration. If we are to have 
fine church music, we must have ca- 
pable musicians to run this department 
of the church. So there must be church 
music schools to prepare these people. 
There are one or two such schools in 
existence now, but their influence so 
far is practically negligible. There is 
no standard for the post of organist 
and choirmaster, with the result that 
many undesirable persons fill these 
positions. Facility is often mistaken 
for ability, and cleverness for musician- 
ship. The church must make every 
effort to afford its musicians all pos- 
sible opportunities to advance the cause 
of church music. It is just as impor- 
tant to bring into the church persons 
living two or three blocks away as it 
is to bring into Christianity those liv- 
ing two or three thousand miles away. 
Musically-inclined people will journey 
many miles to hear some fine oratorio 
or other work; it means so much to 
them. Music is one of the strongest 
influences in missionary work—but 
missionary work right here. 

> > 
Plea to Present Great Works 

At present, in general, the greatest 
religious masterpieces are to be heard 
only when performed by secular or- 
ganizations, often in a concert hall. 
One or two performances of such 
works should be heard yearly in the 
average church. But only works that 
are possible of good performance and 
capable direction should be attempted. 
Merely to announce an important work 
to attract attention and then offer a 
mediocre rendition of it is of no value. 
I have heard performances of this char- 
acter, where the composition was be- 
yond the chorus and the conductor 
could not cope with it. If the church 
would turn its interest to music of the 
right sort. there would be a larger in- 
terest in church services, especially 
the second service on Sundays, which 
is now so generally a problem. And 
why not? Ecclesiastical music certain- 
ly belongs to the church and ought to 
be heard in the church. 

Some time ago, when Dr. William 
C. Covert was moderator of the Pres- 
hyterian General Assembly, [ suggest 
ed to him that, in order to improve 
the standards of church music, a com- 
mittee be organized for the purpose of 
publishing in book form a list of music 
recommended for the church. The list 
could be classified into “difficult,” 
“moderately difficult” and “easy” music, 
so as to meet all needs. 


Then after 
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its publication, which would require 
some time and effort, the committee 
could issue a supplement annually or 
biennially, in order to keep the list 
up to date. By this process all cheap, 
inferior music would be excluded, and 
an authoritative list made av ailable for 
all conditions. We are still thinking 
about this plan and I hope it will come 
about in some form. 

The church is not utilizing this pow- 
erful and traditional heritage as it 
should. Church music organization is 
too haphazard; it is too incidental; 
there is too great laxity in the choice 
of music used and cheap music creeps 
in through ignorance, or bad taste; the 
atmosphere of the sanctuary is often 
defiled, the public taste is misled. I 
tell you that no man can be inspired 
or helped by inferior music; he may 
be pleased, or he may be attracted by 
the rhythm, but the effect will not be 
a lasting one. The great works of 
literature have outlived many lesser 
efforts such as the tons of cheap writ- 
ing printed today. We are making 
every effort to give our young people 
good musical taste, in high school and 
in college. There are orchestras, glee 
clubs, courses in appreciation, etc., in 
all these institutions, and these bring 
students into contact with the best in 
music, just as in other studies they are 
brought into contact with the best in 
literature, art, science, etc. The power 
of good music over a large majority of 
these young people should not be dis- 
regarded. It seems that musical taste 
has gone ahead appreciably in almost 
all fields except in church music. 

We should be very careful not to 
give our Sunday-school pupils music 
to sing which is obviously secular and 
smacks more of the “movie” than of 
the Sunday-school. They may sing it 
well and they may like it, but they 
would have liked good music just as 
much, had it been given to them. We 
are very careful to bring to our chil- 
dren elevating thoughts and sugges- 
tions in the poetry of hymns; but the 
music, as well as the texts, must be 
considered as to its effect on maturing 
minds. The language of music is as 
potent as is the language of literature. 


~~ 


A Cappella Music a Heritage 

Finally, it must be remembered that 
unaccompanied choral music is the 
true heritage of the church. Choral 
music was well developed before key- 
boards came into existence, and for a 
long period they were crude and primi- 
tive and not at all as they are today. 
They were originally played with the 
fists, and the “keys” were wide and 
thick. But there is something more 
to a cappella music than merely the 
omission of the instrument, or instru- 
ments. Every keyboard is a compro- 
mise. There are but twelve tones to an 
octave, whereas, to be correct, there 
should be 117. The intervals on the 
keyboard are distorted, some more than 
others. The natural, untempered in- 
tervals and chords are beautiful, and 
there is no comparison between them 
and tempered intervals and chords. 
When a choir sings in pure intonation, 
a cappella, we hear something that can- 
not be achieved in any other way— 
something that is natural, and a part 
of the universe and its laws; we might 
say, divine harmony, as compared with 
the alterations which man has made 
for his keyboards. Thus, we are in 
close tune with the Infinite. 

In closing, I will read a passage 
written by Dr. Karl Reiland, rector of 
St. George’s Church, New York City: 

“In the great mystery of music, in 
which is everything from trash to 
transcendence, our appreciations are 
variously attuned, but its value for life 
is incalculable. Nature herself pleads 
this point by distributing rhythm, 
melody, harmony and song throughout 
the range of history and humanity. Its 
uses reveal it as the vehicle to all pur- 
suits, from the savagery of war to the 
sacrament of worship, the feasts of 
the living and the funerals of the dead, 
the dancing of ecstasy and the degrad- 
ation of excess. It attends man’s 
spirit as the shadow does his body and 
the human spirit can sing and enjoy 
that which he cannot say or believe. 
Its power is both mysterious and 
majestic. There is nothing to compare 
with it in our experience. Its lifting 
power, its companionship in joy and 
sorrow, its wordless messages, its 


spiritual stimuli, are matters that reach 
us as they may, but in proportion to 
our powers of receptivity and response. 
That is why the ministry of music, by 
whoever serves it to mankind, should 
ever be at the highest, purest level. 
Those whose office in this supreme art 
is dedicated to produce the best are 
among the world’s greatest benefac- 
tors. To scorn the easy way of the 
trashy, to renounce the facile recep- 
tion of the vulgar, and to refuse the 
mass demand of the inferior, is not a 
rose-strewn path to anywhere—and 
not to supremacy in music. ‘Nothing 
can enforce attention like deep har- 
mony,’ said the great Elizabethan light 
of literature, and it has forced it in 
varying degrees over the whole range 
of every race. From the spheres it 
has kept to the side of man, and his 
ancient mate attends him everywhere 
to the end—to ‘the setting sun and 
music at the close.’” 


——<>—___— 
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KILGEN FOR ALASKA CHURCH 





“Petit Ensemble” Bought by Shrine to 
St. Terese in Juneau. 

An interesting order received by 
George Kilgen & Son of St. Louis for 
one of their “Petit Ensemble” organs 
is from the Rev. William G. LeVas- 
seur, S. J., of the Shrine to St. Terese, 
Juneau, Alaska. This church is fre- 
quently visited by the famous Father 
Hubbard, well- known for his Alaskan 
explorations, and is the principal Cath- 
olic church of the new Matanuska 
colony of Alaska. 

The “Petit Ensemble” has met with 
growing success and among recent pur- 
chasers are the following: 

St. Martin’s Catholic Church, 
ville, N. Y. 

Re Lady Help of Martyrs, Forest Hills, 


Amity- 


St. Joseph’s Catholic Church, Fullerton, 
Md. 
St. Anthony’s Church, Eunice, La. 
Richmond Heights Presbyterian Church, 
St. Louis. 
St. Louis Catholic Church, Gallipolis, 
St. Athanasius’ Church, Evanston, III. 
St. Joseph Mercy Hospital, Detroit. 
St. Peter’s Catholic Church, Tarentum, 
Pa. 

Nicholas T. 
York City. 
Decker 

Colo. 
Pilgrim Lutheran Church, St. Louis. 
St. Odilia’s Church, Los Angeles. 
Moeller Mortuary, Santa Monica, Cal. 
Howe Mortuary, Boulder, Colo. 
St. John's Evangelical Church, 

chester, Mo. 
Neustra Senora de la Soledad, Los An- 
geles 
Holy 

dale, N. 

Williams Funeral Home, Utica, N. Y. 
Oklahoma A. & M. College, Stillwater, 

Okla. 

St. Jude’s Church, 
St. Joseph’s Church, 
St. Joseph’s Academy, 
Sancta Maria del Popolo, 

Ml. 

St. Lucy's 
Laymen’s 

Bloomfield Hills, 
Reed Mortuary, 
E. J. Schwartz residence, Buffalo. 

St. Benedict's Church, Stamford, Conn. 

St. John’s Hospital, Springfield, Mo. 

Sacred Heart Church, Covington, Va. 

St. John the Baptist Catholic Church, 
Fort Smith, Ark. 


Brown Funeral Home, New 


& Son Co., Colorado Springs, 


Man- 


Trinity Episcopal Church, Hills- 
J. 


Fort Wayne, Ind. 
Howell, Mich. 
New Orleans. 
Mundelein, 


Chicago. 
(Jesuit), 


Catholic Church, 
Retreat League 
Mich. 

Sheridan, Wyo. 


St. Joseph's Church, High Bridge, N. J. 
First Church of Christ, Scientist, Pacific 


Grove, Cal. 
Catholic 

Brooklyn. 
Normal Institute, 

Ammendale, Md. 
Our Lady of Good Counsel, 


Church of the Resurrection, 


Christian Brothers, 


Little Rock, 


Ark. 
Shrine to St. Terese, Juneau, Alaska. 
Church of the Little Flower, Coral 
Gables, Fla. 
St. Francis’ Hospital, Wilmington, Del. 
—_—«%o—_—_— 


Death of R. Stewart Traquair. 

R. Stewart Traquair, a veteran organ 
builder, died at his home in East Or- 
ange, N. J., on Christmas Day, accord- 
ing to news just received by THE 
Diapason. Mr. Traquair was connected 
for some time with the Austin Organ 
Company and with the Aeolian Com- 
pany before he estabished his own busi- 
ness twenty-five years ago. He was 
well known in the metropolitan area 
for his work on a number of the best 
The business is being carried 
on by Mrs. Traquair, who is assisted 
by Richard C. Luiken, one of Mr. Tra- 
quair’s associates. 


organs. 
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Miss 


Lilian Carpenter, New York City- 








Carpenter played the first of a series of 
Sunday ifternoon programs at Dart- 
mouth College, Hanover, N. H., Feb. 16, 


when she was heard in a recital at Rol- 
lins Chapel Her program was made up 
of the following numbers: Fantasia and 
Fugue in G minor, Bach; Chorale Pre- 
ludes, “Ich ruf zu Dir’? and ‘Nun freut 
Euch, lieben Christen g’mein,’’ Bach; 
Second Symphony, Vierne; “Canyon 
Walls,” Clokey; Reverie, Bonnet; Alle- 
gretto (‘‘Water Music’), Handel; ‘Dis 
tant Chimes,”’ Snow; Finale, Franck. 

G. Criss Simpson, Lawrence, Kan.—Mr. 


Simpson, who played the vesper recital at 





the University of Kansas Feb. pre- 
sented an interesting group of works by 
American and English composers, which 
ncluded: Concert Overture in B minor, 
James H. Rogers; Chorale Prelude on 
“Rhosymedre,’” Vaughan Williams: Sec- 


Edward Shippen 
Barnes; Caprice in A, Ralph Kinder; 
Fountain Reverie, Percy Fletcher; ‘‘Ca- 
price de Concert,’ J. Stuart Archer. 
Alexander McCurdy, Jr., Philadelphia, 
Pa.—Mr. McCurdy’s Sunday vesper pro- 
at 
by 


ond Organ Symphony, 


Swarthmore College have been 
the following offerings: 
Settings of “In 
Pastorale, Franck; 
sans Paroles,’’ Bonnet; 
Widor; “Cortege and 


grams 
marked 
Feb. 
Jubilo,”’ 
mance 


dulci 
“*Ro- 
“Salve 
Litany,” 


9—Three 
3ach; 


Regina,”’ 
Dupré. 
Feb. 23 
Preludes 
Thee” 


Spirits, 


Four Versets, Dupré; Chorale 
“O World, I E’n must Leave 
“O How Faithful, Blessed 
Ye,"’ Brahms; Chorale Prel- 
Christians” and “O God, 
Bach; Allegro from Sym- 
Maquaire. 





and 
Are 
udes, ‘‘Rejoice 
Have Mercy,” 
phony 1, 
Max Miranda, A. A. G. O., Beloit, Wis. 


Mr. Miranda, of the faculty of Beloit 
College, played the following selections 
in an organ vesper service at the Court 
Street Methodist Church, Rockford, Ul, 
Jan. 26: “Chorus of Pilgrims’? and ‘'The 
Evening Star.”” from ‘Tannhiiuser,” 


Lights,’’ Torjussen; 
Isle," Humphrey J. 
McAmis; Medita- 


the Bells of 


Wagner; “Northern 
“The Enchanted 
Stewart; ‘Dreams,” 
tion, Sturges; ‘Melody for 
Berghall Chureh,” Sibelius. 
Elmer A. Tidmarsh, Schenectady, N. Y. 


Dr. Tidmarsh, director of music at 
Union College, is giving his Sunday after- 
noon recitals at the college for the 
eleventh consecutive year. His most re- 
cent programs have included the follow- 
ing: 

Jan, 26—Mountain Sketches, Clokey; 


“Clair de Lune “Le Bon Pasteur” and 


“La  Cathedrale Engloutie,”’ Debussy; 
“Chant de Mai’ and “Sonata Eroica,” 
Jongen. 

Feb, 2—Allegro in D, Bach; Byzantine 
Sketches, Mulet; Largo from “New 
World” Symphony, Dvorak; ‘‘La Fille aux 
Cheveux de Lin.” Debussy; Ballet, 
Debussy; Variations on a Noel, Dupré. 


Feb. 9—Symphony in B minor (Allegro 
and Andante econ moto), Schubert; ‘‘Chi- 
noiserie,” Swinnen: “The Saeter Girl's 


Sunday.”’ Ole 
Nevin; Chorale 


Bull; “Will-o-the-Wisp,” 
in B minor, Franck; ‘*Mo- 


ment Musical’ and ‘Marche Militaire,” 
Schubert 
Nesta Williams, M. A., F. A. G. O., 


Columbia, Mo.—In an examination week 
recital Monday afternoon, Jan. 20, at the 
Missouri Methodist Church Miss Williams 
of the faculty of Stephens College played 


this program: Sketch in D flat and 
Canon in B minor, Schumann; Toccata 
and Fugue in D minor, Bach; Cantabile 


(Bighth 
Symphony) 
Londonderry 


Symphony) (Fourth 
Lemaigre; 


Sanders; 


and Finale 
Widor; Capriccio, 

Air, arranged by 

minor, Boellmann. 

Margaret Whitney Dow, F. A. G. O., 
Tallahassee, Fla.—In a recital at the 
Florida State College for Women Jan. 18 
Miss Dow presented these offerings: 
Dorie Bach; “A Rose Breaks 
into Brahms; Chorale in B 
minor, “The Squirrel,” Weaver; 
“Soul (from “Pastels of 
Lake Karg-Elert; Finale, 
Fifth Symphony, Widor. 

Gene Stanton, Norwalk, Ohio—Mr. 
Stanton, organist and choirmaster at St. 
Paul’s Church, assisted by Mrs. Frances 
Wandel, soprano, of Toledo, gave a re- 
cital Feb. 9. The program was made up 
of: Sonata in F minor (Allegro Modera- 
to), Mendelssohn; Chorale Prelude, ‘Jesu, 
We Call to Thee,” Bach; “Panis Angeli- 
Franck; “Within a Chinese 


Toceata in C 


Toceata, 
Bloom,” 
Franck; 
ot the Lake” 
Constance"), 


cus,”" Gar- 


Programs 
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den,’’ Stoughton Madrigal, Sowerby; 
“Whatsoever Things Are True,’”’ Meg- 
ley; ‘‘Dreams,’ McAmis; ‘‘Divertisse- 
ment,’ Vierne; “Peace Be to This 
House,” Philip James; Concert Varia- 
tions, Bonnet. 

H. S. Schweitzer, F.A.G.O., Reading, 


Pa.—A ministry of music service Sunday 
evening, Feb. 2, at St. Thomas’ Reformed 
Church was dedicated to the memory of 
King George included the following 
under the direction of Mr. 
Funeral March and Seraphic 
Chant, Guilmant; ‘‘Meditation in a Ca- 
thedral,”’ anthems, “The Son of 
God Goes Forth to War,’’ Whitney, and 


and 
selections 
Schweitzer: 


30ssi; 


“The Souls of the Righteous,” T. Ter- 
tius Noble; motet, ‘Hear My Prayer,”’ 
Mendelssohn; male chorus, “Glory to 


God,”’ Pergolesi; soprano duo, ‘I Waited 
for the Lord,’ Mendelssohn; Largo, 
Dvorak; anthem, “Seraphic Song,’’ Ru- 
binstein; Funeral March, Chopin. 

Helen G. Townsend, A.A.G.O., Buffalo, 
N. Y.—Miss Townsend, organist and di- 
rector at the Parkside Lutheran Church, 
played the following program in a recital 
at that church Feb. Concerto in F 
major, Handel; Chorale _ Preludes, 
‘‘Wachet auf,” “‘Nun freut Euch,” ‘Jesu, 


5. 
“0: 


Joy of Man’s Desiring,” Bach; ‘‘Marche 
Champetre,”’ Boex; ‘“Eklog,’’ Kramer; 
“L’Organo Primitivo,’’” Yon; Symphony 


No. 5, Widor. 

William C. Hammond, South Hadley, 
Mass.—Mr. Hammond arranged a series 
of mid-year recitals in Mary Lyon Chapel 
of Mount Holyoke College. Jan. 22 he 
played the following list of compositions: 
Prelude, ‘“Well-tempered  Clavichord,”’ 
Bach; Aria, ‘‘Water Music,” Handel; 
Passacaglia, Frescobaldi; Andante from 
a Quintet, Mozart; “From the South- 
land,’’ Gaul; “Swing Low, Sweet Chari- 
ot,” Diton; ‘‘Mr. Ben Jonson’s Pleasure,”’ 


Milford; ‘“‘The West Wind,’’ Rowley; 
‘‘Liebestraum,” Liszt; “Carillon,” Ed- 
mundson. 


Jan. 23 he was assisted by Viva Faye 
Richardson in a and organ pro- 
gram. 

On Jan. 27 Mr. 
following Wagner program: 
Act 1, “Lohengrin”; “Elsa’s Procession 
to the Cathedral” and “Evening Star,”’ 
“Tannhauser"’; ‘‘Albumblatt’; ‘‘Dreams’’; 
Prelude to Act 1, ‘‘Parsifal.” 

James T. Quarles, Columbia, Mo.—The 
usual series of examination week recitals 
at the Missouri Methodist Church was 
arranged by Dr. Quarles, chairman of 
the department of music at the Univer- 
sity of Missouri, late in January and he 
played two of the programs, which were 
follows: 

Jan, 21—Prelude to ‘‘Lohengrin,’”’ Wag- 
ner; Concert Piece, Parker; ‘In Elysium” 
(“Orpheus”), Glueck; Toccata (Dorian 


piano 


Hammond played the 


Prelude to 


as 


Mode), Bach; Evening Song, Schumann; 
“Hosannah,”’ Dubois. 
Jan, 23—Prelude (Sonata 6), Rhein- 


berger; Clock Movement, Haydn; Prelude 


and Fugue in E minor, Bach; Toccata 
from “Oedipe a Thebes,’ de Mereaux; 
“Eklog,”’ Kramer; Largo (“New World” 


Symphony), Dvorak. 

Miss Charlotte Morse, Columbia, Mo.— 
Miss Morse played one of the examina- 
tion week recitals at the Missouri Metho- 


dist Church Jan. 22 and her program 
consisted of: Chorale Preludes, “I Call 
on Thee, Lord,” and “In Thee Is Joy,” 
Bach; Largo, Handel; ‘‘Priere a Notre 


Dame” and Toecata (“Suite Gothique’’), 
Boellmann; ‘‘The Chimes of St. Mark,” 
Russolo; Intermezzo, Verrees; ‘‘The Eve- 
ning Star’ (‘‘Tannhiiuser”’), Wagner; 
“Finlandia,”’ Sibelius, 

Clarence E. Heckler, Harrisburg, Pa.— 
In a recital broadcast Jan. 20 over sta- 
tion WKBO on the Hammond electronic 
organ at the J. H. Troup Music House, 
Harrisburg, Pa., Mr. Heckler, organist of 
Christ Lutheran Church, played: Toccata 
in G major, Dubois; “Cantilene Nuptiale,”’ 
Dubois; Intermezzo in B flat major, Cal- 
laerts; Old Dutch Lullaby, Dickinson; 
Allegretto in E flat, Wolstenholme; March 
in D major, Guilmant. 

Helen Searles Westbrook, Chicago—In 
a vesper recital at Grace Lutheran 
Church, River Forest, Ill., on the after- 
noon of Jan. 26 Mrs. Westbrook played a 
program constituted as follows: Prelude 
and Fugue in D minor, Bach; “Menuet 
Gothique,” Boellmann; “Pantomime,” de 
Falla; ‘‘Pastorale Scherzando,” West- 
brook; Chromatic Fantasie, Middel- 


schulte; “Ave Maria,”’ Karg-Elert; 
Scherzo, Hollins; Toccata, Mailly. 
Paul G. Hanft, Monrovia, Cal.—Mr. 


Hanft, assisted by Nell Hanft, soprano, 
presented ‘‘an hour of organ music’’ at 
St. Luke’s Church on the afternoon of 
Feb. 16 and played these selections; 
“Adoration,” Mauro-Cottone; “Inspira- 
tion,’’ Lemare; Nocturne (MSS), Hanft; 
Toccata and Fugue in D minor, Bach; 
Chorale in B minor, Franck; Hymn Prel- 
ude on “Dix,” Lutkin; ‘‘Thou Art My 
Rock,”’ Carl F. Mueller. 

Laurel Everette Anderson, Lawrence, 
Kan.—For the University of Kansas 
vesper recital at the university auditorium 
Feb. 9 Mr. Anderson selected the follow- 
ing program: Prelude, Fugue and Cha- 
conne, Buxtehude; ‘Elevazione,”’ Zipoli; 
“Basse et Dessus la Trompet,” Cleram- 


bault; Chorale, ‘“‘Herr Jesu Christ, Dich 
zu uns wend,” Gotha Cantionale; “Sym- 
phonie de J’Agneau Mystique’ (Third 


movement: Finale; Nombres: Agnus Dei), 
de Maleingreau. 

Mark Wisdom, F. A. G. O., Detroit, 
Mich.—In a recital at Westminster Pres- 
byterian Church Jan. 2 Mr. Wisdom 
played this program: Prelude on ‘‘Ander- 
nach,” Willan; “Dawn” and “Night,” 
Jenkins; ‘‘A Russian Song,’’ Dargomij- 
sky; Scherzo, Rogers; Largo from a 
Violin Sonata, Bach; Fugue in E flat 
(“St. Ann’s’’), Bach. 

Newell Robinson, F.A.G.O., Philadelphia, 
Pa.—In a recital at St. Peter’s Church in 
February Mr. Robinson presented the fol-’ 
lowing program: ‘‘Allein Gott in der Hiéh” 
and ‘“‘Mach mit mir, Gott,’ Karg-Elert: 
Fugue in F minor, Handel; Adagio (‘‘So- 
nata Romantica’), Yon; ‘Piece Heroique,” 
Franck. 

In short recitals Sunday evenings in 
Lent at Grace Church, Mount Airy, Pa., 
Mr. Robinson will play: Chorale Prelude 
(‘Vater unser’’), Margery Moore; Fugue 
in F minor, Handel; ‘‘The Sun's Even- 
song” and “Nach einer Priifung kurzer 
Tage,’ Karg-Elert; Andante (‘Grande 
Piece Symphonique’’) and ‘Piece Hero- 
ique,”” Franck; Solemn Prelude, Edward 
S. Barnes; ‘“‘Ave Maria,’ Raff; Fugue in 
B minor, and Chorale Prelude, “O Man, 
Bemoan Thy Sin,”’ Bach. 

Leslie P. Spelman, F.A.G.O., Raleigh, 
N. C.—Mr. Spelman, director of music at 
Meredith College, gave a recital at the 
Duke University Chapel in Durham Feb. 
2, playing this program: Chorale Impro- 
visations, “I Thank Thee, Lord’ and “By 
the Waters of Babylon,’ Karg-Elert; 
“Tdylle,” from “Five Aquarelles,” Karg- 
Elert; Sketch in C major, Schumann; 
“Romance sans Paroles,’’ Bonnet; Passa- 
caglia Fugue in © minor, Bach. 

Adolph Steuterman, Memphis, Tenn,— 
In his ninetieth recital at Calvary Episco- 
pal Church, played Sunday afternoon, Feb. 
23, Mr. Steuterman made use of the fol- 
lowing works: Allegro brio from 
Sonata in E minor, Rogers; Reverie, Bon- 
net; “The Flight of the Bumble-bee,” 
Rimsky-Korsakoff; Fantasie and Fugue in 
G minor, Bach; “To the Rising Sun,” 
Torjussen; ‘“‘Carillon,’’ Sowerby; Finale 
from First Symphony, Vierne; ‘‘Lie- 
bestraum,” Liszt; ‘‘Marche Religieuse,” 
Guilmant. 

Claude Means, Greenwich, Conn.—In a 
recital at Christ Church Feb. 18 Mr. 
Means played these compositions: Allegro, 
First Symphony, Maquaire; Chorale 
Prelude, ‘‘My Inmost Heart Doth Yearn, 
Brahms; Chorale, ‘‘Jesu, Joy of Man's 
Desiring,’ Bach; Prelude in C major, 
Bach; Prelude, Fugue and _ Variation, 
Franck; “Electa ut Sol,’ Dallier; ‘‘Caril- 
lon,” Sowerby; Allegro Vivace, First 
Symphony, Vierne; Arabesque, Vierne; 
Toccata, Fifth Symphony, Widor. 

Frederick Boothroyd, Mus. D., A.R.C.O., 
Colorado Springs, Colo.—In his Grace 
Church memorial recital Jan. 29 Mr. 
Boothroyd was assisted by Margery 
Hodgkinson Argenzio in the following 
program: Symphony 5, Widor; First 
movement from Concerto in B minor for 


and 


con 


violin and orchestra, d'Ambrosio; ‘‘Sun- 
rise,” ‘‘Grape-Gatherers,” ‘‘Shepherd’s 
Song’ and “Rain,” from “Burgundy 


Hours,” Jacob; “Intercession” and Toccata 
from Suite for Organ, Seth Bingham. 
Robert L. Bedell, New York City—In 
his recital at the Brooklyn Museum Sun- 
day afternoon, Feb. 23, Mr. Bedell 
played: Prelude in C major (Canon), 
Schumann; Berceuse in G, Faulkes; “Suf- 
fer God to Guide Thee’ (Chorale Prel- 


ude), Bach; ‘‘Thiis’’ (Duet at the Oasis, 
Act 3), Massenet; Pastorale, Scarlatti; 
‘“‘Lohengrin’’ (Reminiscences), Wagner; 


“Thanks Be to Thee” (Aria), Handel; 
“Pomp and Circumstance,” Elgar. 

Mr. Bedell played this program at the 
Church of the Good Shepherd in Brook- 
lyn Jan. 16: Praeludium in C major, Pas- 
torale and Chorale Prelude on ‘In dulci 
Jubilo,’’ Chorale Prelude, ‘‘Nun komm, 
der Heiden Heiland,”” and Fugue in G 
major (The Little), Bach; Cantilene in B 
minor, Bedell; Grand Chorus in D, West; 
‘“Haensel and Gretel’’ (Reminiscences), 
Humperdinck; Quintet and ‘‘March of the 
Mastersingers” (“Die Meistersinger’’), 
Wagner; Minuet in E flat, Bizet; “‘A la 
Russe,’ Moszkowski; ‘‘A Country Dance 
of Old England,’’ German; ‘An old Irish 
Dance,” Ansell; ‘‘Polonaise Militaire,” 
Chopin; Hawaiian Hymn, arranged by 
Lemare; ‘‘Dance of the Hours’ (‘‘La Gio- 
conda’’), Ponchielli. 

Melville Smith, Cleveland, Ohio.—Pro- 
fessor Smith presented a special program 
of organ music Wednesday evening, Feb. 
19, at the Cleveland Museum of Art. The 
following numbers were played: Toccata 
and Fugue in G minor, Frescobaldi; Par- 
tita on the Chorale ‘‘Jesu, Meine Freude,” 
Walther; Prelude and Fugue in A minor, 
Bach; Chorale in E major, Franck; Suite 
No. 17, from “L’Orgue Mystique,”’ Tour- 
nemire; Passacaglia, Copland. 

Henry F. Seibert, New York City—Mr. 
Seibert played the followimg compositions 
in his Sunday afternoon recital at Holy 
Trinity Lutheran Church Feb. 2: “Gloria 
in Excelsis,” Reger; ‘‘Carillon,”” Sowerby; 
Caprice, Sturges; ‘Benediction Nuptiale”’ 
(‘Messe de Mariage’’), Dubois; Adagio 
and Finale, Allegro vivace (Prima Son- 
ata), Pagella; Chorale Preludes, ‘‘O Man, 
Bemoan Thy Grievous Sins” and “It Is 
Now the Time,’”’ Bach; ‘Triumerei,” 
Schumann; Concert Scherzo in F, Pur- 
cell J. Mansfield. 

Isa Mcilwraith, New York City—In a 
recital at the meeting-house of the New 
York Society for Ethical Culture Sunday 
afternoon, Feb. 9, Miss Mellwraith played 





music by forerunners of Bach and _ in- 
cluded these compositions: Prelude, 
Fugue and Chaconne, Buxtehude; ‘Von 
Gott will Ich nicht lassen,’’ J. Michael 
Bach; “Vom Himmel hoch da Komm ich 
her,’’ Pachelbel; ‘‘Ach Herr, mich armen 
Siinder,”” Kuhnau; Ricereare, Palestrina; 
Prelude, Clerambault ; “Diferencias,’’ Cabe- 
zon; Partita, “Du Friedefiirst,”” J. Bern- 
hard Bach; Passacaille, Buxtehude; ‘Da 


an dem Kreuze standt,”’ Scheidt; 
“Allein zu Dir, Herr Jesu Christ,” Erich: 
Prelude and Fugue, F sharp minor, Bux- 
tehude. 

Dr. John 
his recital 
at Gustavus 
Dr. Erickson 
Air from Suite, 
minor, Handel; 
provisacion,” de 
Wisp,” Nevin; 
Boex. 

Herbert Ralph Ward, New York City— 


Jesus 


T. Erickson, New York—In 
Sunday evening, Jan. 26, 
Adolphus Lutheran Chureh 
played: Preludio 4, Bach; 
Bach; Concerto in D 
Gavotta, Martini; ‘Im- 
Guridi; ‘‘Will-o'-the- 
“Marche Champetre,” 


Mr. Ward played this program for his 
Tuesday 1 o'clock recital at St. Paul's 
Chapel Feb. 25: “In Summer,” Stebbins; 
Chorale and Prayer (‘Suite Gothique’’), 
Boellmann; Prelude and Fugue in G 
minor, Bach; ‘‘Clair de Lune,’’ MacDow- 
ell; Chorale in A minor, Franck. 


Gretta E. Wilson, Detroit, Mich.—Miss 
Wilson, organist of the Boulevard Temple 
Methodist Church, a pupil of Dr. Alle D. 
Zuidema, was presented in a recital un- 
der the auspices of the Woman’s Asso- 
ciation Saturday evening, Feb. 1. Her 
program was: Fourth Sonata (four move- 
ments), Guilmant; ‘Lead, Kindly Light.” 
West; ‘Bells through the Trees,’ Ed- 
mundson; “Introspection,” Frederick 
Stanley Smith; “The French Clock,” 
Bornschein; Pastorale. Bach; ‘In Thee 
Is Gladness,”’ Bach. Dwight Wilson, bari- 
tone, appeared twice upon the program, 
accompanied by William Rose. 

Walter A. Eichinger, Tacoma, Wash.— 
Mr. Eichinger played the following selec- 
tions in a recital at Epworth Methodist 
Church on the afternoon of Feb, 2: Prel- 
ude and Fugue in A minor, Bach; Suite 
in F, Corelli; Sonata I, Bach; ‘‘Saluto 
Angelico,”’ Karg-Elert; ‘‘Piece Heroique,”’ 
Franck; Chorale Preludes, ‘‘O Gott, Du 
frommer Gott’? and “O wie selig seid Ihr 
doch," Brahms; Toccata in D = minor, 
Reger. 
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Alexander Schreiner, Los Angeles, Cal. Herr, zum Jordan kam” and Prelude and Handel; Scherzo in E, Gigout; Fantasie Young Girl in the Wind,’ Marsh; 
—In his Sunday afternoon recital at the Fugue in D major, Bach; Allegro Vivace on “Veni Creator Spiritus,’ Capocci; “Dreams,”  McAmis; Second Concert 


University of California at Los Angeles (First Symphony), Vierne; ‘Nostalgia,’ ‘Sunset’ and “Hymn to the Stars,’ Study, Yon. 
Feb. 16 Mr. Schreiner, the university or- Torres; ‘‘Carillon,” Sowerby; Scherzo, Karg-Elert; “The Little Red Lark,’’ Clo- Grace Cordia Murray, Johnstown, ra.— 
ganist, had the assistance of Edith Bossi; ‘‘Thou Art the Rock,” Mulet; key; Pontifical March, Widor. In a recital for the Thiel Women’s Club 


Knox, pianist, in the following program: ‘‘Piece Heroique,’” Franck; ‘‘Legend,” Abram Ray Tyler, Detroit, Mich.—For at Zion Lutheran Church Jan. 31 Miss 
Prelude to ‘‘Parsifal,"’ Wagner; Toccata, Douglas; ‘Flight of the Bumble-bee,’’ his fourth “quiet hour of music” at Murray played these organ numbers: 
Adagio and Fugue in C major, pach; Rimsky - Korsakoff; “The Cuckoo," Temple Beth El on the afternoon of Jan. Chaconne in E minor, Buxtehude; Toc 

Fountain Reverie, Fletcher; Fanfare, d’Aquin; Scherzo (Eighth Symphony) and 26 Mr. Tyler played a program of Eng- cata in F, Bach; “Piece Heroique,” 
Lemmens; Piano Concerto in G major, Toccata (Fifth Symphony), Widor. lish organ music which consisted of these Franck; ‘Rejoice, O My Soul,” and “Good 
tavel. Harold G. Fink, New York City—Mr. works: Voluntary for Double Organ, Pur- News from Heaven,” Karg-Elert; Toc- 


On Feb. 23 Hratch Yacoubian, violinist, Fink announces two Sunday recitals in cell; Concerto in E flat, William Felton; cata Prelude, Bairstow; Introduction and 
assisted in the following program: Chor- March at the First Lutheran Church of Dirge, Thomas Attwood; Air with Varia- Passacaglia in D minor, Reger 
ale Prelude, “My Heart Is Filled with Throggs Neck, 3036 Eastern boulevard, tions, William Rea; ‘Psalm 121” (‘‘Medi- Joseph C. Beebe, New Britain, Conn. 


Longing,” Bach; ‘Suite Gothique,” Boell- New York City. The programs to be pre- tation’ for voice and organ), William I. The programs played by Mr. Beebe on 
mann; “Kol Nidrei.”’ arranged by Bruch; sented are as follows: Green; Two Pieces, Frank Bridge; Toc- the great organ in the South Church and 
“Enchanted sells,’ Haberbier; Violin March 15, 4 o’clock—Chorale in A cata and Fugue in F minor, T. Tertius broadcast from stations WNBC and 
Sonata No. 4, in D major, Handel; ‘'‘oc- minor, Franck; Five Chorale Preludes, Noble. WEL I have included the following recent 
eata, “Thou Art the Rock,” Mulet. Bach; Toccata, Adagio and Grave in C, Theodore Schaefer, Mansfield, Ohio— ones: 
Heinz Arnold, New York City—Mr. Bach; Chorale Prelude, ‘Sleepers Wake,”’ Mr. Schaefer, organist and director at the Jan. 21—Chorale in A minor, Franck; 
Arnold was guest organist at St. Paul’s Bach; Air in D, Bach; Andante Cantabi- First Congregational Church, was assist- “Siegfried Idyl,"”” Wagner 
Chapel for the T wanda recital Feb. 18 le, Tschaikowsky; ‘“‘The Swan,” Saint- ed by Joseph Cleeland, tenor, and Thomas Jan. 28—Trumpet Fantasia, Wesley; 
and played: Prelude in E minor (the Saens; Fugue in E flat (“St. Ann”), Hibbard, violinist, in a vesper recital at introduction and Gavotte, Arne; Can- 
Great), Bach; Chorale Prelude, ‘“‘O Man, Bach. his church Feb. 2, and the offerings in- tabile and Finale (Sixth Symphony), 
Bemoan Thy Grievous Sin,” 3ach; March 29, 8:15—First Sonata, in A cluded: Fantasie and Fugue in G minor, Widor. 
“The Tumult in the Praetorium,’ de minor, Borowski; “Legend of the Moun- 3ach; “Ave Maria,” Schubert; Scherzo, Feb. 4—“Rigaudon,"’ Lulli; ““My Heart 
Maleingreau; Adagio from Second Sym- tain,” Karg-Elert; ‘‘Liebestod’”’ (“Tristan Gigout; ‘‘Carillon,”’ Sowerby; ‘‘Canzona_ Is Filled with Longing,’’ Bach; “Liebes- 
phony, Widor; *‘Te Deum,” Reger. and Isolde’), Wagner; Concerto in G, Solenne,” Karg-Elert; “Carillon-Sortie,” tod” (“Tristan and Isolde’), Wagner 
August R. Maekelberghe, Pontiac, Mich. Chorale Prelude, “By Babylon’s Waters,’’ Mulet. Feb. 11—Toceata and Fugue in D 
—In a recital at the First Methodist Trio-Sonata in E flat, Chorale Prelude, Dr. Ray Hastings, Los Angeles, Cal.- minor, Bach; “Come, Gentle Death,” 


Hastings in the 3ach; Sinfonia (“We Thank Thee'’) 


Church of Jackson, Mich., Mr. Maekel- ‘Lord, Hear the Voice of My Complaint,” Selections played by Dr. 
berghe played the following program: and Kyrie, “God the Holy Spirit.” Bach. most recent popular programs at the Bach; Prelude to “Otho Visconti,” Glea- 


Fantasia quasi Concerto, Van Durme; Allan Bacon, Stockton, Cal.—In a ves- Philharmonic Auditorium were: Selec- son 
Meditation, Mailly; Allegro Cantabile per recital Feb. 2 at the College of the tions from ‘Der Freischiitz,”” Weber; Herman F. Siewert, Winter Park, Fla. 
from Fifth Symphony, Widor; Prelude Pacific Mr. Bacon played the following “Songs without Words,"" Numbers 4, 27 In his vesper recital at Rollins College 


French and 48, Mendelssohn; ‘‘Mareh of the Holy Feb. 14 Mr. Siewert played these num- 


and Fugue in G major, Bach; “Peer list of works of the modern 
Symphonique,” Cole; 


Gynt” Suite No. 1 (‘Morning Mood” and school: “Piece Heroique,”’ Franck; Prel- Grail Knights,’ from ‘Parsifal,”” Wag- bers: ‘Fantaisie 
“Anitra’s Dance’’), Grieg; Concerto in G, ude in E major, Saint-Saens; “Elfes,” ner; “Song of India,”’ Rinsky-Korsakoff; Prelude, Symphony 1, Vierne; Canon in B 
Vivaldi-Bach; ‘‘Kamennoi Ostrow,” Ru- Bonnet; “The Girl with the Flaxen Hair,’ ‘‘Orientale,’’ Cui; Siciliana from “Caval- minor, Schumann; Largo, Handel; Turk- 
binstein; ‘‘Piece Heroique,” Franck; Ves- Debussy; First Organ Symphony (Prelude leria Rusticana,” Mascagni; “Chorus of ish March from “Ruins of Athens,” Bee- 
per Meditation, Maekelberghe; Toccata in and Finale), Vierne; Improvisation-Ca- Gratitude,’’ Hastings thoven; ‘“‘Love’s Old Sweet Song,"’ Molloy- 
G, Dubois. price, Jongen; ‘Ave Maris Stella,” Du- Margaret B. McPherson, Fulton, Mo.— Lemare; Finale, Symphony 1, Vierne 

Russell H. Miles, Urbana, Ill.—Profes- pré; “Petite Pastorale,’’ Ravel; Scherzo In a recital at William Woods College Stanley E. Saxton, Saratoga Springs, N. 
sor Miles, who played the University of from Fourth Symphony and Finale from Feb. 3 Miss McPherson played: Chorale Y.—In his recital at Skidmore College 
Illinois recital Feb. %, had as his pro- Second Symphony, Widor. Preludes, “Christ lag in Todesbanden,” Feb. 18 Mr. Saxton played: Sketch in F 
gram the following: Toccata and Fugue Lanson F. Demming, Urbana, IIl.—Mr “Wer nur den and “Jesus minor, Schumann; Andante con moto 
in D minor, Bach; Chorale Preludes, Demming, who played the University of Christus, unser Heiland,”” Bach; Toceata from Symphony in B minor, Schubert; 
“Herzliebster Jesu” and ‘Vater unser Illinois Sunday afternoon recital Feb. 16, and Fugue in D minor, Bach; Prelude, Allegretto, Sixth Symphony, Widor; “Dis- 
im Himmelreich,” Margery Moore; An- made use of the following compositions: Fugue and Variation in B minor, Franck; tant Chimes,” Snow; “Dreams,” Wagner; 
dante, First Symphony, Beethoven; Chorale Improvisation, “By the Waters “Amsterdam,” MeKinley; “Prayer,” Schu- Scherzo, Fifth Sonata, Guilmant 


lieben Gott,” 


“Marche Funebre et Chant Seraphique,” of Babylon,” Karg-Elert; Toccata in G_ bert; ‘“Twilight at Fiesole,”’ Bingham; “A [Continued on next page.) 
Guilmant; “Redemption,” 3ossi; minor, Matthews; “Isthar,’’ Stoughton; ~ = nr = 
“Dreams,” Stoughton “En Bateau,’’ Debussy; Fifth Sonata, 








John Summers, Hot Springs, Ark.—In Guilmant; ‘La Brume”’ (‘‘The Mist’’), 
a recital which took the place of the Gaul; “Dankt, dankt nu Allen God,” S E iB E “he T E D E A S T E R M U S I C 
evening service at the First Methodist Bonset. 
Church Jan. 26 Mr. Summers played a Raymond C. Robinson, F.A.G.O., Bos- 
program made up as follows: ‘When We ton, Mass.—Mr. Robinson, organist of 
Are in Deepest Need,"’ “In Thee Is Joy” King’s Chapel, was heard in a recital at Anthems, etc., by Contemporary Composers 
and “Rejoice Now Christian Souls,” the First Church in Belmont. on a three- 








Just issued 








Bach; “Carillon,” DeLamarter; “Shep- manual Casavant organ, Jan. 19, and Just_issued 
herd’s Pipes,’ Harris; “The Swan,” played: ‘‘Rhapsodie Catalane,” Bonnet: CYR de BRANT, Melodies of Christendom (S.A.B.)........-+eeeeeeee eens 12 
Saint-Saens; Serenade. Toselli; “Cortege Adagio (Concerto in F), Handel; Sketch NOEL HANNENFORD 1e Redeemed of the Lord........----+eeeeees 

and Fanfare,” Edmundson; ‘“Liebes- in F minor, Schumann; Andante, Har- CUTHBERT HARRIS, List! the Cherubic Host. 

traum,” Liszt; “‘Finlandia,’’ Sibelius wood; “Soeur Monique,” Couperin; “Ave 


PAUL AMBROSE, The Song of Triumph Has Pog oh 





















































Harold Heeremans, Seattle, Wash.— Maris Stella,’ Dupré; “Jagged Peaks in Ar PPEN BARNES, Bright! Shine, 

Mr. Heeremans gave a recital on the new Starlight,"’ Clokey; ‘‘Distant Chimes,” pth gg te OB Is say to All M “ee ieee aaa he 
Wicks organ at the Methodist Church of Albert Snow; Fugue in F flat (St. Ann") F. LESLIE CALVER, The Eve Hine SOG e 2 oc cccccecsces ~? ‘ 1é 
Dayton, Wash., Jan. 21, demonstrating Bach F LESLIE CALVEI, Grace Be Unto You... - iiaht . “e 
its resources with this program: Sinfo- In his Monday noon recital at King's T. FREDERICK H. CANDLYN, Hyon Crowned with Li <p hapniaies sa ; eee ee - 12 
nia, “We Thank Thee, God,”’ Bach; Air, Chapel Jan. 27 Mr. Robinson played: MABEL DANIELS, Exultate Deo (Song of Rejoicing)... ‘ esees . 35 
“Water Music’ Suite, Handel; Inter- Concerto in C, Vivaldi-Bach; Larghetto, GEORGE HENRY grag Reg | CN cccuxacetas kckecausas mr = 
€2Z0. Virs “ yho Tidor Wolk- . es ERNEST A. DICKS, Let the Wor MEE adtncdeavet aceudeads pasewes sees alt 
ee . = . eee . = : CUTHBERT HARRIS, Christ Is Risen from the Dead.........---- sess see 15 
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Recital I ’rograms 


Continued 


William Self, Worcester, Mass.—Mr. 
Self played the following program at the 
musical vespers in the chapel of Phillips 
Academy Jan. 19: Prelude and Fugue in 
F minor, Handel; Chorale Prelude, “From 
God I Ne’er Will Turn Me,” Buxtehude; 
Prelude in D minor, Clerambault; ‘Aria 
da Chiesa,’’” Unknown Composer; Fugue 
on the Kyrie, Couperin; Four Chorale 
Preludes, Bach; Chorale in B minor, 
Franck; “Clair de Lune,” Karg-Elert; 
Toccata in B minor, Gigout. 

Frank U. Bishop, Detroit, Mich.—Mr. 
Bishop is playing a series of short re- 
citals Sunday evenings at the Woodward 
Avenue Presbyterian Church and his 
February programs included: 

Feb. 9—‘Sortie Solennelle,’’ Nieder- 
meyer; ‘“Lucis Creator Optime,’’ Kreckel; 
“A Gothic Cathedral,” Pratella-Weaver. 

Feb. 16-—‘‘Religioso,’”’ Goltermann; Pre- 
lude in A minor, Merkel; Fountain Rev- 
erie, Fletcher. 

Feb. 23—Andante con moto, Volkmar; 
Fugue on the Kyrie, Couperin; Cantilene, 
Pierne. 

Warren F. Johnson, Washington, D. C. 
—Mr. Johnson has played the following 
in short recitals before the evening serv- 
ice at the Church of the Pilgrims: 

Feb. 2—Chorale Prelude, ‘‘All Glory Be 
to God on High”; Partita, ‘Salvation 
Now Is Come to Earth’; Toccata, 
“Praise the Lord, the Mighty King,” 
Johann Nep. David. 

Feb. 9—First movement from Third 
Sonata, H. B. Jepson. 

Feb. 16—‘‘Romanza,’ from Third Son- 
ata, Jepson; “Cortege and Litany,” 
Dupré. 

Haroid F. Arndt, Allentown, Pa.—The 
following organ numbers were presented 
in short pre-service recitals Sunday eve- 
nings in Dubbs Memorial Reformed 
Church: 

Feb. 2—Fantasy on ‘Nicea,’’ F. Leslie 
Calver; Fantasy and Fugue on “Duke 
Street,’ Kinder. 

Feb. 9—Fourth Concerto, in F major, 
Handel 

Feb. 16—Suite in F major, Corelli- 
Noble. 

Morris Thompson, Shreveport, La.—Mr. 
Thompson's short Sunday evening reci- 
tals at the Noel Memorial Methodist 
Church have been marked by the follow- 
ing programs: 

Feb. 9—Prelude in G minor, Bach; “Si- 
lence Mystique,’’ Edmundson; ‘‘Shep- 
herd’s Song,”’ Merkel. 

Feb. 16—‘‘Sicilienne, 
Maris Stella,” Kreckel; 
First Sonata, Guilmant. 

Feb. 23—Prelude, No. 2, Mendelssohn; 
“The Swan,’ Stebbins; ‘Springtide,” 


*" Bach; “Ave 
Pastorale from 


Grieg 


Rudciph Grant, New York City — The 
senior choir of New Mount Zion Baptist 
Church presented Mr. Grant in a recital 
Feb. 12 in which he played: ‘Deep River,” 
arranged by Rogers; Gavotte and Mu- 
sette, Thorne; “Song of India,’’ Rimsky- 
Korsakoff; Southern ‘fantasy, Hawke; 
“Pilgrims’ Chorus’ (Tannhiuser"’), Wag- 
ner; Chorale, “Herr Jesu Christ, Dich 
zu uns wend,” Gotha Cantionale; Prelude 
and Fugue in C minor, Bach; Prelude, 
Debussy; ‘‘Les Patineurs,’’ Waldteufel; 
“Minute Valse,”’ Chopin; ‘Moonlight,” 
Kinder; “‘Variations de Concert,’”’ Bonnet. 
“May Night,” Palmgre n; Toccata, Dubois; 

i 

Offerings by White Plains Choir. 

The choir of the First Baptist Church 
of White Plains, N. Y., Elizabeth B. 
Cross, organist and director, will pre- 
sent part of the Verdi Requiem Sun- 
day afternoon, March 15, at 4 o’clock. 
Soloists will be Winifred Cecil, so- 
prano, and Mary Manning Walker, 
mezzo-soprano. Drum, organ and violin 
accompaniment will be used. The F irst 
Baptist Choir consists of forty-five 
voices. At earlier musical services this 
season Mendelssohn’s “Elijah” was 
sung with Frederic Baer in the title 
role, Nov. 3; the “Messiah,” Dec. 15, 
soloists being Lillian Gustafson, so- 
prano; Georgia Graves, contralto; 
George Rasely, tenor, and Frederic 
Baer, bass, and a program of sacred 
music on the evening of Jan. 26 by the 
combined choirs of the West End 
Presbyterian Church of New York 
City, Willard I. Nevins, director, and 
the First Baptist Church choir. Audi- 
ences at these services range between 
300 and 600 people 
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PROPOSED STATUE TO “THE ORGANIST" 





To SYMBOLIZE ORGANS and organ music 
in stone is the purpose of Guy B. de 
Vall, a New York sculptor. Mr. de 
Vall has made a model of a statue he 
hopes to have placed in Central Park, 
New York, and his model will be on 
exhibition March 2 to 14 at the Lilien- 
feld Galleries, 21 East Fifty-seventh 
street, New York. The artist dedicates 
his work to the organist and visual- 
izes the day when the re shall be organ 
recitals in the open air for the people 
of the metropolis. His contemplated 
statue is to be fifty-six feet dette thirty- 


TEN RECITALS BY BOZYAN 
Seventeenth and Eighteenth Century 
Programs at Yale. 

A series of ten recitals of composi- 
tions of the seventeenth and eighteenth 
centuries is weigh played at Dwight 
Memorial Chapel, Yale University, by 
Professor H. Frank Bozyan of the 
organ faculty. These recitals take place 
Friday afternoons at 4:30. The first 
one was played Jan. 10 and the series 
will come to a close March 13. The 
last three of the programs are as fol- 

lows: 

Feb. 28— Prelude and Fugue 9, 
Buxtehude; “Da Jesus an dem Kreuze 
stund,” Part 1, No. 12, Scheidt; Four 
Courantes, Frescobaldi; Fugue in D 
minor, Handel; Chorale Preludes “Al- 
lein Gott in der Hoh’ sei Ehr’” (Trio), 
Bach; “Meine Seele erhebt den Her- 
ren,’ Bach; Passacaglia in C minor, 
ach. 

March 6—Passamezzo, Part 1, No. 6, 
Scheidt; Prelude and Fugue in F minor, 
Handel; Chorale Prelude, ‘“Liebster 
cau wir sind hier,” Bach; Concerto in 
© flat (two movements ), Bach; “Vater 
unser im Himmelreich,” Bach; Fantasie 
and Fugue in A minor, Bach. 

March 13—Prelude and Fugue 10, 
Buxtehude; “Christ lag in Todes- 
banden,” Scheidt; Fugue in E minor, 
Handel; Chorale Preludes, “O Mensch, 





six feet wide and 109 feet long. The 
model, of which a _ reproduction is 
shown in the cut herewith published, 
is eighteen by eight feet. The front of 
the structure is to serve not only as 
an ornamental work, but as a_back- 
ground for tone. Back of it will be 
two figures eighteen feet high symbol- 
izing selfishness overcome by gen- 
erosity. 

Mr. de Vall is represented by works 
in various private galleries in America 
and Europe, as well as in the homes of 
Canadian art patrons. 








ie wein’ Dein Siinde gross” and “Wenn 
wir in héchsten Nothen sein,” Bach; 
Fugue in E flat major (“St. Ann’s”), 


Bach. 
ae ee 
Thiman Cantata Presented. 

The Princeton Choral Union sang 
the cantata “The Last Supper,” by 
Eric H. Thiman, at the First Presby- 
terian Church of Princeton, N. J., Jan. 
29 and at the First Methodist Church 
of Somerville, N. J., Feb. 9. David 
Hugh Jones conducted the chorus of 
110 voices and Mary Krimmel was at 
the organ. “The Last Supper” is a 
short cantata for soprano and baritone 
solos, chorus and organ. The Prince- 
ton Choral Union is composed of 
singers from Princeton and_ several 
neighboring communities and is a 
project of the Westminster Choir 
School. 





DETROIT WOMEN IN RECITAL 
Activities of Club in Motor City— 
Contest May 9 Announced. 

The Women Organists’ Club of De- 
troit gave a free public recital at the 
Boulevard Temple Methodist Episco- 
pal Church Feb. 25. The program was 
presented by Gretta Wilson and Eliz- 
abeth Root, organists, and William 
Robinson, baritone. A dinner preceded 
the program. The Jan. 28 meeting of 
the club was followed by a demonstra- 
tion at Grinnell Brothers’ recital hali 
of the Hammond electronic organ, and 
the playing of organ records of foreign 
organists on their own organs in Eng- 

land, France and Germany. 

The Women Organists’ Club of De- 
troit announces the date of the contest 
for young women organists as Satur- 
day, May 9, at 10 a.m. It is not too 
late for any woman organist 30 years 
of age or under to enter, but applica 
tions must be in by April 15. For 
information communicate with Mrs. 
Charles S. Edwards, 17121 Forest ave 
nue, East Detroit, Mich. 





Bruening Plays at Vespers. 

Herbert D. Bruening has played the 
following organ compositions preced- 
ing the vespers sung on Sundays at 
the Lutheran Church of St. Matthew 
in New York City in February: 

Feb. 2—Prelude and Fugue in G 
major, Bach; “Carillon,” Sowerby. 

Feb. 9—Sixth Sonata (“Our Father 
Who Art in Heaven”), Mendelssohn 

Feb. 16—Fifth Concerto for Organ, 
Handel. 

Feb. 23—‘“Fiat Lux” and “In Para- 
disum,” Dubois; “Contrasts,” Browne. 

Guest organists played the following 
selections: 

Jan. 12—Walter E. Buszin: Allegro 
Moderato (Concerto 4), Handel; “Noel 
Languedocien,” Guilmant; “Jerusalem 
Thou City Fair and High,” Reger: 
“Jesus Christ, My Sure Defense,” 
Reger. 

Jan. 26—Emil John: Fantasie in C 
minor, Bach; Cantabile, Franck; Grave 
from Fantasia in G major, Bach. 

“God in the Thought of Mankind.” 

Be second musical program devoted 

» “God in the Thought of Mankind” 
was presented at St. James’ Methodist 
Church, Chicago, Sunday evening, Feb. 
23, under the direction of Tina Mae 
Haines. The organ prelude consisted 
of the “Meditation a Ste. Cotilde.” 
Philip James, and Andante from 
“Grande Piece Symphonique,” Franck. 
Other numbers included: Anthem, “Our 
Father,” Lefebvre; contralto solo, “God 
Is My Shepherd,” Dvorak; Chorale. 
“Tesus, Joy of Man’s Desiring,” Bach; 
anthem, “I Waited for the Lord,’ Men- 
delssohn; violin solo, Andante (Con- 
certo in E minor), Mendelssohn; offer- 
tory anhem, “Psalm 150,” Franck: 
a cappella quartet, “As Torrents in Sum- 
mer,” Elgar; soprano solo, “Lamb ot 
God,” Bizet; anthem, “O King of 
Kings,” Haines; postlude, “I Love 
Thee, O Lord, My Strength,” Kreckel. 
The choir had the assistance of Robert 
Fries, violinist. 

_——— 
For Church at Hartford, Wis. 

The Schaefer Organ Company. 
Slinger, Wis., has received a contract 
to build a two-manual organ with 
chimes for St. John’s Evangelical 
Church at Hartford, Wis. The organ 
is to be installed f tor Easter. 





Quality Is High 


540-550 East Second St. 





Prices Are Reasonable 


ORGAN SUPPLY CORPORATION 


Service Is Prompt 


Erie, Pennsylvania 











VERLINDEN, WEICKHARDT, 


VERLINDEN SYSTEM 


MARVELOUS ACTION , WO ‘ 
Ay | 
703 SO. 39TH STREET We 


DORNOFF ORGAN CO. 


BEAUTIFUL TONE 
MILWAUKEE, WISCONSIN 








MARCH 4, 











By WILLIAM LESTER, D.F.A. 


The Nme Symphonies of Beethoven; the 
Symphonies of Brahms and Tschaikow- 
sky; full orchestral scores in miniature 
page size, edited and devised by Albert 
E. Wier; published by Harcourt, Brace 
c& Co. New York. 

Music is dependent largely on the 
sense of hearing for its appeal and 
understanding. But much added joy 
and appreciation can come from a co- 
operative use of the sense of seeing 
as well. These two handsome volumes 
are destined to do much along this 
latter line. Each page of a book in- 
cludes four consecutive quotations 
from the orchestral setting of a sym- 
phony. A concise, definite analysis of 
the form and structural import of each 
section accompanies the excerpts. <A 
series of cleverly designed arrowmarks 
mark out the progress of the principal 
themes, and the significance of their 
use is made clear by the accompanying 
inserts of form explanations. 

Each separate symphony is intro- 
duced with a page of historical and 
biographical data, a feature which adds 
much to the interest and value of the 
issues. The publisher has seen fit 
wisely—to make use of a much better 
grade of paper and style of engraving 
than has been common in the past in 
orchestral scores for study purposes. 
This has resulted in a greatly improved 
format, makes easier reading, and gives 
increased durability. The Beethoven 
volume contains all the symphonies by 
that master. The four by Brahms, and 
Numbers 4, 5 and 6 by the Russian 
favorite are included in the other book. 

It is to be hoped that the success of 
these two books will be such as to 
encourage the editor and his publishers 
in the issuance of other volumes of 
similar type and scope. Complete 
scores, made available in such hand- 
some vesture and at such a modest 
price, can play a vital part in increasing 
intelligent understanding and enjoy- 
ment of music in which we find the 
highest manifestation of the genius of 
music. 


Dedication at Endicott, N. Y. 

A three-manual organ installed in 
the Union Presbyterian Church of 
Endicott, N. Y., by the Herman L. 
Schlicker Organ Company of Buffalo, 
was opened with a recital Dec. 13 by 
William J. Gomph, A. A. G. O., organ- 
ist and choirmaster of the First Pres- 
byterian Church of Binghamton. At a 
service of dedication Dec. 8 Miss Lois 
J. Saylor, organist of the church, was 
at the console. The organ is divided, 
with the great at the left and the swell 
at the right, while the echo, played 
from,the third manual, is placed above 
the balcony. There are twenty-two sets 
of pipes, besides chimes. This includes 
an echo of five sets. Mr. Gomph’s 
program was made up of the following 
numbers: Prelude and Fugue in D ma- 
jor, Bach; “A Christmas Carologue”, 
Diggle; Air for G String, Bach; Ga- 
votte, Martini-Guilmant; “St. Cecilia” 
Offertory, Batiste; “W ill- o’-the-Wisp,” 
Nevin; “Piece Heroique,” Bossi. 


a he a 


Good Shepherd Church Orders Kilgen. 

The Church of the Good Shepherd 
in Chicago has ordered a two-manual 
organ from George Kilgen & Son, Inc., 
of St. Louis, negotiations being con- 
ducted by the Chicago factory branch 
of the firm. Delivery is planned for 
this month. 
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Recitalist 

Organist and Director of Music, First 
Baptist Church, Evanston, Ill. Dedi- 
catory Recitals a specialty, usually 
accompanied by a discussion of the 
tonal atructure of the organ. If the 
purchase of an organ is contem- 
plated consult Dr. Barnes, who will 
save you time and money. 


= vs 


THE 





DI APASON 





Charlotte Klein 


F. A. G. O. 
RECITALS INSTRUCTION 
St. Margaret's Church 
WASHINGTON, D. C. 








Ruth Harsha 


Ernest Williams School of Music 
Central M. E. Church 
BROOKLYN, N. Y. 








HAROLD C. COBB 


ORGANIST 
SINAI TEMPLE 


CHICAGO, ILLINOIS 








M.S.M. A.A.G.O. 
LUIS HAROLD SANFORD 
REFORMED CHURCH of FLUSHING, LI. 
UNION THEOLOGICAL SEMINARY 
NEW YORK CITY 
RECITALS INSTRUCTION 








HERBERT E. HYDE 


ST. LUKE’S CHURCH 








EVANSTON, ILLINOIS 
Mus. 8. FLA. G. O. 
SHELDON FOOTE 
Concerts Instruction 


First Methodist Church El Dorado, Arkansas 








J. Herbert Springer 
St. Matthew's Lutheran 
Church 


HANOVER : PENNA. 








NEWELL ROBINSON 


F.A.G.0., C.H.M. 


Organist Choirmaster 
Grace Church 


Mount Airy Philadelphia, Pa. 














WILBUR H. 
ROWAND 
F. A. G. O. 
Rome Georgia 
ARTHUR W. 


POISTER 


RECITAL ORGANIST 
University of Redlands 
California 
Management Bernard R. Laberge 








JOHN HARMS 


Organist and Choirmaster 


Grace Church, Plainfield, N. J. 
Temple Israel, Lawrence, N. Y. 














Julian R. Williams 
RECITALS 


Address: St. Stephen's Church 
SEWICKLEY, PA. 








Emerson Richards 
Organ Architect 


800 Schwehm Building 
ATLANTIC CITY, N. J. 








WILLIAM 


DOTY 


ORGAN THEORY 
UNIVERSITY OF MICHIGAN 
RECITALS 








HARRIS S. SHAW 


Piano, Organ and Coaching 


(Head of Piano and Organ University 
of New Hampshire) 
175 Dartmouth St., 


Boston, Mass. 








WILLIAM F. SPALDING 
Organist and Choirmaster 
All Saints’ Church 
Organist and Instructor in Organ, 
University of Denver 
DENVER, COLO. 








DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS a. CmURCE 
REED ORG 
Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, etc., of all kinds of 
Ivory and Imitation Ivory 
Established 1877 


DEEP RIVER - - CONN. 








FRANK COLLINS, Jr. 
ORGANIST 
Louisiana State University 
BATON ROUGE, LOUISIANA 








Claude L. Murphree 


FRAG O 
University of Florida 
GAINESVILLE FLORIDA 








WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 
RECITALS AND INSTRUCTION 
7957 Marquette Ave. 
CHICAGO 








Marshall Bidwell 


Organist and Director of Music, 
Carnegie Institute 
PITTSBURGH 








G. DARLINGTON RICHARDS 
Organist - Choirmaster 
SAINT JAMES’ CHURCH 
Madison Avenue at 71st Street 
NEW YORK 
Ten-Lesson Course in Boy-Choir Training 








Edith B. Athey 


Hamline M. E. Church 
Washington Memorial Park, 
The S. H. Hines Funeral Home 
Washington, D. C. 


CHARLES F. HANSEN 


Organist Second Presbyterian Church 
Indianapolis, Ind. 


RECITALS A SPECIALTY 























THE DIAPASON 


a 





San Francisco News; 
Service at Cathedral 
Held for King George 


By WILLIAM W. CARRUTH 

San Francisco, Cal., Feb. 17.—An 
impressive and beautiful memorial 
service for King George V. was held 
in Grace Cathedral Sunday afternoon, 
Feb. 2, with the Rt. Rev. Edward 
Lambe Parsons, bishop of California; 
the Rt. Rev. Leonard S. Kempthorne, 
bishop of Polynesia; the Very Rev. J. 
Wilmer Gresham, dean of Grace Cathe- 
dral; the Rev. Edmund H. Fellowes. 
M. V. O., M. A., Mus. D., canon of 
St. George’s Chapel, Windsor Castle; 
the Rev. Canon George H. B. Wright 
and Cyril H. Cane, M. B. E., acting 
British  consul-general, officiating. 
Canon Fellowes delivered the memoria! 
address. Preceding the service J. Sid- 
ney Lewis, cathedral organist, played 
the following numbers by British com- 
posers: Largo, Purcell; Chorale Prel- 
ude, “St. Anne,” Parry; “Sursum 
Corda,” Elgar; Solemn Melody, Wal- 
ford Davies; Chorale Prelude, “Nearer, 
My God, to Thee,” J. Sebastian Mat- 
thews, and Chorale Prelude, “Even- 
tide,” Parry 

The Guild party at the home of the 
dean, Miss Frances Murphy, Jan. 28 
was voted one of the most delightful 
evenings ever held by the chapter. 
Twenty-five organists were present and 
after an appetizing buffet supper busi- 
ness and politics were forgotten and 
games and frolic substituted. The affair 
was planned as a means of getting the 
members better acquainted and it 
served its purpose well. 

Guild members are looking forward 
to the recital of E. Power Biggs at 
Grace Cathedral on the 25th. Arthur 
Poister of the University of Redlands 
is to play in April, but no date has 
been announced. The Guild also an- 
nounces a recital by Ethel Whytal 
Miller, F. A. G. O., at the First Pres- 
byterian Church in Oakland March 
17. A surprise party is to follow this 
recital 

At the monthly musical service in 
Grace Cathedral Feb. 16 Val C. Rits- 
chey of St. Matthew’s Church, San 
Mateo, was the guest organist. Mr. 
Ritschey played the following program: 
Prologue, Suite for Organ, Rogers; 
Chorale Preludes, “The Old Year Has 
Gone” and “In Thee Is Joy,” Bach; 
Meditation, Gabriel Dupont; Allegretto, 
Wolstenholme; “Song of Thankful- 
ness,” Ritschey; Berceuse, Withol, and 
Sortie from Vierne’s “Suite pour 
Messe Basse.” During evensong Mr. 
Ritschey also played “Night,” by Karg 
Elert. 


On Feb. 16 William W. and Connell 
K. Carruth gave their fifth monthly 
recital at St. Paul’s Episcopal Church 
on the new Austin organ. Their pro- 
eram included: Prelude and Fugue in 
A major and Three Chorale Preludes, 
Bach (played by Mrs. Carruth); Al- 
legro, Adagio, Intermezzo, Cantabile 
and Finale from Symphony 6, Widor 
(played by Mr. Carruth); “Sundown,” 
“The Thrush,” “The Glow-Worm” and 





“Dusk,” from  Lemare’s Twilight 

Sketches (played by Mrs. Carruth). 

The sixth recital of the series is an- 

nounced for March 15 at 4 o'clock. 
“abe 


ORGAN MUSIC FOR STATION 


Railroad Travelers Entertained at 
Grand Central in New York. 
Travelers who pass through the 
Grand Central Terminal of the New 
York Central Railroad in New York 
City have had organ music presented 
for their entertainment as they waited 
for trains or walked through the great 
station on three days in February. The 
organ music was provided by the studio 
of the Rudolph Wurlitzer Company 
and was carried electrically to the 
main concourse of the terminal, where 
it was picked up by amplifiers which 


have been installed over the ticket 
windows. 
The railroad’s announcement said 


that the organ tones would be “beauti- 
fully rendered without any of the 
reverberations generally heard in a 
large edifice of this type.” The pro- 
grams for the three days included 
classical and semi-classical numbers. 
George W. Grant played part of the 
program, while reproducing rolls were 
used for the remainder. 
anit eae 
Addresses by Mrs. Dickinson. 

Mrs. Clarence Dickinson gave an 
address on “The Hymnal, a Church 
Treasury,” at the Crescent Avenue 
Presbyterian Church, Plainfield, N. J., 
in February, in which she traced the 
development of hymnody through the 
periods of church history. Feb. 3 she 
spoke at Dayton, Ohio, for a combined 
meeting of the Choirmasters’ Club and 
the Dayton Women’s Club, on “Beauty 
in Church Worship,” and Feb. 12 on 
the same theme for the annual meeting 
of the Long Island Chapter of the 
American Guild of Organists at Hunt- 
ington. 
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Spencer 
Central 
Cleaning 


Systems 


provide rapid clean- 
ing of large area with 
a high degree of 
cleanliness, at low 
cost. The system en- 
dorsed by leading 
architects, educators 
and building manag- 


ers for more than 


twenty years. 





PENCE 


HARTFORD 














a Spencer 
Orgoblo Portable 
V 
provides reliable wind ion 
power for organs, Cleaners 
large or small. It is Operated by one man 


quiet, inexpensive to or woman, easily 
operate and will bring 
out the full 
of the organ for years 
All steel, 


rust resistant, life time 


moved to any part of 


m the building. 


to come. Equipped with the 
same type of vacuum 
producer and tools as 
the Central System. 


Made in sizes from 


service. 


Bulletins on ¥, to 5 horse-power. 


request. 





FOR CHURCHES, SCHOOLS 
THEATRES AND HOMES 


THE SPENCER TURBINE COMPANY, HARTFORD, CONN 














RANGERTONE CHIMES 


Accurate in pitch; adjustable in tone quality these electric chimes 
may be amplified for broadcasting from Church towers. Write to 


-ANGERTONE INC. 


ELEctRIc-MUsSIC 





Oo 
201 VERONA AVE. 


K? The New 
National Broadcasting Company 





ollywood Studio of the 
Joins the ranks of those equipped with 


NEWARK, N. J. 








THE ZEPHYR 
ELECTRIC ORGAN BLOWER 


Is Durable in Construction and Quiet in Operation. 
every State in the Union and in many foreign countries. 


Write for further information. 


ZEPHYR ELECTRIC ORGAN BLOWER CO. 
ORRVILLE, OHIO 


It is in use in 


WHITE, SON COMPANY | 


SPECIALISTS 


ORGAN LEATHERS 


12 South Street 


IN THE MANUFACTURE OF 


Boston, Massachusetts 








Simplex is direct. 
entirely of steel. 
thoroughly balanced. 


41 THIRD STREET 


Simplex Electric Organ Blowers 


have certain definite advantages, in that the travel of air through the 
No obstructions to cause pressure resistance. 
In quietness the Simplex has no equal. 


WRITE FOR PRICES 


B. F. BLOWER CO., INc. 


Built 
Blast wheels 


FOND DU LAC, WISCONSIN 








EDGAR S. KIEFER TANNING CO. 


(Geo. A. Hand Division) 


LEATHER for the PIPE ORGAN TRADE 
Send for Samples. 
223 W. LAKE ST., CHICAGO, ILLINOIS 


TANNERS OF 


Phone Franklin 0082 
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Notes from Capital; 
E. W. Brackett Plays; 


Bach Lectures Given 


By MABEL R. FROST 

Washington, D. C., Feb. 21.—In his 
first formal recital since taking up his 
residence in this city of his adoption 
as organist and master of choristers 
at St. John’s Church, Georgetown 
Parish, E. William Brackett presented 
a pleasing program of organ music at 
the church Feb. 10 in which he ap- 
peared as composer also. Mr. Brack- 
ett’s program was as follows: Fantasia 
and Fugue in G minor, Bach; Chorale 
Prelude, “Christ Came to Jordan,” and 
Trio on the Chorale “Lord Jesus, Turn 
Thee to Us,” Bach; Canon in B minor, 
Schumann; Chorale Preludes on the 
Tunes “Stabat Mater” and “Eventide,” 
Brackett: Variations from Fifth Sym- 
phony, Widor; Scherzo from Second 
Symphony, Vierne; Finale in B flat 
major, Franck. 

Sade Styron, gifted pianist and 
teacher of Washington, is presenting 
an interesting series of lecture-recitals, 
illustrated with slides, at the Arts Club 
on three evenings. The first of these 
on Feb. 17 dealt with the biography 
of J. S. Bach and was arranged as a 
travelogue, tracing his career. The 
second will be on March 16, when the 
subject will be “Six Great Predecessors 
and Contemporaries of Bach.” The 
third and last will tell of “The Sons of 

S. Bach,” and will occur April 27. 
Howard vocal studio 
was the scene of a tea Feb. 23 in honor 
of Grace French Tooke, F. A. G. O 
of New York, formerly of Washington, 


The Florence 


whose recital for the District of Co- 
lumbia Chapter, A. G. O., was given 
Feb. 19. 

The quartet of the Eighth Street 


Temple, W ashington Hebrew Congre- 
gation, Lewis Corning Atwater, organ- 
ist and director, participated in a coast- 
to-coast broadcast Sunday, Jan. 26, 
during the “Church of the Air” hour. 

Gumprecht, a_ charter 
member of the District of Columbia 
Chapter, A. G. O., has been appointed 
organist at St. Mary ‘s Catholic Church. 
We should say “appointed again,” for 
Mr. Gumprecht has held this same post 
before. A native of Boston, the son 
of a charter member of the Boston 
Symphony Orchestra, Mr. Gumprecht 
came to Washington many years ago, 
after two years at St. Vincent's, Boston, 
to accept the position at Holy Trinity, 
Georgetown. From there he went to 
Sacred Heart, St. Mary’s, Sacred Heart 
again and back to Holy Trinity, where 
he has been for nearly nine years, and 
now to St. Mary’s again. Mr. Gum 
precht was secretary of the District of 
Columbia Chapter for nine years and 
director of the Washington Sanger- 
bund for nearly fourteen years. Mr. 
Gumprecht has numerous compositions 
to his credit, many of them in manu- 


Armand J. 


script, including four masses. 
The organ which Mr. Gumprecht 
played at Holy Trinity Church was 


built many years ago by a Washington 
and Georgetow n builder, Wilson S. 















Send for free booklet that ex- 


mu plains a remarkable home- 

study course to improve your 

accuracy, technic, sight read- 

ling, memorizing and playing through 
jmental-muscular coordination. uick re- 
\sults—practice effort minimized. Used by 
famous organists and students. No obli- 


gation. 
Broadwel Studios, Dept 201-C, Bendix Bidg., Los Angeles, Calif. 





Reiley, who also built the one in the 
Georgetown Presbyterian Church and 
a number of other organs in this vicin- 


ity. Mr. Reiley is still an active organ- 
ist, playing at St. John’s Lutheran 
Church, one of the oldest Lutheran 


churches in Washington. The organ 

Mr. Reiley plays is 102 years old. 
The 

Chape! 


United States Naval Academy 
Choir of eighty midshipmen, 
directed by the organist of the acad- 
emy, Mr. Crosley, furnished the music 
at the annual patriotic service for the 
Society of Sponsors of the United 
States Navy held in the great choir of 
the Washington Cathedral on the after- 


noon of Feb. 16. The choir sang De- 
Koven’s “Recessional” and Martin's 
“Whoso Dwelleth under the Defense 


of the Most High.” Special invitations 
were extended to high navy officials. 

“Something new under the sun” was 
offered the Washington public Feb. 25 
when an organ-ballet recital was given 
at Constitution Hall. The organist was 
Virgil Fox of Brown Memorial Church, 
Baltimore, and the ballet feature was 
arranged by Lasar Galpern, Russian 
balletmaster, supported by a cast of 
twenty dancers. Ballets were given to 
the f following organ selections: Fugue 
in G minor, Bach; Chassidic Religious 
Dance, Beymer; “Perpetuum Mobile,” 
Middelschulte, and a dramatic pres- 
entation of the “Prodigal Son,” to 
music by Cesar Franck. Numbers 
played by Mr. Fox alone were Han- 
del’s Concerto in B flat; Allegro from 
Sixth Symphony, Widor, and Pastorale 
in D minor, Guilmant. 


One of the features of the fiftieth 
anniversary celebration of the Mount 
Pleasant Congregational Church this 
month was a musical service Feb. 16 
in honor of Claude Robeson. Mr. Robe- 
son has been organist of the church 
twenty years. Mr. Robeson played a 
short recital and at the close of the 
service was tendered a reception by the 
chorus. At the morning service both 
the senior and junior choirs sang, num- 
bering 100 voices. 


Roy Wilfred Tibbs, A. A. G. O., head 
of the department of piano and organ 
of Howard University School of Music, 
presented a program of organ music 
in Rankin Memorial Chapel of the uni- 
versity Feb. 11. 
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Classified lace 








WANTED—MISCELLANEOUS. 


FOR SALE. 








Wanted 


A leading strictly high-grade 
organ builder whose prices 
are “right’’ and who has con- 
siderable business now ac- 
tively pending in Minnesota 
and Wisconsin, has an im- 
mediate opening for a sales 
representative in that territory. 
Builder has already many fine 


installations in the territory. 
Compensation, very liberal 
commission. Address C-4, 


THE DIAPASON, and give 
particulars as to your qualifi- 
cations. 














WE FOR 


sales 


ARE LOOKING 
an experienced representative for 
Chicago and adjacent territory. This 
presents an excellent and profitable op- 
portunity for one who can sell. Communi- 
cate with the Reuter Organ Company at 
Lawrence, Kans. 


WANTED — 





WANTED — YOU TO KNOW THAT 
Preschley’s Gem pressure blower is one 
of the quietest and most efficient on the 


CLEARANCE SALE 
tremoios, fifteen unit 
reservoirs, twenty-two swell-box fronts, 
fourteen swell engines, eight relays, 
seven pipe fronts, three organ case 
fronts, six pedal keyboards and sixty-two 
stops of pipes. Harps, chimes and blow- 
ers, new and used. Pipe Organ Service 
Company, 3318 Sprague street, Omaha, 
Neb. 


TWELVE 
eighteen 


chests, 





FOR SALE—MODERN THREE-MAN- 
ual chureh organ. Console is four-manual 
(solo prepared for) with twenty-five com- 





bination pistons, thirty-five couplers 
Organ has thirty-six stops, thirty-six 
ranks, complete with blower and case 
Built new in 1925, in excellent condition. 
Address C-6, THE DIAPASON [4.] 





FOR SALE—TWO-H. P. ORGOBLO, 
built for vacuum and pressure. Three 
small tower chimes, with direct electric 
action. Some very quiet and efficient 
pressure blowers; also a new 8-volt, 15- 
ampere dynamo and several used pedal 
stops and reeds. Conrad Preschley, 8501 
Clark avenue, Cleveland, Ohio. 








FOR SALE—INSTALL A REED OR- 
gan blower to operate that reed organ. 
Unlimited wind supply, steady pressure. 
no pedaling, increased tonal beauty and 
power for that reed organ. Price sur- 
prisingly low. Write to D. L. Yount, 
Greensburg, Pa. 

FOR SALE—SMALL NEW TWO- 
manual electric organ, complete, less 
pipes. Opportunity for church having 


unreliable organ with good pipes to com- 





market. Conrad Preschley, 8501 Clark bine. Fenton Organ Company, Nyack, 
avenue, Cleveland, Ohio. : ee 2 (tf.] 
WANTED TO BUY—I AM INTEREST- FOR SALE—MISCELLANEOUS OR- 


ed in the purchase of a three or four- 
manual Austin, Skinner, Hook & Hastings 
or Casavant church organ. Address L-5, 





THE DIAPASON. (tf] 
WANTED—SET OF TWENTY-NOTE 
chimes. Address C-7, THE DIAPASON. 











GUY CRISS SIMPSON 
Concert Organist 


University of Kansas 
Lawrence, Kansas 











_wuoine | 


LaMARCHE 


a, “i 


PIPE ORGANS 


A 
MAINTAINING CONC 
| SINCE 


| REPAIRING 


new and used; windchests, 
switchboards and re- 
lays and swell shutters. Also Spencer 
and Kinetic blowers, % to 3 H.P. Ad- 
dress B-3, THE DIAPASON, 


gan parts, 
reservoirs, consoles, 





FOR SALE—MODERN ESTEY STUDIO 
reed organ. Two-manual, with pedal 
bass, %-horse-power suction blower. 
Like new, reasonable United Organ 
Company, 115-53 198th street, St. Albans, 
‘ae 2 





FOR SALE—PIPE ORGAN. EIGHT- 
stop one-manual and pedal, all new pipes, 
very sweet tone. Price $800.00 f. o. b. 
New York City. United Organ Company, 
St. Albans, L. I, N. Y. 





ie Newcastle 2071 
[[resuDNe — 


SALE—AU TOGRAPHE DC LOTH- 
volumes of <Audsley’s “Art of 
Building."" Fine condition. Make 
Charles E. Fullwood, Wellsboro, 


[4.] 





FOR S 
bound 
Organ 
offer. 
Pa 





SALE — MOLLER CHURCH 
organ, ten ranks, in perfect condition, 
only 10 years old. Detached console. 
Priced low for quick sale. Address M-8, 
THE DIAPASON. 


FOR 








Established 1890 


PIPE ORGANS —— ORGAN PIPES 
and ADDITIONS | 1 and SUPPLIES 


SOE 


THE A. GOTTFRIED COMPANY 


ERIE, PENNA. 





FOR SALE—A TWO-MANUAL, WITH 
pedal, tracker organ. Eleven speaking 
stops, three couplers, all in good condi- 
tion. Conrad Preschley, 8501 Clark ave- 
nue, Cleveland, Ohio. 


FOR SALE—PIPE ORGAN FOR RA- 
dio broadcasting station. Reasonable. 
Write F. C. Wichlac, 1404 North Hamlin 
avenue, Chicago, IIl. 








SALE—MANUAL AND PEDAL 
in excellent condition. One- 
Orgoblo and motor-generator. 
THE DIAPASON. 


FOR 
wood pipes, 
BP AUS. 
Address C-5, 











TUNING ADDITIONS 
REPAIRING : MODERNIZING 
ZL. D. Morris Organ Company 
Artistic Tone—Mechanical Experts 
5517 Broadway, Chicago, Ill. 

Telephone Longbeach 0616 
VOICING CHIMES-HARPS 














GusTAV F. DOHRING 


INVITES 


HILLGREEN, LANE & COMPANY 


DEMONSTRATION 


ORGANS OF QUALITY 
Address: G. F. DOHRING 


Room 427, 225 FirrH AVENUE, New York, N. Y. 


OF 














POSITIONS WANTED. 





POSITION WANTED — 
choirmaster desires change Fifteen 
years’ experience in leading churches. Ex- 
pert in training boys’ voices and in direct- 
ing adult choir. Thoroughly schooled in 
plain-chant. Experienced recitalist. Prac- 
tical and diplomatic. Excellent references 
Salary in present position, $1,500 Ad- 
dress C-3, THE DIAPASON 


ORGANIST- 





POSITION WANTED—ORGANIST AND 
choir director desires position Musical 
bachelor and A. A. G. O. Eight years’ ex- 
perience in churches of various denomina- 
tions. Successful as choir director 
citals a specialty. References furnished 
Address B-6, THE DIAPASON. 


WANTED — 


> 
te- 





POSITION ORGANIST 


and choir director desires position. Long 
experience with mixed, male and chil- 
dren's choirs and choral clubs Devoted 


ministry of music in 
Address C-2, 


to the ideals of the 
church or school (or both) 
THE DIAPASON 
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INVITATION 


VEN though your plan for a new 
organ may still be rather vague, 
we invite you to consult with us freely and 
frequently to insure the highest degree of 
satisfaction when your installation is finally 
made... In accepting this invitation, you will 
incur no obligation and you will benefit by 
an experience of over a century in scientific 
design, painstaking craftsmanship and con- 
scientious advice. HENRY PILCHER’S 
SONS, Incorporated, General Offices, Louis- 
ville, Ky. 


PILCHER Organs 
(SR Rl ll I 








HILLGREEN, LANE 
& COMPANY, 
ALLIANCE, OHIO, 
have been building PIPE 
ORGANS since 1898 for pa- 
trons from NEW ENGLAND 
to HAWAII. Therefore, our 


organs are available every- 

















where for demonstration. 


Agencies: Martin W. Bush, 2037 Farnam St., 
Omaha, Neb.; G. F. Dohring, 225 Fifth Avenue, 
New York. 











This is AN OPEN QUESTION .... 


Is business an aid or a detriment to art? 


This is NOT OPEN TO QUESTION . 
Secure business standing is essential to 


the artistic integrity of any craftsman— 


such as an organ builder. 


W. W. KIMBALL COMPANY 


Established 1857 


Pipe Organ Architects and Builders 


NEW YORK, 665 Fifth Avenue 














CHICAGO, Kimball Hall 
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